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FEWS DRUG USE STOMA MUTT 


BART Police Will Finally Carry Narcan 


By Nuala Sawyer 
On Dec. 10 of last year, Frank 


Altamirano was on his way to work at 
Civic Center Station. He’s a supervisor 
for Hunters Point Family, one of the 
nonprofits BART partners with to man- 
age its system’s elevators. In the middle 
of morning rush hour, he was flagged 
down by a rider who'd found a man over- 
dosing on the platform. Luckily, Altami- 
rano had the tools to help. Rushing to 
his locker, Altamirano grabbed the over- 
dose-reversal drug naloxone — also 
known as Narcan — and ran back to the 
man, who by that point “was turning 
blue and his pulse was almost non-exis- 
tent,’ as Altamirano put it. 

The medication did the trick. 

“What struck me was as soon as the 
naloxone hit, I could literally watch 
his chest begin to move as his heart 
started beating,” Altamirano said. “He 
woke up and I told him, “You're playing 
with death, man.’ ” 

The situation was made more pro- 
found for Altamirano due to a person- 
al connection. He’d had a good friend 
overdose and die only months before. 

Local TV media loves to sensa- 
tionalize homeless people’s use of 
BART hallways to escape rain, cold, 
and wind. But behind every headline 
screaming about “junkies” is a seri- 
ous public-health crisis. The safety of 
BART’s nooks and crannies, combined 
with the stigma around street-drug 
use, means that people who use fre- 
quently overdose alone and die on 
the Bay Area’s biggest transportation 
network. 

This has been happening for years. 
We wrote about Jessica St. Louis, who 
died of an overdose at West Dublin 
Station last summer, and barely a 
month after her death a man’s body 
was found in a bathroom at Bay Fair 
BART Station in San Leandro. BART 
police — who are often first on the 
scene to discover a fatal overdose — 
have never had any tools at their dis- 
posal to help. While the paramedics 
BART contracts with carry naloxone, 
the officers themselves have not had 
access to the life-saving drug — until 
now. 

“T think that we’re going to en- 
counter more situations like this,” 
BART Board Member Bevan Dufty 
says of Altamirano’s effort. “The real- 
ity is law enforcement and police of- 
ficers deal with all societal problems, 
whether it’s homelessness, substance 
abuse, or domestic violence. Giving 
officers a tool — not a punitive one, 
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; have a life 
addition 
ce tools. 


but a lifesaving one — is really a good 
thing. It’s a core construct of commu- 
nity policing and I’m grateful the chief 
is implementing it. 

“T don’t think this is about normal- 
izing usage,’ he adds. “Open use simply 
shouldn't be happening.” 

Instead, Dufty says, people should 
be able to use in safe injection sites 
— an issue the BART Board has yet to 
vote on, but which he believes is collec- 
tively a “big supporter” of the idea. 

Altamirano’s actions and the pos- 
itive press surrounding it were no 
doubt key in arming BART officers 
with naloxone. In the past, when SF 
Weekly inquired about the inaction, we 
were given several excuses: the physi- 
cal logistics around carrying nasal nal- 
oxone (which measures three-by-three 
inches square), the training it required 
to administer it, and the erroneous 
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perception that treating someone 
who’s overdosing could harm or kill the 
person administering the cure. 

“There are considerations regarding 
the safety of our police officers admin- 
istering medical services to a poten- 
tial overdose victim,” BART’s Media 
Relations Manager Jim Allison told 
SF Weekly way back in August 2017, 
when we first asked why the depart- 
ment’s officers weren't carrying the 
drug. “In June, the Drug Enforcement 
Administration issued the following 
warning regarding fentanyl: “There is a 
significant threat to law enforcement 
personnel, and other first responders, 
who may come in contact with fentanyl 
and other fentanyl-related substanc- 
es through emergency or life-saving 
activities. ... Any substance suspected 
to contain fentanyl should be treated 
with extreme caution, as exposure to 
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a small amount can lead to significant 
health-related complications, respira- 
tory depression, or death.’ ” 

This was an unfortunate reference. 
Medical experts have time and again 
proven that the risk of exposure to fen- 
tanyl while treating an overdose victim 
is zero. The only risk of overdose would 
be if an officer found the drugs and 
consciously ingested them. 

“Incidents where responders were 
treated for alleged ‘exposure’ were 
exhibiting symptoms of what appear 
to be anxiety or panic: dizziness, rapid 
heartbeat, sweating, even fainting — 
which are not symptoms of fentanyl 
overdose,” the Harm Reduction Coa- 
lition wrote in a paper on the topic. 
“Media accounts that are not based in 
evidence and journalists who fail to do 
their due diligence to ensure accurate 
reporting further perpetuate this dan- 


gerous misinformation. These stories 
cause very real harm — they perpetu- 
ate fear and stigma against people who 
use drugs resulting in negligent care, 
isolation, and diversion of resources 
toward law enforcement and away 
from life-saving programs.” 

And this is where the key problem 
in BART police carrying naloxone 
lies. The language the transit depart- 
ment uses to describe addressing this 
life-threatening situation is still, even 
after the decision to carry the medi- 
cine, dehumanizing and problematic. 

“Personnel administering Naloxone 
should make every effort to don per- 
sonal protective equipment — Nitrile 
gloves, at a minimum — before con- 
tacting any infected subjects,” stated 
BART, despite the fact that no one ex- 
periencing an overdose can infect any- 
one else. Overdoses are not contagious. 

As a result, harm-reduction profes- 
sionals in the Bay Area are skeptical 
about this new deployment of nalox- 
one, particularly since they offered re- 
sources and training in this area years 
ago, which the transportation agency 
never acted on. 

“While I can appreciate that BART 
police are finally deciding to carry 
naloxone, it’s important to remember 
that people who use drugs and their 
loved ones are still and by far reversing 
the most overdoses in San Francisco, 
compared to any other group of first 
responders, including EMS and SFPD,” 
the Drug Overdose Prevention and Ed- 
ucation (DOPE) Project’s Kristen Mar- 
shall tells SF Weekly. “If BART police 
were actually interested in the health 
and wellbeing of people who use drugs 
and live outside in the Bay Area, they’d 
examine the ways that those commu- 
nities are over-policed and over-crim- 
inalized, and all the ways their agency 
plays an active role in perpetuating 
that harm. Carrying naloxone is the 
very least they can do.” 

While the effectiveness of BART 
police in reversing overdoses remains 
to be seen — the naloxone training 
doesn’t start until March — adding 
a life-saving tool into their arsenal of 
supplies is unequivocally good. The pri- 
mary responsibility of BART is to get 
people safely from Point A to Point B, 
and acknowledging the vast myriad of 
ways that safety can be compromised 
is a step in the right direction. 


Nuala Sawyer is SF Weekly’s news editor. 


nsawyer@sfweekly.com | ® @TheBestNuala 
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By Ida Mojadad 


In much of the city, calls for clean 
streets have become a euphemism for eradicat- 
ing visible homelessness, but in Bayview-Hunt- 
ers Point, it’s a literal appeal to stop truckloads 
of bulk waste from filling up the neighborhood. 
The district has dealt with the issue for 
years but Supervisor Shamann Walton, who 
called for a hearing earlier this month, is 
seeking a new game plan. Illegal dumping 
costs the city up to $10 million a year but 
it also affects morale in Bayview-Hunters 
Point. Not a day goes by when Walton 
doesn’t receive a call, text, or email about it 
from residents who see it daily and who also 
worry about its impact on property values. 
“This is something that really brings down 
the spirit of the neighborhood,” Walton says. 
“People feel that we’re a dumping ground in 
a lot of ways, and they want it to stop.” 
According to Department of Public Works 
spokesperson Rachel Gordon, contractors or 
their hired hands are some of the area’s big- 
gest offenders, as they dump construction 
debris that can be full of hazardous mate- 
rials like asbestos and broken glass. Aban- 
doned waste can be found citywide, but it 
disproportionately affects District 10, which 
accounted for 48 percent of related requests 
received by Public Works and Recology from 
October 2017 to September 2018. 
Responding to illegal dumping continues 
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to cost taxpayers money. Over three weeks 
in December, extra city crews picked up 
542,660 pounds of abandoned waste in the 
neighborhood, and have since been made 
cleaning runs two days a week. Gordon says 
Thomas Avenue and Hawes Street near the 
shoreline, Griffith Street and Revere Avenue 
a few blocks away, Evans Avenue and Selby 
Street under Interstate 280, and a couple 
dead ends are some of the hotspots for 
dumping. 

Illegally unloading trucks of debris 
doesn’t go unpunished. Fines run as high 
as $1,000, and in 2011 the City Attorney’s 
office even brought forward a lawsuit against 
roofing-company employees for leaving busi- 
ness material on public property. Walton is 
looking to increase the fines through state 
law. 

But the fines are only for people who get 
caught, and despite the extra effort from city 
workers, the flow of waste keeps coming. 
Walton and Public Works are now seeking 
ways to have business owners and homeown- 
ers near hotspots install security cameras to 
catch dumpers in the act. 

“It doesn’t do good if we can’t catch some 
people who are committing these offenses,” 
Walton says of Public Works’ extra crews 
who operate overnight. “You wake up tomor- 
row and it’s there again.” 

Alongside the construction debris and 
tossed tires are household trash, unwanted 
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furniture, appliances, and mattresses from 
everyday people. Dr. Cedric Jackson has 
lived in the neighborhood for more than 30 
years and says it’s “nastier” than ever. 

He connects rising homelessness and 
poverty as a major part of the problem, and 
the key to the solution: Employ unhoused 
or struggling folks for at least $17 an hour 
to clean up the waste in Bayview-Hunters 
Point. (Nonprofit Downtown Streets Team 
has a similar concept along Market Street.) 

“T don’t think there’s an adequate dump- 
ing system, and because of inadequate 
finances, people don’t want to pay to have 
it dumped,” Jackson says. “I don’t think it’s 
rocket science that when you put people out 
on the streets there’s going to be an increase 
in waste just as a product of their living.” 

Walton is seeking ideas like these from 
community stakeholders and an update to 
Public Works and Recology efforts. An ordi- 
nance was passed eight years ago to declare 
it a public nuisance, but illegal dumping en- 
dures, with Bayview-Hunters Point continu- 
ing to shoulder the burden. His office aims to 
hold the hearing in March. 

“We just can’t tolerate this,” Walton says. 
“This isn’t something that happens all over 
San Francisco.” 


Ida Mojadad is a staff writer at SF Weekly. 


|mojadad@sfweekly.com | ® @idamoj 


Trump Administration 
Cancels $929M for 
High-Speed Rail 


The drama surrounding California’s high- 
speed rail only got worse this week for Gov. Gavin Newsom. 
The Trump administration announced Tuesday that it 
plans to take back a not-yet-paid $929 million grant meant 
for high-speed rail from Los Angeles to San Francisco. 

Moreover, the U.S. Department of Transportation 
said it is “actively exploring every legal option” to re- 
claim the $2.5 billion — out of $3.5 billion in total — it’s 
already given to California for “this now-defunct proj- 
ect.” 

Tuesday’s announcement no doubt came from the 
guidance of President Donald Trump, who tweeted last 
Tuesday that California owed the money back to the fed- 
eral government. 

“California has been forced to cancel the massive bul- 
let train project after having spent and wasted many bil- 
lions of dollars,” Trump tweeted. “We want that money 
back now. Whole project is a ‘green’ disaster!” 

Newsom set off a wave of confusion about the future 
of the $77 billion high-speed rail in his State of the State 
speech last Tuesday, announcing he would focus first on 
connecting the Central Valley. While he didn’t outright 
cancel the route from Los Angeles to the Bay Area, the 
wording sent mixed signals and news spread that the 
project had been scaled back. 

“The current project, as planned, would cost too much 
and, respectfully, take too long,” Newsom said in his 
speech. 

Still, he added, “Abandoning the high-speed rail 
means we will have wasted billions and billions of dollars 
with nothing but broken promises, partially fulfilled 
commitments, and lawsuits to show for it.” 

As the Department of Transportation indicated, 
lawsuits may be coming anyways. But California already 
spent about $2.5 billion on the Central Valley phase and 
is on track to meet the rest of the grant’s requirements, 
Capital Public Radio reported. 

By Tuesday evening, it was clear political warfare was 
afoot. Newsom tweeted back to Trump that California 
would not be returning the money and that “the train is 
leaving the station — better get on board! (Also, desper- 
ately searching for some wall $$??)” 

The California governor can credibly claim that he 
supports continued plans for the full rail line, now that 
he’s appointed his economic development director Lenny 
Mendonca to chair the High-Speed Rail Authority. Still, 
he was criticized for not understanding the consequenc- 
es of his words. 

“Newsom and his staff sent exactly the message they 
intended,” the Sacramento Bee wrote in a scathing edito- 
rial that called him “Gov. Gaslight.” 

“Then, for whatever reason, it seems they got cold 
feet and decided to blame the media for reporting the 
governor's words,’ the paper stated. 

Whatever the initial intention of Newsom’s words, 
California funding is once again caught in the crosshairs 
of the president. He wanted to make the point that the 
high-speed rail project needed transparency and to limit 
cost overruns. But thanks to the stumbled rollout, the 
likelihood for more delays and ballooning costs has only 
increased. IM 








THE JACKIE ROBINSON OF CANNABIS 


S.F. Approves 
Its First Equity 
Program 
Dispensary 


Following a 6-0 vote by the San 
Francisco Planning Commission late last 
week, Cole Ashbury Group CEO Shawn 
Richard became the first candidate to be 
approved for a dispensary under San Fran- 
cisco’s cannabis-equity program. 

“We've been working on this since 
they first announced that equity was 
coming to the community in 2017,” 
Richard says. 

When San Francisco’s Board of Su- 
pervisors established the program in 
November 2017 as part of a larger set of 
rules created to guide the local legalized 
market, it’s likely they were hoping for a 
faster turnaround. Unfortunately, end- 
less tweaks and updates to the law on 
both a city and state level have continu- 
ally bogged down the process. As of last 
fall, more than 100 equity applicants 


were still waiting for approval. 

But for Richard, the wait is now 
finally over. 

Cole Ashbury Group’s proposed dis- 
pensary at 1685 Haight St. is not only 
a win for Richard and his partners but 
for San Francisco’s Office of Cannabis 
as well. Facing a severe shortage of 
resources and manpower — at present, 
the SFOOC is run by a staff of four — 
it’s safe to assume that Director Nicole 
Elliott and her colleagues are feeling 
relieved to finally have an equity candi- 
date approved. 

Paradoxically, one of Elliott’s first 
substantial victories may also be her 
swansong. On the same day Richard 
earned his Planning Commission victo- 
ry, news broke that California Governor 
Gavin Newsom had hired Elliott to serve 
as his senior advisor on cannabis. She'll 
leave just as the SFOOC finds its foot- 
hold in the often chaotic 
and confusing landscape 
of legalized recreational 
cannabis. 

Whoever succeeds 
her will surely look to 
the example Richard has 
set as a blueprint. As 
a founding member of 
the San Francisco Equity 
Group (SFEG), Richard 
acknowledges that his job 
will be not only to launch 
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his dispensary but to guide others as 
they attempt to follow in his footsteps. 

“Commissioner Myrna Melgar told 
us that the SFEG has set a standard,” 
Richard notes with pride. “Now we can 
look at being consultants and helping 
other equity applicants get to this level. 
As happy as I am, this is not just a win 
for Shawn. This is a win for the whole 
entire city of San Francisco and the eq- 
uity community.” 

The slow march of progress with 
cannabis equity programs in the state 
has not been limited to San Francisco. 
In December, owners Alphonso Blunt 
Jr. and Brittany Moore cut the ribbon 
on Oakland’s first equity-approved 
dispensary, the appropriately titled 
Blunts + Moore. With the Cole Ashbury 
Group’s win, Richard has now become 
only the second person — and second 
African-American — in California 
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to receive permission to open a dispen- 
sary under the auspices of an equity 
program. 

“Tm humbled and honored,” Richard 
says. ‘Someone reminded me that this 
happened during Black History Month. 
They said that I’m like the Jackie Rob- 
inson of cannabis. I won't take that for 
granted.” 

As SF Weekly reported last week, 
some critics have questioned whether 
Cole Ashbury Group co-owner Charles 
Johnson — who once served as Mayor 
London Breed’s chief of staff during her 
time as a District 5 Supervisor — had 
used his connections to help Richard’s 
bid be selected over other candidates as 
the lone dispensary in the Upper Haight 
“green zone.” 

Richard is adamant that the key to 
his success was simply hard work. 

“As [Planning] Com- 
missioner Dennis Richards 
said, we cooked a fully 
baked cake,” he says. “We 
raised the bar to such a 
level and height that all 
six commissioners voted 
unanimously in our favor. 
We set the goal.” 

The “we” Richard 

refers to encompasses a 
wide swath of the Upper 
Haight, many residents 
of which turned out at 


AX, 


SFEG’s request to cheer on Cole Ashbury 
Group at their hearing with Planning. 

“We had over 150 people supporting 
me and my group,” Richard explains. 
“We only had two people in opposition, 
and afterward, they both had to come 
and shake my hand.” 

Richard spent much of his childhood 
at the Boys and Girls Club on Fulton 
Street and grew up on Hayes and Cen- 
tral — only a few blocks from the site of 
his future dispensary. Regardless of the 
politics, he sees his new venture as the 
culmination of a lifelong desire to bring 
tourists and locals back to the Upper 
Haight. 

“Our community has been looked 
over, he says. “We've suffered a lot. 
We've had a negative light shined on 
us. Now we will be able to bring some- 
thing to that community. We will be 
able to open up the corridor and bring 
more business, bring more tourists, 
and bring more folks up there. I believe 
that having a marijuana dispensary at 
this location is going to be significant. 
We're going to brighten up the corridor 
and make it more livable and fun up on 
Haight Street.” 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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Who's 
responsible for 
maintaining the 
Richmond-San 
Rafael Bridge? 


This week’s question comes from 
Shawn J., in Novato, who writes: 


: “Tread your column every week. 

I was heading home from an ap- 
pointment [earlier this month] in the 
East Bay and got stuck for hours when 
the Richmond Bridge was shut down 
because of falling concrete. While I 
was sitting there, I was wondering 
who would be responsible for any 
injuries caused if the concrete crashed 
through a windshield, or caused some- 
one to swerve, leading to injury? Later 
it turned out that only a car was dam- 
aged, thank God, but the question still 
lingers in my mind.” 


: Shawn, first of all, thank you 

for being a loyal reader. It feels 
good to know people actually read this 
column! Believe it or not, sometimes 
it takes up to three hours to research 


and write as I strive to provide 
substantive responses with cita- 
tions to California statutes and 
case law. 

The Richmond-San Rafael 
Bridge, connecting Marin and 
Richmond along Highway 580, 
opened in 1956. It is a 5.5 mile 
long cantilever and truss bridge 
with a steel structure and a con- 
crete deck, different from the 
Bay and Golden Gate Bridges, 
which are suspension bridges. 

It was originally three lanes 

but, in 1977 it was narrowed to 
two to accommodate a massive 
water pipe feeding water from the 
East Bay to Marin during a drought 
that left Marin with no other reliable 
water source. In 1978, when the pipe 
was removed, the third lanes were not 
reopened to traffic. In 2018, given a 
double-digit increase in traffic volume, 
a third lane was opened on the west- 
bound lower-deck during rush hour. 
The third lane on the upper deck is 
slated to become a pedestrian/bike 
way. 

As the bridge reached its 
originally projected useful life, a 
$762,000,000.00 retrofit project was 
completed in 2005 by Tudor Saliba, a 
major highway and civil engineering 
firm, under contract with CalTrans. 
The work included retrofitting and 
reconstruction of the decking’s con- 
crete and expansion joints. This is 
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the ultimate source of the concrete’s 
failure and Thursday was not the first 
time since then that concrete has fall- 
en onto the lower deck. In early 2006, 
just months after the retrofit was 
complete, concrete chunks fell from 
holes in the upper deck, leading to an- 


other $25,000,000.00 in retrofit costs. 


The bridge is under constant 
physical stress, and not only from its 
substantial traffic flows. The bridge 
connects land sitting on the Rodgers 
Creek Fault, running through Marin 
and Sonoma, with land on the Hay- 
ward Fault, which runs through the 
western part of Alameda, and tremors 
regularly test the bridge’s retrofitting, 
designed to withstand a 7.4 magni- 
tude quake on the east and an 8.3 
quake on the west. The bridge is also 
subject to high winds that put lateral 
stress on the structure and cause 


bridge closures from time to 
time. The most recent structural 
failures appear to be occurring 
in the expansion joints, which 
look like zippers connecting 
stretches of concrete and allow 
the roadway to expand and con- 
tract under various loads, tem- 
peratures, tremors, and wind 
conditions. CalTrans claims to 
have inspected the joints last 
August and found no problems. 
Under California Code of 
Civil Procedure Section 337.15, 
which sets a ten year statute of 
limitations for “latent” property 
defects not apparent on reasonable 
inspection, the contractors, designers, 
and engineers who retrofitted the 
bridge in 2005 are most likely free and 
clear of any responsibility. However, 
CalTrans may be responsible under 
Government Code Section 830, which 
prohibits maintaining a “dangerous 
condition of public property,’ defined 
as a non-trivial defect that creates a 
substantial risk to people using the 
property with due care. Govt. Code 
Section 835 provides for governmen- 
tal liability if “the dangerous condi- 
tion created a reasonably foreseeable 
risk of the kind of injury which was 
incurred, and... either: (a) a neg- 
ligent or wrongful act or omission 
of an employee of the public entity 
within the scope of his employment 
created the dangerous condition; or 


(b) the public entity had actual or 
constructive notice of the dangerous 
condition a sufficient time prior to the 
injury to have taken measures to pro- 
tect against the dangerous condition. 
Actual notice occurs when someone 

is actually aware of a defect as a result 
of inspection, observation, or report. 
Constructive notice exists when 

there was, or should have been, an 
inspection program to evaluate safety 
hazards (if funds and means existed 
for such a program) and a condition 
had existed long enough that a rea- 
sonable inspection should have led to 
the discovery of the condition and its 
dangerous character. 

I believe a legal basis exists to hold 
CalTrans liable. If injury is caused in 
the future by falling concrete, Cal- 
Trans will most certainly be held ac- 
countable. Let’s hope it doesn’t come 
to that. 


Christopher B. Dolan is owner of the 
Dolan Law Firm. Email questions and 
topics for future articles to help@dolan- 
lawfirm.com. 


We serve clients across the San Francisco 
Bay Area and California from our offices 
in San Francisco, Oakland, and Los 
Angeles. Our work is no recovery, no free 
or also referred to as contingency-based. 
That means we collect no fee unless we 
obtain money for your damages and 
injuries. 
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Locally Made Favorites 


Mill Valley 


All Varieties. 10 oz 


$6.99 


| Rustic Bakery Organic 
| Flatbread Bites 


Petaluma 
All Varieties. 4 oz 


$3.49 


CALIFORNIA & SPRUCE ST. 
STORE HOURS: Mon-Sat: 7am-8pm, Sun: 8:30am-6:30pm 
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Clover Sonoma Organic 


Cream on Top Yogurt 


Petaluma 
Plain or Vanilla. 24 oz 


$3.49 


Roli Roti Organic 


Butcher’s Bone Broth 


Oakland 
24 Oz 


$6.99 





Cal-Mart supports our local schools through our script system. For more information, please call 221-1818. Prices valid through sale month. 
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Super Nova 


By Zack Ruskin 


Shara Nova has a new record — 
and a new name. 

It was 2016 when the lead singer 
and songwriter for experimental indie 
rockers My Brightest Diamond decided 
to update her surname in an effort to 
start fresh. 

“I got divorced after being married 
for my whole adult life,” Nova says. 

“In so doing, I felt that I had reached a 
new state, and I wanted a name which 
would reflect that internal shift. Going 
back to a family name didn’t feel right. 
The word ‘nova’ — ‘new’ — felt hope- 
ful and transformative.” 

Nova’s name isn't the only thing 
that’s different these days, as My 
Brightest Diamond's fifth record, A 
Million and One, is a notable departure 
from the group’s past efforts. 

This time around, there’s a dash of 
disco, a flourish of electronic pulses 
that conjure both the primal joy of 
dance as well as the dark underpin- 
nings of an artificial world. When 
the band performs at San Francisco's 
Rickshaw Stop on Tuesday, Feb. 26, 
fans will hear songs that touch on ev- 
erything from the murder of Trayvon 
Martin to the gentrification of Detroit 
— all processed through the potent 
lens of Nova’s operatic, frenzied vocals. 

For Nova, the pivot to a new sound 
is a familiar recipe. My Brightest 
Diamond’s second album, 2008's A 
Thousand Shark’s Teeth, introduced 
woodwinds to the fold, while 2011’s 
All Things Unwind found her moving to 
mostly acoustic arrangements. Then 
Nova got sick of being quiet, which in- 
spired the marching band mentality at 
play on 2014's This Is My Hand. 

Thus, when it came time to begin 
work on A Million and One, she was ea- 
ger to tweak her formula once again. 

“With this album,” Nova explains, “I 
realized I sure had spent a lot of time 
thinking about bells and whistles, but 
I'd never really addressed song form. 
With almost all of my previous records, 
I would write maybe 15 songs max and 
then whittle that down to 11 or so. For 
this record, I started nearly 50 songs.” 

Part of the reason for Nova’s seis- 
mic shift in output was simply the 
result of having more time. The 10 
songs on A Million and One were creat- 
ed over the course of nearly two years 
— a luxury Nova had previously never 
enjoyed. 

With newfound space to experi- 
ment and contemplate, Nova found 
her mind returning to the musical 


influences of Detroit. Her home for the 
past 10 years, it was the city that first 
shaped her sensibilities as a singer. 
While attending middle school and 
high school an hour west of Detroit, 
Nova would teach herself to croon by 
imitating artists like Anita Baker, Ste- 
vie Wonder, and Smokey Robinson. 

“T was listening to these incredible 
singers on the radio, these Detroit 
artists,’ Nova recalls, “but when I first 
started as a songwriter, I started wres- 
tling with notions of appropriation.” 

Fans of My Brightest Diamond may 
be surprised to learn Nova feared the 
possibility of being pegged as unorig- 
inal, as her band’s work has consis- 
tently been praised for its willingness 
to exist untethered from ephemeral 
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trends and trifles. However, having 
spent the past decade as a resident 
of Detroit, a variation on a theme 
emerged in her mind. 

“Whether I wanted to acknowledge 
my role in it or not,’ Nova says, “I have 
had to accept the responsibility of 
what being a part of gentrifying a place 
does to a city. ’ve now seen that not all 
boats rise when the water gets higher. 
I’m an outsider to Detroit. As much as 
I was deeply influenced by it, I’m not 
from there. I wasn’t born there, and 
yet, I owe a very great debt to the mu- 
sic of Detroit.” 

A Million and One may not be an 
outright reckoning when it comes to 
Nova’s disquiet over the matter, but it 
does serve as a lattice upon which her 





infatuation with the sounds of Detroit 
— as well as her unease over her right 
to embrace them — can blossom in 
parallel. There’s a similar sentiment at 
work on “You Wanna See My Teeth,” 

a standout track on A Million and One 
that indirectly references the 2012 
death of 17-year-old Trayvon Martin. 

“There are a couple of songs on this 
record that wrote themselves in five 
minutes,’ Nova says. “That was one of 
them.” 

She explains the intent of the song 
as her struggling to unpack the reasons 
we perceive one another in certain 
ways. 

“T used to go to the candy store asa 
teenager because my parents wouldn't 
let me eat candy,” she says. “I would 
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My Brightest Diamond 


Photo by Shervin Lainez 


sneak on my bike and ride to the store, 
but I got home safely. My parents nev- 
er knew. Why did that happen to him 
and not to me? Trayvon could also be 
my son. I have an 8-year-old. We can’t 
escape the history of this country, and 
the racism that we are complicit in 
whether we know it or not. Over the 
last several years, I think I’ve realized 
just how much work we need to do 

to deconstruct our own assumptions 
about our roles in society.” 


My Brightest Diamond, 

Tuesday, Feb. 26, 8 p.m., at 
Rickshaw Stop, 155 Fell St. $18-$20, 
rickshawstop.com 
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By Will Reisman 


One moment you’re walking 
up the stairs of an indie-pop track, the 
next instant you find yourself desperately 
clinging to the roof of an epic math-rock 
jam before you suddenly tumble down 
the inverse steps of a billowing emo 
tune. Some songs are marathons, others 
are sprints, but each Club Night creation 
is a veritable obstacle course, daring lis- 
teners to leap, duck, and listen during a 
swelling roller coaster ride of different 
moods and tempos. 

“Josh has never written a non-com- 
plicated song,” bassist Devin Trainer 
says, referring to Joshua Bertram, 
the chief songwriter of the Oakland 
group that’s set to release their debut 
full length, What Life, in April on Tiny 
Engines Records. 

“We don't do a lot of coaxing you 
along,” says Bertram, whose band 
plays at Starline Social Club with 
illuminati hotties on Feb. 27. “There 
aren't really any bridges to indicate 
that a change is coming. We just kind 
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of snap into the new part.” 

While Club Night’s oeuvre is com- 
prised of immediate and intricate 
multi-suite tracks, their songs are not 
indulgent merely for art’s sake. They 
are fearless, daring ventures, contain- 
ing hidden pop gems and ultimately 
anchored by an anthemic, propulsive 
atmosphere. Once you peel away the 
wires and cables, you'll find a warm, 
beating heart in every Club Night 
song. 

Bertram describes the cacophony 
of crashing guitars, trembling basses, 
and blurry synth sounds as a “con- 
versation between instruments,’ and 
the melding and blending of disparate 
noises creates a carnival feel. It’s the 
equivalent of being at a noisy, crowd- 
ed house party and not giving a shit 
because the host is blasting Animal 
Collective over the speakers. 

Those moments of delirium defined 
the band’s first release, the 2017 EP, 
Hell Ya, and they continue to permeate 
through What Life. But as expected for 
a band coming into its own, the group 
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Talk Loudly, Carry a Big Guitar 
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Club Night 
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explores surprising new wrinkles in 
their latest album, parsing pieces of 
their collage to reveal previously un- 
seen elements. 

On “Village,” an undeniably sweet 
track on the back end of What Life, 
Bertram briefly trades his trademark 
high-pitched yowl for a hushed whis- 
per, cooing softly to himself that he 
“wrote a little love song,” below a hori- 
zon of twinkly cowboy-bar guitars. On 
the first two releases from the album, 
“Mute” and “Trance,” the group dips 
into elliptical, Modest Mouse-indebted 
guitars. The more placid, reserved tone 
offers evidence that Club Night can 
pace themselves if necessary. 

But their strength comes from 
their ability to (barely) harness the 
manic energy or their unbridled sonic 
ebullience. Yes, “Mute” and “Trance” 
have their tender moments, but if 
you re not ready for their pace to has- 
ten rapidly, you will be left with soni- 
cally skinned knees. 

Bertram’s unique guitar playing 
— a finger-tapping, high-on-the- 
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fretboard style that emits a pixelated, 
digital frequency — is bolstered by 
waves of dizzying synths and undu- 
lating bass lines. The interchange 
between Bertram and fellow guitarist 
Ian Tatum with Trainer’s bass lines 

is frantic and anarchic at times, but 
ultimately the sounds coalesce as one, 
creating a wall of sound that would 
make Phil Spector proud (if he were a 
fan of Built to Spill, and not currently 
in prison). 

Underpinning that adventurous 
approach is Bertram’s desperate vocal 
stylings. Singing like he is trapped 
inside a well, with his head just barely 
above the rising waters, Bertram ex- 
horts, pleads, and wails on What Life. 
These are not empty gestures; the lyr- 
ics on the album reflect the palatable 
anxiety in his delivery. A mix of Dada 
wordscapes and painfully detailed ob- 
servations, Bertram’s words tackle an 
array of heavy topics, from environ- 
mental degradation to the disturbing 
lack of empathy in the world today. 

“T feel confused, but only because 
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life is confusing — there is no real 
reason to it,’ says Bertram. “Hopefully, 
someone changes my mind about that. 
It would be great to get some answers, 
but this is a pretty frustrating existence 
we have going.” 

From the global to the local, Club 
Night has gamely faced down a series 
of different challenges. The tragic 
Ghost Ship fire resulted in immediate 
and lasting emotional impacts on the 
band and shuttered many of the DIY 
venues that provided solace and com- 
fort to the group. Some recent band 
roster overhaul has hampered efforts to 
embark on any sort of ambitious tour 
this year, although Bertram says that 
new opportunities may arise with the 
release of What Life. 

You could argue that the group’s 
kitchen-sink approach to their music 
is a way to drown out the sorrows — 
you can’t hear your tears with your 
headphones on — but Bertram and 
company insist that their macro music 
method isn’t a facade or a mask. In fact, 
Club Night is excited about a future in 
which they tackle a (slightly) more min- 
imalist style. 

“The main thing I think we'll incor- 
porate moving forward is more space,” 
Trainer says. “However you want to 
interpret that — it could mean slower 
songs, chiller songs, giving more or less 
weight to certain elements. The idea 
is to maybe fixate on one facet for the 
whole song and feel satisfied with that. 

“We want to sculpt or chisel some of 
the noise away,’ Bertram adds. “I think 
we ve proven, at least to ourselves, that 
we can do the anthemic, everyone-play- 
at-once thing. It will be good to exercise 
a little restraint in the future, maybe 
make more mood music.” 

Before people start placing Club 
Night in the Philip Glass realm of am- 
bient airspace, the group is not ready 
to abandon their expansive tastes out- 
right. In Bertram’s parlance, they are 
still very eager to keep the conversation 
going. 

“We have all our instruments 
talking at once, but it’s not like we are 
trying to drown each other out,” Ber- 
tram says. “It’s like we agree with each 
other so much, that we always have 
something to add. It’s inspiring to be in 
this band, and I think that shows.” 


illuminati hotties 

with Club Night, 

Wednesday, Feb. 27, at Starline 
Social Club, 2236 Martin Luther 
King Jr Way, Oakland $12- $15, 
starlinesocialclub.com. 
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The Return of the Lost Machine 


Jason Lytle of Grandaddy is almost done with live performances. 


By Peter Lawrence Kane 


“You’re talking to somebody 
who never goes to shows,’ Jason Lytle 
says. “The last show I went to, the only 
reason I went to it was because it was 
within bicycling distance from my house, 
and it was an early show, and it was a 
good friend of mine who was playing.” 

If even one of those conditions 
hadn’t been met, the Grandaddy front- 
man wouldn’t have even considered 
it. He doesn’t have a high threshold 
for chit-chat or standing around, and 
he doesn’t like crowds or going to bed 
late. 

In a sense, none of this benign cur- 
mudgeonliness should be surprising. 
Lytle’s songs — and, consequently, 
Grandaddy’s songs — include home- 
made robots with existential angst, 
and people whose seeming reluctance 
to get a new smartphone leave them 
semi-happily alienated. Followers of 
the Modesto native’s Instagram page 
will see an introvert with a love of 
the Eastern Sierra town of Bishop 
and U.S. 395. On records like 2000's 
The Sophtware Slump and 2017's Last 
Place, Lytle’s breathy tenor imbues 
already-sad songs like “So You'll Aim 
Toward the Sky” with a sense of termi- 
nal disappointment and a capacity for 
finding beauty in the wreckage of the 
mundane. If he climbs a mountain to 
find a giant expanse filled with trash, 
he’ll lean to rest against a refrigerator 
that’s missing its door and breathe in 
the air. 

As such, over the last few years, 
Lytle has played fewer shows and 
become more of a behind-the-scenes 
guy, which he likes for the freedom to 
take a road trip or go on a hike. Gran- 


Nashville Queer 
Club Bangers 


SUMif wants you to have so 
much fun, and alsotoremind 


you that San Francisco's music 


scene is for having funin. 


The moody tones that open 


SUMif’s song “Love Shop” sound almost 


funereal, as if you were fumbling 
through a crowd of ambiguous mourn- 
ers. But when the first verse opens — 
and even more so when the chorus 


picks up — it becomes an unabashedly 


driving power-pop confection with an 
MGMT-esque intensity. 


daddy’s story, of the band that almost 
made it huge, sounds eerily like the 
protagonist in one of its songs. But af- 
ter the upbeat, 8-bit-esque “A.M. 180” 
appeared in a tension-relieving scene 
in the 2003 zombie thriller 28 Days 
Later, Grandaddy never penetrated 
further into the cultural conscious- 
ness. 


The pressures of the touring life 


mounted. After releasing four LPs 
and several EPs, the band broke up in 


2006, only to reunite a decade later 


for Last Place. Released just days after 


Grandaddy’s show at Noise Pop 2017, 


it predated bassist Kevin Garcia’s 


death by a stroke by only two months. 
Lytle had recorded several solo albums 


by then, working with the likes of 


Danger Mouse and Band of Horses, so 


his career has a viability independent 


of Grandaddy’s existence, and the 


band seems to be on more or less per- 


manent hiatus. Asked if Grandaddy is 
truly over, Lytle coyly says he has one 


big album left in him — he intends 


to release it in 2021 because the year 
sounds futuristic and cool — but de- 
clines to specify whether that would 


be a group or solo effort. 


His show on Feb. 28 at Swedish 


American Hall will be a mix of Gran- 


daddy songs and his own work, with 
maybe a cover thrown in. He and open- 
er Sea of Bees split a seven-inch with 
covers of each other’s songs in 2012, so 
they might do a “collaboration-y thing” 
on stage, he says. 

“I get to immerse myself in the 
piano and play some songs that people 
might know, and maybe ones that they 
don’t know,” Lytle adds. “It’s some- 
thing that’s going to feel natural to 
me, that I haven’t gotten enough ofa 


SUMif, government name Steph 
Wells, is a native Angeleno who's lived 
in San Francisco for several years and 
returns to her Southern California 
home for songwriting odysseys from 
time to time. But she spent a period 
in Nashville, where mentors tried to 
instill in her the principle that lyr- 
ics were the paramount concern. It 
didn’t stick. 

“T will truly stand by myself being 
a melody-first person,’ SUMif tells 
SF Weekly. “You get a melody stuck in 
your head, and you don’t get words 
stuck in your head necessarily.” 

She enjoys San Francisco for giv- 
ing her the ability to be a bigger fish 
in a smaller pond, through a friend 
who’s a promoter who books her as 





chance to do for various reasons.” 

Longtime fans might associate him 
most strongly with obscure synths and 
arpeggiated boops, so an all-acoustic 
set requires some rejiggering. He 
admits that of his 100 or so songs, 
at least 30 or 40 aren't going to work 
at all, but the ones with stronger 
melodies and evocative lyrics should 
translate. 

“I don’t want people to be bored 
and bummed out,” he says. “I’m doing 
my best to make this as entertaining 


local support for bigger touring acts 
and gets her songs played on ALT 
105.3. That might not happen in Los 
Angeles, she says. But Music City was 
formative. 

“The thing about Nashville that’s 
cool is that you have someone who's 
got a No. 1 song on the radio and they 
will write a song with someone who's 
brand-new in town,’ SUMif says. 

Having played the main stage of 
San Francisco Pride 2018, the self-de- 
scribed “journey-woman” has the ad- 
vantage of eclecticism, making a con- 
certed effort to work in a number of 
modes. And she did so almost entirely 
on the strength of 10 or so singles, 
from the hiccoughing electropop swirl 
of “In with Me” to the comparatively 
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for myself and for whoever’s watching 
as possible. Hopefully, ’m picking the 
right songs and the ones that don’t 
have 300 synthesizer riffs and distinct 
sounds that the songs were designed 
upon.” 

Having moved from Modesto to 
Montana in 2006, and later to Port- 
land “for some godforsaken reason,” 
Lytle briefly returned to his hometown 
to make his elderly dog comfortable. 
He’s now an inhabitant of the East Bay, 
with a home studio that’s a “bottom- 


sultry “Disco Love.” With Pink Skies, 
she opens for Los Walters at Cafe du 
Nord on Friday, March 1. 

“My favorite thing in the world is 
just being at a show or a festival with 
my friends and just dancing, and so 
my main goal with my project is to 
give that experience back to people,” 
she says, adding, “I usually wear light- 
up shoes and try to make it a party.” 

A huge fan of Scandinavian girl- 
pop — Tove Lo, Dagny, Sigrid, M@, 
and the like — SUMif combines the 
levelheadedness of her music-busi- 
ness degree with a desire to make 
queer desire pass without notice. 
(The octopus emoji on her Instagram 
is there because the weird sea aliens 
embody the art of being yourself, she 


SFWEEKLY.COM 


° THURSDAY, FEBRUARY 21, 2019 ° 





less pit” in terms of sound libraries and 
vintage keyboards — although he’s 
culled a lot of the gear he’d accumulat- 
ed in the past. 

“T’ve really trimmed all the fat 
away, he says. “It’s a sort of hybrid, 
super-charged badass little setup that 
exists in my living room right now, and 
it’s everything I need. If I want to track 
drums, there’s a studio in Oakland that 
I'll go to, because I like to track things 
to tape still.” 

When Noise Pop’s offer came in, 
Lytle asked to schedule an appoint- 
ment at Swedish American, which the 
venue agreed to. After a 20-minute, 
blind “Tinder date” with the piano, he 
realized the show was ideal because 
he wouldn’t have to haul any gear on 
BART. And rather than creating all- 
new T-shirts, he teamed up with Mutt- 
ville Senior Dog Rescue on an idea. 

“Instead of me doing merch, I re- 
corded this exclusive, 11-minute-long 
song that’s a dedication to my dog that 
passed away, and it’s only available 
through the download code which is 
taped to a picture that I printed out,” 
he says. “All these copies of a picture 
of me and my dog, so if you donate 
money, any amount you want, you get 
access to this song I made. 

“The whole thing is tied to senior 
dogs, and I’m going to donate all the 
money to the shelter,” he adds. “That's 
going to be my merch table.” 

And this Noise Pop show might 
almost be it. 


Jason Lytle with Sea of Bees, 
Thursday, Feb. 28, 7:30 p.m., 

at Swedish American Hall, 
2174 Market St. $30-$35, 
swedishamericanhall.com 


says.) And while there are echoes of 
Taylor Swift in her work, it’s Tove Lo 
who’s her real model. 

“She started as a writer, working 
with [Swedish producer] Max Martin 
to also be her own pop star,” SUMif 
says. But not on an Ariana Grande 
level. She crushes the festival circuit, 
but she’s still in a way somewhat un- 
derground and not everyone knows 
her. She’s a killer writer, a killer per- 
former. She’s my pop idol.” PLK 


SUMif, with Pink Skies 
supporting Los Walters 

Friday, March 1, 8:30 p.m., at Cafe 
du Nord, 2174 Market St. $12-$15, 
swedishamericanhall.com 
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Albert Hammond Jr. Is 





Albert Hammond Jr. 


By Ida Mojadad 


Albert Hammond Jr. has long 
known that he had a twin in the womb 
that was miscarried. But in an era of 
newfound creativity, it served as a cata- 
lyst for his latest album in a nod to his 
late brother. 

Francis Trouble, released by the 
Strokes guitarist last year, is not mu- 
sically about his twin but a chance to 


start something under another name. 


Hammond’s fourth solo studio album 
will be front-and-center at The Inde- 
pendent next Wednesday, Feb. 27. 
Hammond is particularly fond of 
the song “Harder, Harder, Harder” 
— not just for highlighting his guitar 
skills but for capturing his previous 
lack of effort. “T just rolled the dice / 
Never trying hard enough,” he sings 
while recalling a conversation in Cen- 
tral Park about bringing forward new 
ideas. 
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“Sonically, I just felt like it was the 
story of where | had been in the past,” 
Hammond tells SF Weekly. “There were 
a lot of things I didn’t see through be- 
cause I was more absorbed with getting 
fucked up. Drugs were just something 
I enjoyed, and then I wasn’t able to be 
tremendously creative.” 

Hammond, who fell into drug ad- 
diction during the Strokes’ heyday, fell 
out of love with music by his late 20s. 
But in his early 30s, as he felt reluctant 
to continue writing music, he began 
picking up records he hadn’t heard be- 
fore and fell back in love with music. 

“From that moment, it’s just been 
pushing and pushing,” Hammond says. 
“You can never sail backwards.” 

He released Momentary Masters in 
2015 and kept the momentum going. 
Rather than worry about what sound 
his fans might respond to, Hammond 
pushes his musical sound forward by 
trying to write songs that he can’t walk 
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away from and unlike the others. 

As Hammond wraps up his solo 
tour, another one with familiar souls 
ramps up. The Strokes announced in 
December they would launch a “global 
comeback” with shows in 2019, start- 
ing with London’s All Points East. 
Although the band will be playing 
together once again, Hammond isn’t 
certain they'll be making new music 
while he focuses on his own and Fran- 
cis Trouble. 

“Creation is just this constant you 
have to think about and craft is about 
putting on the work,” Hammond says. 
“The whole record reminds me of what 


I could have had.” 


Albert Hammond Jr., 

Wednesday, Feb. 27, 8 p.m., at 

The Independent, 628 Divisadero St., 
$26, SOLD OUT, 
theindependentsf.com 






Heartbreak and 
Fart Noises 


By Ida Mojadad 
Of the potpourri of sounds 


studio veteran Sarah Tudzin was ex- 
posed to while working with artists 
from Barbara Streisand to Porches, il- 
luminati hotties’ sole member forged 
something out of left field: tender- 
punk. 

It’s a path paved by the likes of 
Wes Anderson, Neutral Milk Hotel, 
and Sylvia Plath that Tudzin fol- 
lowed for her debut album, Kiss Yr 
Frenemies, released last May. She 
brings that blend of soft and out- 
rageous, drawn from experiences 
floundering as a young adult, to 
Noise Pop at Oakland’s Starline So- 
cial Club on Wednesday, Feb. 27. 

“There’s a sweeter vulnerability 
to it, and then there’s a tongue- 
in-cheek, give-no-fucks attitude,” 
Tudzin says of tenderpunk’s es- 
sence. ‘I don’t think I give no fucks, 
but I think that I do sort of try and 
approach life with a sense of humor 
and take things into perspective.” 

The starkest example is seen 
on “Pressed 2 Death,” which opens 
with a fart noise saved from the 
scratch track while Tudzin was 
messing around. That set the tone 
for a captivating song that keeps 
listeners on their toes with a whip- 
lash of tempo changes and high-oc- 
tane guitars. 

The song was “sort of a crazy ex- 
ercise in how far we could push the 





illuminati hottie 
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sound, Tudzin says. “I just sort of 
went as far as I possibly could with 
it and crammed as much stuff in 
there as humanly possibly without 
it sounding like a mess.” 

Even when the tender side dom- 
inates, you get whimsical elements 
layered in vulnerability. “For Cheez 
(My Friend Not the Food)” starts 
softly and builds the acoustic into 
an epic guitar sequence before re- 
turning to the quiet pep-talk advice 
of “Keep in mind everything’s tem- 
porary / You'll be fine / Hey, let’s 
grab a doughnut sometime.” 

Tudzin wrote songs on the side 
while doing sound engineering in 
Los Angeles for musicians big and 
small. Like most musicians, she 
hopes it resonates with all ages 
and genders but the unease of 
her mid-20s in this era is hard to 
miss, particularly in “Paying off the 
Happiness.” In the upbeat track, 
she sings about still making rookie 
mistakes at 24 years of age and 
being in debt. (“I could probably 
use a fourth job / I’m stuck paying 
it all off.”) 

Now 26, Tudzin is in a different 
place than she was while putting 
together Kiss Yr Frenemies but that 
doesn’t necessarily mean an end 
to the tenderpunk character that 
sets her apart. Her songwriting is 
shaped by new experiences, wheth- 
er on tour through the Southwest 
with Lucy Dacus or at Noise Pop. 

“Every year, we're alive we see 
more of the world,” Tudzin says. “I 
think I can see that there’s growth.” 


illuminati hotties 

with Club Night, 

Wednesday, Feb. 27, at 

Starline Social Club, 

2236 Martin Luther King Jr Way, 
Oakland $12- $15, 
starlinesocialclub.com. 
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AN EVENING 
WITH GLORIA 
STEINEM 


Feb. 21, 7-9 p.m., 
Castro Theatre, 
429 Castro St. $20; 
baybookfest.org 


When Gloria Stei- 

nem’s Outrageous Acts 

and Everyday Rebel- 

lions first came out in 

1983, The New York 

Times called it “a fasci- 

nating compendium, 

one that may shock 

anyone who has not followed the day-to-day progress of feminist politics.” It 
was an instant hit, selling more than half a million copies, with essays titled 
“If Men Could Menstruate’” and “In Praise of Women’s Bodies.” Now, the 
classic feminist tome is being re-released, and Steinem is once again ona 


book tour. On Thursday, she sits down with Favianna Rodriguez of art-activ- 


ism group CultureStrike for a conversation moderated by Lauren Schiller, 
host of KALW’s Inflection Point. Feminism and women’s issues have evolved 
enormously since the original release of Steinem’s book, but what does she 
think of #MeToo? Intersectional feminism? And feminist politics in the era 
of Trump? You'll have to stop by the Castro Theatre to see, and don’t forget 
to grab a copy of the book, which includes the famous essay on being a Play- 
boy bunny, plus new material. 


SUNDAY 


ORCHIDS OF THE 
ENCHANTED FOREST 
EXPO 


Feb. 22-23, 9a.m.-6 p.m., and 
Feb. 24,10 .a.m.-5 p.m., County 
Fair Building, Ninth Ave. at 
Lincoln Way, Golden Gate Park. 
$15; orchidsanfrancisco.org 


In San Francisco, orchids bring to 
mind a number of things. They’re 
oddly sexual and exquisitely beauti- 
ful, but they can also commonly be 
found in the plant section at Trader 
Joe’s or as plastic-and-silk replicas in 
Chinatown. This weekend, push 
your perception of the beautiful 
flowering plants with the Orchids of 
the Enchanted Forest exposition, put on by the American Orchid Society. More 
than 150,000 rare orchids will fill the County Fair Building, drawing horticul- 
turists and amateur fans alike from all over the Bay Area. Now in its 67th year, 
this is the largest orchid show in the United States, and includes a silent auc- 
tion, live music, and the opportunity to bring home some of the bi- 
zarre-but-beautiful plants. 


The San Francisco Orchid Society's 

67th Annual Pacific Orchid Exposition 
Gala Preview 

February 21, 2019, 6:00 - 9-30 pm (Must be 22 oF over) 

Show & Plant Sale 
February 22 & 23, 2019 + 9:00 am ~ 6:00 pm 
February 24, 2019 + 10:00 am - &00 pm Sam Francisco 
County Fair Bultding “Mall of Flowers” 

etn coin 


Ave. at Lin Way 
Gaiden Gate Park, San franciace 


FRIDAY 


lk 


SATURDAY 


The people loved him 
o-< | 


Talk to 
the hand. 





The critics hated him 


SFWEEKLY.COM 


FEBRUARY 21, 2019 


2/22 


NO VACANCY BY EMILY FROMM 
ICLOSING RECEPTION 


Feb. 22, 5-8 p.m., 111 Minna Gallery, 
111 Minna St. Free; 111minnagallery.com 


Painter Emily Fromm’s crisp, clean paintings 
resemble individual panels in a graphic novel. 
Each one tells a tale: of a calm morning on a San 
Francisco street, of people drinking coffee from 
to-go cups walking past a line of old Victorians, 
or of enormous signs outside diners and bars 
juxtaposed with the vastness of the desert. A 
small series painted on found materials from the 
Sunset District and Ocean Beach changes things 
up, as Fromm follows a character she created 
named Barry. On Friday, her show at 111 Minna 
Gallery closes with a party, complete with DJ 
Laconi, drinks, and good company. Stop by and 
catch No Vacancy, Fromm’s second solo show at 
the gallery, before it’s gone. 


SOCK PUPPET 
KARAOKE 


Feb. 23, 7-10 p.m., The 
Galallery, 180 Capp St. Free; 
thegalallery.com 


Puppets have long been used as a 
form of protest. The East Coast’s trav- 
eling Bread and Puppet troupe has 
been going strong since the 1960s, 
and still tours today. But the current 
show at Capp Street’s Galallery dis- 
plays a contemporary curation, with 
witches and animals of all sorts used 
in recent Women’s Marches. Artist Er- 
ica Gangsei invited people into the 
Galallery before the march this year, 
and now the puppets have returned 
for all to see. On Saturday, the closing 
coincides with some sock-puppet ka- 
raoke. It’s BYOSS — Bring Your Own 
Single Sock — and the song choices 
are limitless. For those who forget, ex- 
tra socks and puppet-making materi- 
als will be provided at a creation 
station. Do some hand stretches and 
vocal warm-ups, and get ready to 
make that anthropomorphic foot- 
wrap sing. 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 


fax (777-1839), or mail (835 Market St., Suite 550, 


S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 


— are available online. 


ART - GALLERIES 


111 Minna Gallery. Emily Fromm - No Vacancy: 
111 Minna Gallery is pleased to announce the 
opening of No Vacancy, by San Francisco artist, 
Emily Fromm. In her second solo exhibition 
with 111 Minna, Fromm expands on her series 
of stylized paintings that illustrate iconic urban 
locations, historic streets and well-known 
haunts. Rendered in a truly unique palate 
of both cool and warm colors, characters 
participate in their surroundings and casually 
complete scenes that display a fresh original- 
ity. Through Feb. 23. 111 Minna, San Francisco, 
415-974-1719, 111minnagallery.com. 


Art Attack SF. Serge Gay Jr. : Valid: Rooted in 


personal narratives and communal histories, 
these monochromatic works address notions of 
immigration and citizenship within the current 
political climate. This exhibition marks the 
San Francisco-based artist's first major show 
at the gallery. Wednesdays-Sundays, 1-6 p.m. 
Continues through March 2. 2358 Market, San 
Francisco, 415-872-9285, artattacksf.com. 

Bay Model Visitors Center. Trees, Paper, Styx 
- Art Reception: Linda Colnett's art has long 
been inspired by nature, and in particular trees. 
A recurring theme in her work involves the 


paradox of the many benefits humans derive 
from trees - oxygen, shelter, food, clothing, 
medicines, fuel and other materials - versus 
the devastating impact of deforestation around 
the world. The process is often an evolution 
from photographs to paintings, paintings to 
prints or to mixed media and sculpture. This 
series is a tribute to the products that are 
derived from trees, as in wood panels, wooden 
dowels, and paper. January 29-February 23, 
2019 dates Reception: Sat, February 9, |pm-3pm 
Sat., Feb. 23, 9 a.m. Free. 415-332-3871. www. 
spn.usace.army.mil/Missions/Recreation/ 
Bay-Model-Visitor-Center/. 2100 Bridgeway, 
Sausalito, 415-332-3870. 


Brian Gross Fine Art. Meridel Rubenstein: 


Eden In Iraq: Brian Gross Fine Art is pleased 
to announce a solo exhibition of new work by 
Santa Fe artist, Meridel Rubenstein, opening 
Saturday, February 23, 2019, with a reception 
from 4-6pm, and an artist's talk and book 
signing at 4:30pm. On view will be eight new 
photoworks from Eden In Iraq, the final part in 
Rubenstein’s three part series, Eden Turned on 
its Side. In Eden In Iraq, Rubenstein explores 
themes of destruction and renewal through 
the social, political, and environmental history 
of Southern Iraq, the area believed to be the 
location of the Biblical Eden on Earth. The 
exhibition will be on view through April 6, 
2019. Starting Feb. 23. Tuesdays-Saturdays, 
10:30 a.m.-6 p.m. Continues through April 
6. 248 Utah, San Francisco, 415-788-1050, 
briangrossfineart.com. 


California Historical Society Museum. Boom- 


towns: How Photography Shaped Los Angeles 
and San Francisco on view at the California 
Historical Society, San Francisco: The new 
medium of photography arrived in California 
just in time to witness the period of rapid, 
nearly unimaginable growth ushered in by 
the state's official entry into the Union in 
1850. Boomtowns: How Photography Shaped 
Los Angeles and San Francisco considers the 
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significant role photography played in defining 
how the rest of the country saw California's two 
most prominent cities. The exhibition features 
works by both anonymous photographers 
and well-known artists such as Ansel Adams, 
Laura Adams Armer, Arnold Genthe, Eadweard 
Muybridge, Carleton Watkins, and Minor White. 
Tuesdays-Sundays, 11 a.m.-5 p.m. Continues 
through March 10. 415-357-1848. info@calhist. 
org. www.californiahistoricalsociety.org/ 
exhibitions/upcoming_exhibitions.html. 678 
Mission, San Francisco, 415-357-1848, califor- 
niahistoricalsociety.org. 


Campfire Gallery. Gallery Wendi Norris | If stone 


could give | Exhibition Opening: Please join us 
for Gallery Wendi Norris’ fifth offsite exhibition 
opening, “If stone could give, an exhibition 
of new photographic works by Yamini Nayar, 
marking her first solo exhibition with the 
gallery and her West Coast solo debut. Nayar 
explores the fundamental intersection of 
sculpture and photography in Nayar’s artistic 
practice. Bearing strong reference to both 
Modernist architectural structures, informal 
building strategies and corporeal forms, the 
works invite viewers into distinctly psycholog- 
ical environments. Thu., Feb. 21, 6-8 p.m. Free. 
415-346-7812. info@gallerywendinorris.com. 
3344 24th St., San Francisco, 415-800-7319, 
campfiregallery.com. 


Casemore Kirkeby. Todd Hido: Bright Black World: 


Casemore Kirkeby is pleased to present Bright 
Black World, an exhibition of new work by Todd 
Hido exploring the dark topography of the 
Northern European landscape, highlighting 
Hido's first significant foray extensively photo- 
graphing territory outside of the United States, 
chronicling a decidedly new psychological 
geography and environmental concern. A new 
publication by Nazraeli Press accompanies the 
exhibition of the same title and will be available 
through Casemore Kirkeby. Tuesdays-Satur- 
days, 11.a.m.-6 p.m. Continues through March 
30. 1275 Minnesota St #102, San Francisco, 


415-851-9808, casemorekirkeby.com. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Contemporary Jewish Museum. Show Me as | 


Want to Be Seen: The CJM’s original exhibition, 
“Show Me as | Want to Be Seen,” presents 
the work of groundbreaking French Jewish 
artist Claude Cahun and her lifelong lover and 
collaborator Marcel Moore in dialogue with ten 
contemporary artists to examine the complex 
and empowered representation of fluid iden- 
tity. Mondays, Tuesdays, Thursdays-Sundays, 
11 a.m.-5 p.m. Continues through July 7. $14 
adults, $12 students and senior citizens with 
a valid ID. Youth 18 and under free. 415-655- 
7800. info@thecjm.org. thecjm.me/2AW38Xd. 
736 Mission, San Francisco, 415-655-7800, 
thecjm.org. 


CULT | Aimee Friberg Exhibitions. MASAKO 


MIKI: Shapeshifters: CULT Aimee Friberg Ex- 
hibitions is pleased to present Shapeshifters, 
the gallery's second solo exhibition of all new 
work by Masako Miki. In this exhibition Miki 
explores the ideology of transitional space, 
through the lens of her ancestral narratives, 
specifically Buddhist and Shinto traditions 
and early Japanese folklore. By reinventing 
visual symbols and narratives from her cultural 
traditions, Miki suggests alternative inter- 
pretations of ancient symbols, making a new 
synthesis possible. Shapeshifters coincides 
with Masako Miki’s solo exhibition in the 
MATRIX program at BAMPFA (Jan 9 through 
April 28,2019). We're open Friday & Saturday 
12-6PM or by appointment. Fridays, Saturdays, 


12-6 p.m. Continues through Feb. 23. FREE. 
info@cultexhibitions.com. cultexhibitions.com/ 
exhibition/masako-miki-shapeshifters/. 1217 B 
Fell St, San Francisco. 


De Young Museum. Steve Kahn: The Hollywood 


Suites: Los Angeles in the early 1970s was 
a place of economic, cultural, and social 
turbulence, and many artists responded by 
experimenting with non-traditional approaches 
to art making. Within this atmosphere of 
creative investigation, the photographer 
Steve Kahn began to work on a project that 
would become The Hollywood Suites. In 1974, 
he rented out rooms in a motel on Melrose 
Avenue and started to photograph professional 
bondage models posed within. However, his 
attention was quickly drawn away from the 
women and toward the mundane rooms in 
which they worked. He began to focus on the 
dilapidated interiors, including uneven curtains 
hanging askew from windows and doors that 
seemed to both offer and deny passage. His 
endeavor grew into a multifaceted conceptual 
series that used the motel’s physical features 
to adroitly explore ideas of psychological 
bondage and containment. Presenting this 
recently rediscovered project, Steve Kahn: 
The Hollywood Suites marks the artist's first 
museum exhibition and is one of the first 
exhibitions since his untimely death earlier 
this year. Through March 31. 50 Hagiwara Tea 
Garden, San Francisco, 415-750-3600, www. 
deyoungmuseum.org. 


Don Soker Contemporary Art. Kanako Namura: 


Watercolors: Kanako Namura was born in Japan 
and received her MFA from San Francisco State 
University. She moved to Mexico City in 2011 
and on her first Christmas Eve encountered 
confetti. She became infatuated with the 
material for its simplistic charm and for what 
it symbolized. The colorful specks of recycled 
paper represent festivity and bursts of libera- 
tion. She also believes that the temporary and 
transient nature of this material heightens its 
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beauty much like cherry blossoms, treasured 
for that very same reason in Japan. It touches 
upon the aesthetic of fleeting moments and 
the impermanence of life. Her new series using 
watercolor tinted ice cubes, also address that 
same idea. She explores the transformative 
nature of water by first creating ice cubes. 
She then lets them melt and evaporate until 
what is left is a mark on paper, or rather a 
record of what it was Fridays, Saturdays, 12-6 
p.m. Continues through March 23. 2180 Bryant 
St. #205, San Francisco, 415-291-0966, www. 
donsokergallery.com. 

Embark Gallery. Laughter and Tears: Curated 
by Natasha Loewy and Kristen Wong, Laugh- 
ter and Tears showcases a group of eleven 
artists who use humor and play to engage in 
a dialogue with and subvert the world around 
them. Across various disciplines and mediums, 
they use humor as a tool to think critically 
about social and political events. There will 
be a performance on the opening night of the 
exhibition by Heesoo Kwon titled “Genesis 
of Leymusoom.” Artists: Brian Bartz, Calum 
Craik, Ricki Dwyer, Zoe Eagan-Gardner, Neil 
Griess, Becca Imrich, Nathan Kosta, Heesoo 
Kwon, Leslie Samson-Tabakin, Hannah Tuck, 
Yiling Zeng Fridays-Sundays, 1-6 p.m. Continues 
through March 30. Free. 415-520-3131. info@ 
embarkgallery.com. www.embarkgallery.com/. 
Fort Mason, Bldg. B, San Francisco, 323-868- 
1798, embarkgallery.com. 


Gallery 16. Rebeca Bollinger: The Burrow: The 


Burrow is part of Catalog of Stains, Bollinger’s 
ongoing writing and visual art project which 
is a container and space of inquiry the artist 
works within, creating abstract and represen- 
tational objects which are assembled together 
to reveal patterns, rhythms, and repetitions. 
“Stains are incidents, markers of time, ma- 
terial, immaterial, psychic or psychological. 
When these stains are in disarray, objects and 
environments take on new meanings and can 
underscore the vulnerability of perception.” 
Working with the materiality of poured alumi- 
num, Bollinger gives form to her own stains and 
seepages while shaping the place where the 
material and immaterial, visible and invisible, 
psychic and physical impressions collide. 
Mondays-Fridays, 10 a.m.-5 p.m. Continues 
through March 29. 501 Third St., San Francisco, 
415-626-7495, gallery16.com. 

Gray Loft Gallery. Something Blue...: Our 4th 
annual photography show selected by Ann M. 
Jastrab, independent curator, photography 
consultant, editor, writer; and Jan Watten, 
founder of Gray Loft Gallery. On display will 
be blue inspired images from a wide array 
of traditional and alternative photographic 
processes - including pinhole photography, 
images made with plastic cameras, cyano- 
types, collage, and other photo-based works 
by Bay Area photographers. Saturdays, 1-5 
p.m. Continues through March 23. 2889 Ford, 
Oakland, 510-499-3445, grayloftgallery.com. 
Hosfelt Gallery. Russell Crotty: Bordering the 
Habitable Zone: Internationally recognized for 
his innovative drawing practice, Russell Crotty 
presents a new body of work that combines 
his fascination with space exploration and 
concerns about environmental degradation 
from the viewpoint of an accomplished amateur 
astronomer, passionate surfer and native 
Californian. Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11 
a.m.-7 p.m. Continues through March 16. Free. 
415-495-5454. calder@hosfeltgallery.com. 
hosfeltgallery.com/exhibition/borderingth- 
ehabitablezone/. Michael Light: Great Basin 
Autoglyphs and Pleistoseas: In his eighth solo 
exhibition at Hosfelt Gallery, Michael Light 
presents a new body of work from his ongoing 
aerial photographic survey of the arid American 
West. Great Basin Autoglyphs and Pleistoseas 
ventures into deep time, moving from habited, 
placed settlements into pure space and its 
attendant emptiness. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m.; Thurs- 
days, 11 a.m.-7 p.m. Continues through March 


16. Free. 415-495-5454. calder@hosfeltgallery. 
com. bit.ly/HGMLBasin. Rina Banerjee: Human 
Likeness: Rina Banerjee fills the gallery with 
fantastical sculptures & paintings in an exhi- 
bition describing the human experience in 
an era of migration. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m. Continues 
through Dec. 31. Free. hosfeltgallery.com/ 
index.php?p=exhibitions&id=315. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Minnesota Street Project. Patricia Lagarde: 


luna: Lagarde’s work addresses themes of 
memory and its construction. The interminable 
collections of objects centered on memories. 
Her ongoing methodology explores different 
approaches and materials such as: artist books, 
installation, photographic display, boxes, 
and film. By using what might be considered 
antique photographic techniques, such as 
the ambrotype, ferrotypes, and cyanotypes, 
the artist imparts mundane objects with a 
fascinating yet obscure history. These works 
begin to suggest a cultural background that 
we can only guess at as we are led in an 
endearing journey of a certain time period 
or memory. Wednesdays-Saturdays, 11 a.m.- 
5:30 p.m. Continues through Feb. 23. 1275 
Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Misho Gallery. Contemporary Tension: As Mod- 


ernism and Post Modernism enter the realm of 
art history, contemporary art begins to create 
powerful waves. Among the fast-changing cur- 
rents of the contemporary art scene, paintings 
on canvas leverage their rich traditions and 
become a category to watch for. This Spring, 
we present six Chinese - North American 
Contemporary Painters at Misho Gallery's 
Contemporary Tension: Between China and 
The West. These artists create with their eyes, 
hands, emotions, and their mastery of visual 
tension in the contemporary artistic language. 
They are Sharon Shen from Canada, with Jennie 
Cho, Jinghua Liu, Rebecca Nie, Liwei Wang, and 
Deng Pan from Starting Feb. 23. Thursdays-Sat- 
urdays, 1-4 p.m. Continues through March 9. 
free. 415-655-1838. MishoGallery@Yahoo. 
com. www.mishogallery.com/. 680 8th St., San 
Francisco, 415-655-1838, mishogallery.com. 


Museum of the African Diaspora. ENGAGE 


Symposium: Black Refractions: Join MoAD 
for our second annual day-long symposium. 
This year’s program is inspired by the artists 
in Black Refractions: Selections from the 
Studio Museum in Harlem. Featuring exhibi- 
tion artists, curators, collectors, gallerists, 
and art writers who will join us for insightful 
conversations around identity, politics, and the 
role of institutions on the works and careers 
of artists of African descent. The day begins 
and ends with keynote addresses, live music 
and dance performances, inspiring panel 
discussions with artists and curators, and a 
catered lunch. For the first time, MoAD will 
fully livestream the entire event. Sat., Feb. 23, 
10:30 a.m.-3:30 p.m. $45 General Public - $35 
Members - $25 Students w/ ID. 415-358-7200. 
communications@moadsf.org. www.moadsf. 
org/event/engage-black-refractions-sympo- 
sium/?instance_id=15043. 685 Mission, San 
Francisco, 415-358-7200, moadsf.org. 


Patricia Sweetow Gallery. Tony Marsh - Nancy 


Selvin - Linda Sormin: PATRICIA SWEETOW 
GALLERY is pleased to announce our upcoming 
exhibition with artists Tony Marsh, Nancy Selvin 
and Linda Sormin. The exhibition introduces 
the ceramic sculpture of three artists whose 
work shapes the lexicon of contemporary ce- 
ramic practice. The exhibition opens Saturday, 
February 23rd with a reception from 4 - 6pm, 
and closes March 30th. Feb. 23-March 30. 
Tony Marsh - Nancy Selvin - Linda Sormin: 
It’s with great pleasure PATRICIA SWEETOW 
GALLERY presents the ceramic sculpture of 
three renowned ceramic artists Starting Feb. 
23. Wednesdays-Saturdays, 11 a.m.-6 p.m. 
Continues through March 30. 77 Geary, San 
Francisco, 415-788-5126, www.patriciaswee- 
towgallery.com. 
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Presidio Officers’ Club. EXCLUSION: The Presi- 
dio’s Role in World War II Japanese American 
Incarceration: During World War II, the Presidio 
of San Francisco - the Army's Western Defense 
Command - played a pivotal role in the unjust 
incarceration of 120,000 Japanese Americans, 
purportedly in the name of national security. 
This special exhibition marks 75 years since 
Lieutenant General John L. DeWitt issued 
Civilian Exclusion Orders from the Presidio, 
and examines the post’s little understood 
part in these events. Tuesdays-Sundays, 10 
a.m.-5 p.m. Continues through March 31. 50 
Moraga, San Francisco, 415-561-4000, pre- 
sidioofficersclub.com. 

Right Window Gallery. Jim Haynes: Scar: An 
exhibition of corroded photographs from 
Jim Haynes, who has investigated the tech- 
nique of augmenting silver gelatin prints 
with rust, copper, and various acidic patinas. 
Daily, noon-midnight. Free. 992 Valencia, San 
Francisco. 

Robert Koch Gallery. Chris Dorley-Brown: The 
Corners: A series of photographs by British 
photographer Chris Dorley-Brown, whose 
surreal and off-kilter imagery of his hometown 
streets of the London Borough of Hackney is 
comprised of many separate relatively narrow 
captures taken from the same vantage point 
over an extended period, sometimes up to an 
hour at a time. The artist sets up the camera 
in one location, and tilts and pans around 
the cityscape to capture the activity on the 
street, along with it’s unsuspecting protag- 
onists. Once he has returned to the studio, 
he overlays the resulting moments into one 
central composition or alternate reality, which 
initially presents the viewer with a sense of 
familiarity, but dually takes on a dreamlike 
tone. Tuesdays-Saturdays, 10:30 a.m.-5:30 
p.m. Continues through March 2. 49 Geary, 
San Francisco, 415-421-0122, kochgallery.com. 

Romer Young Gallery. Erik Scollon: Object Choice: 
For Object Choice, Scollon continues a thread 
that was laid down in his previous exhibition 
at Romer Young Gallery, and/both. In and/both 
Scollon introduced a series of ceramic blocks, 
seductive in color but intentionally ambiguous 
in scale. Scollon described the boxes as being 
the queer babies of “John Mason, Scott Burton, 
and Tony Smith, but raised by Mary Heilmann.” 
Their reductive form and unexpected simplicity 
opened up the possibility of individualized and 
particularized engagements, both emotional 
and intellectual. Scollon presents a new series 
of these elusive and allusive forms, which 
exist in states of negotiation, activating the 
viewers’ encounter and opening up the ways 
in which the viewer is implicated in the work. 
Thursdays-Saturdays, 11 a.m.-5 p.m. Continues 
through March 2. 1240 22nd St., San Francisco, 
415-550-7483, romeryounggallery.com. 

Traywick Contemporary. David Fought: Curvi- 
linearity: Traywick Contemporary is pleased 
to announce Curvilinearity, a solo exhibition 
featuring new sculpture by Bay Area artist 
David Fought. The abstract sculptures Fought 
makes from unassuming materials - construc- 
tion plaster and repurposed metal rods - are 
the result of a formal and intuitive discovery of 
form. Equally important to his labor-intensive 
practice is the expressive properties of these 
materials, which reveal not only his hand but 
also the specifics of his process. His elegant 
geometric works combine the forceful influ- 
ence of minimalism with a distinct physicality 
that continually shifts between two and three 
dimensions. Thursdays-Saturdays, 10 a.m.-4 
p.m. Continues through Feb. 23. 0.00. 510- 
527-1214. artprojects@traywick.com. www. 
traywick.com/2019/david-fought/. 895 Colusa, 
Berkeley, 510-527-1214, traywick.com. 


COMEDY 


Adam Ray: Adam Ray most recently joined the 
cast of the newly rebooted MADtv for the CW 
and just wrapped production on The Joey Mac 
Project where he plays Joey Mac's manager. 


He has written for Adam Devine's House Party, 
MTV's PUNK’D, and the upcoming reboot of 
Mystery Science Theater. Adam is known as the 
bad guy opposite Sandra Bullock and Melissa 
McCarthy in Paul Feig's buddy cop comedy THE 
HEAT, from McCarthy's SPY, and Paul Feig's 
reboot of GHOSTBUSTERS in which he voices 
the iconic character of Slimer. Wed., Feb. 27, 
8 p.m.; Thu., Feb. 28, 8 p.m., $23. Punch Line, 
444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 

ASTUTE: Smart comedy for intelligent people 
who like big words: Imagine an evening of 
intelligent, provocative, stand-up comedy in 
an intimate theater that features a handful of 
exceptional performers. That evening--in fact, 
three of those evenings--occurs in February at 
Stage Werx Theatre in The Mission. It's called, 
“ASTUTE: Smart comedy for intelligent people 
who like big words.” Each night features 
critically acclaimed comedian Joe Klocek plus 
on Feb 7 Justin Lockwood, on Feb 21 Tori Van 
Grol and on Feb 28 Irene Tu. Each evening will 
also include a guest comedian. This theater 
contains only 70 seats. Purchase your tickets 
early. Thu., Feb. 21, 7:30-9 p.m.; Thu., Feb. 28, 
7:30-9 p.m., $15 - $25, www.stagewerx.ora/. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Attractive Camp: Monthly comedy party featur- 
ing lots of pretty people with perfect teeth. 
Fourth Sunday of every month, 8 p.m., $10, 
facebook.com/AttractiveCamp. PianoFight, 
144 Taylor, San Francisco, 415-816-3691, pi- 
anofight.com. 

Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview 
Room (The Hobart Building), 582 Market, 
San Francisco, 415-781-3893, varietync.org/ 
screening-room. 

Big Wednesday: Hosted by Jeremy Wheat. 
Last Wednesday of every month, 7 p.m., $8. 
Make-Out Room, 3225 22nd St., San Francisco, 
415-647-2888, makeoutroom.com. 

Bootleg Comedy Show: Free Comedy!! Come 
enjoy some laughs from some of the best 
comedians in the Bay Area. The food is good, 
the drinks are delicious, and the laughs are 
plenty. Bring your friends and shake off the 
day. Saturdays, 8-9:30 p.m., Free. Bootleg Bar 
& Kitchen, 2360 Van Ness Ave, San Francisco. 

Brave New Jokes: Soma-free comedy with hosts 
Michael Brandon, Nicole Calasich, and Adrian 
McNair. Last Saturday of every month, 7 p.m., 
free. Adobe Books, 3130 24th St., San Francisco, 
415-864-3936, adobebooks.com. 

Case of the Mondays: Free Comedy Show in the 
Haight: Bringing you a comedy show on the 
suckiest day of the week, Case of the Mondays 
features SF's top comedians determined to de- 
suck your Monday., They'll distract you from 
the pile of emails you haven't read, the stale 
coffee you drank at 3 pm, and that annoying 
co-worker who always feels compelled to 
say, “Happy Monday.”, Each show features a 
hot new line up of comics at one of the best 
comedy spots in the city., Every 4th Monday, 
8:30 pm, 21+ only / No Cover Fourth Monday 
of every month, 8:30-10 p.m., Free, geneva. 
orta@gmail.com, www.eventbrite.com/e/ 
case-of-the-mondays-stand-up-comedy-and- 
game-night-tickets-48430596217. Milk Bar, 
1840 Haight, San Francisco, 415-387-6455, 
milksf.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

Classy Pants: Long-form improv comedy by 
Daniel Burt and Chrysteena Lairamore. Fourth 
Wednesday of every month, 9 p.m., $10-$20, 
facebook.com/ClassyPants. PianoFight, 144 
Taylor, San Francisco, 415-816-3691, piano- 
fight.com. 

Comedy @ The Comet Club: Your free weekly 


chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 415-567-5589. 

Comedy by Michael: Monthly stand-up com- 
edy show hosted by Michael D. Booker. Last 
Saturday of every month, 8 p.m., $15-$20, 
michaelbookerentertainment.com. Englander 
Sports Pub, 101 Parrott, San Leandro, 510-357- 
3571, englanderpub.com. 

Comedy Machine: A one-night, three-round 
comedy tournament featuring eight comedians 
all competing to be chosen as the champion. 
Unlike any other comedy show in the Bay Area, 
we give the power to the audience to choose 
who they want to see continue. Comedians 
literally live and die by the fans. Hosted 
weekly by comedian Will Cole. Wednesdays, 
8:30-10 p.m., $7 adv., $10, www.facebook.com/ 
sfcomedymachine. The Purple Onion at Kell’s, 
530 Jackson St., San Francisco. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. 

Comedy Oakland: Weekly comedy featuring up- 
and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Comedy Returns to El Rio!: Stand-up every third 
Thursday of the month with Lisa Geduldig and 
guests. Third Thursday of every month, 8 p.m., 
$7-$20, koshercomedy.com. El Rio, 3158 Mis- 
sion, San Francisco, 415-282-3325, elriosf.com. 

Comedy Thursdays: Hosts Tony Sparks and 
Rudy Ortiz Thursdays, 8 p.m., Free. II Pirata, 
2007 16th St., San Francisco, 415-626-2626, 
ilpiratasf.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Desi Comedy Night: It's San Francisco's brand 
new (and only) weekly Desi Comedy Night at 
a cool downtown SF art bar with HellaFunny 
and Funcheap. See a showcase of some of the 
Bay Area's top comedians of Indian, Pakistani, 
Sri Lankan, Bangladeshi, Afghani, and South 
Asian descent. Let's celebrate the Bay's Desi 
culture and heritage with laughs. Saturdays, 
8:30 p.m. Continues through March 30, Free 
with RSVP (Otherwise $10 at door), www. 
eventbrite.com/e/sfs-desi-comedy-night-tick- 
ets-55392014005?aff=sfweekly. Bar Fluxus, 18 
Harlan Place, San Francisco. 

Don’t Watch This Show LIVE: Monthly sketch 
comedy program. Fourth Wednesday of every 
month, 8 p.m., $15, dwtslive.com. PianoFight, 
144 Taylor, San Francisco, 415-816-3691, pi- 
anofight.com. 

Downtown Comedy Night: Saturdays, 6-9 p.m., 
$15. Bar Fluxus, 18 Harlan Place, San Francisco. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny 
Foley's Irish House, 243 O'Farrell St., San 
Francisco, 415-954-0777, johnnyfoleys.com. 

F*ck Tinder: a love story: After a sold out 9-city 
tour from NY to LA, this Moth StorySLAM 
champion brings his award-winning show back 
for a special Valentine's Day run. He'll provide 
much needed laughs for single folk on that 
depression-inducing holiday. And those in re- 
lationships will go home feeling so much better 
about being ina relationship.” F-Tinder: a love 
story” is acomedic storytelling rollercoaster 
The Washington Post declared “Inspiring” and 
DCist, “Hilarious and heartbreaking.” After 
getting held up at gunpoint the night his girl- 
friend breaks up with him, David moves to San 
Francisco and goes on dates with 120 women 
in 2 years Fri., Feb. 22, 7:30 p.m.; Sat., Feb. 23, 
7:30 p.m.; Fri., March 1, 7:30 p.m.; Sat., March 
2, 7:30 p.m., $25 GA/$35 VIP, www.f-tinder. 
com. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Getting Sketchy! Free Sketch Comedy Work- 
shop: Open Sketch Comedy workshop hosted 
by David Stolowitz. Brainstorm, share, write, 


refine, record, and produce great sketches for 
the Internet or your next show! May involve 
field trips around the mission. Donations 
to Mutiny Radio always welcome but not 
required. Sundays, 4-6 p.m., 415-550-0511, 
fireborn7@gmail.com, www.facebook.com/ 
events/1248736631894198/. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

Haight Ashbury Comedy Night: Come out to 
Haight Ashbury Comedy night at Milk Bar 
located in the heart of the historic Haight-Ash- 
bury district to see some of SF's best comedic 
talent. Comedians on the show have been 
featured on NBC, ABC, MTV, Comedy Central, 
SF Sketchfest, Comedy Day and Punchline. 
Thursdays, $15. Milk Bar, 1840 Haight, San 
Francisco, 415-387-6455, milksf.com. 

Haight Street Comedy Night: Every 4th Tuesday 
at Milk Bar is Haight Street Comedy Night! A 
distinctly San Franciscan night of comedy 
featuring the best comedians the Bay Area 
has to offer and usually a crowd member on 
acid. Every fourth Tuesday, 8 p.m., Free. Milk 
Bar, 1840 Haight, San Francisco, 415-387-6455, 
milksf.com. 

Happy Hour Comedy Open Mic: Amateur under- 
ground standup comedy. Sign up at 5:30 pm 
or on Bay Area Facebook Comedy Network. 
Fridays, 6-8 p.m., $5, 415-550-0511, direc- 
tor@mutinyradio.fm, www.MutinyRadio.fm. 
Mutiny Radio, 2781 21st St., San Francisco, 
mutinyradio.fm. 

Harold Night: Join us for a night of long form 
improv comedy featuring house Harold teams 
Local Honey, Paint Dept, and JACKSON with 
occasional appearances by Harold class grad- 
uates or holiday-themed shows. Wednesdays, 
9 p.m., $5. Stage Werx Theatre, 533 Sutter, San 
Francisco, www.stagewerxX.org. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 

Haters Roast: A host of beloved RuPaul’s Drag 
Race superstars are turning up the heat and 
serving each other well done during the 
third annual Haters Roast - The Shady Tour! 
Contestants from across the popular reality 
television show are ready to throw some 
serious shade and ‘read’ each other red during 
this no-holds-barred live show. Wear some 
sunglasses, ‘cause these queens are about to 
get burned. Thu., Feb. 21, 8 p.m., $100. Palace 
of Fine Arts, 3301 Lyon, San Francisco, 415- 
567-6642, palaceoffinearts.org. 

HellaFunny Sundays: Like to laugh and have 
a good time? Then come to “HellaFunny 
Sundays” to see a mix of San Francisco's best 
comedians! Comedians on this showcase 
have been seen on Comedy Central, NBC, 
ABC, Viceland, MTV and many many more. 
Sundays, 7 p.m., $15. Neck of the Woods, 
406 Clement, San Francisco, 415-387-6343, 
neckofthewoodssf.com. 

Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
with all genders welcome (but misogyny most 
definitely not). Mondays, 6 p.m. Oasis, 298 11th 
St., San Francisco, 415-985-4442, sfoasis.com. 

Improv Drop-in Class: At Moment Improv we 
believe in creating a community of supportive 
artists. We believe that anyone can improvise, 
because you already do it every day. We 
believe humans have the capacity to be more 
present, more empathetic, closer, have more 
fun, and can live their lives to the fullest when 
they believe in themselves. We believe that 
people can believe in themselves and their 
choices with confidence and live their lives 
with greatness while positively effecting those 
around them., Join us for this fun 2 hour drop-in 
improv class and walk away happier than when 
you walked in. Wednesdays, 7-9 p.m. Continues 
through Dec. 18, $15, 415-697-1361, marcus@ 
momentimprov.com/, momentimprov.com/ 
sfweeklydropins. Un-Scripted Theater, 533 
Sutter, San Francisco, un-scripted.com. 

Inside Baseball: Not sure what kind of comedy to 
see? Inside Baseball features all the kinds. A 
different lineup each week for 5 bucks at Stage 


4p 


me 
Ba 


“fe 


4 


we 





AMBIANCE SAN FRANCISCO 


* 


y _ 
zx 
vd 





may XZ 


ieekly Reade 


ive voted us 
“Best Women’ Si 


bl i J 3s. 























“Stee: 


New hours far rol tis Haight ) ee Celer-b a (ela 


Closed Tue & Wed 


OUR LOCATIONS: 1458 Haight 


3979 24th 


1858 Union 


www.AmbianceSF.com e @AmbianceSF 


SFWEEKLY.COM 


THURSDAY, FEBRUARY 21, 


| Open Thu-Mon 11:00 am-6:30 pm 


756 Irving 





2019 


19 





FILM & CREATIVITY FESTIVAL 


March 5 - 17, 2019 
San Jose - Redwood City 
www.cinequest.org | 











my x 
y—~ e ae = APPLI 
Examiner SAN JOSE Cll Aireniacs y 4 
CAMTTAL OF SILICON VALLEY FOUNDA ON 2) 
CENTURY : 
NBC st se, ‘wianzbemencin ME KAISER PERMANENTE. ere 
AnNaAMade Redwood City 
samflrans 
EDRIK ZOOM carZ sie 





20 © THURSDAY, FEBRUARY 21, 2019 © SFWEEKLY.COM 


Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, 
San Francisco, 415-555-1337, oddjobsf.com. 

Jon Dore: Dore is a favourite on the comedy club 
and festival circuit in Canada and the United 
States. He has hosted the Just for Laughs 
Festival Homegrown Comedy Competition 
on a number of occasions and has enjoyed 
sold-out runs at the Festival’s Montreal and 
Toronto locations, at comedy festivals in 
Halifax, Vancouver, Portland and Washing- 
ton, DC, and at the Bonnaroo Music and Arts 
Festival in Manchester, Tennessee. Thu., Feb. 
21,8 p.m.; Fri., Feb. 22, 7:30 & 9:45 p.m.; Sat., 
Feb. 23, 7:30 & 9:45 p.m., $23. Punch Line, 
444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 

Key Lewis: Sacramento, California born Key Lewis 
is a high energy, improvisational, storytelling, 
multiple-personality nutcase! His love for the 
people and hunger for the stage is his undying 
motivation. His comedic stories about his 
interracial childhood, family, and unusual 
views on relationships, make Key simply a joy 
to watch. His ability to improvise and interact 
with all types of crowds makes this up-and- 
coming comic and actor one to look out for. 
Wed., Feb. 27, 8 p.m., $25. Cobb's Comedy Club, 
915 Columbus, San Francisco, 415-928-4320, 
cobbscomedy.com. 

Komedy Kiki: Hosted by Justin Lucas and Jesus 
U. Bettawork Fourth Monday of every month, 
8 p.m., $5 suggested donation. The Stud, 
399 Ninth St., San Francisco, 415-863-6623, 
studsf.com. 

Las Culturistas: The | Don’t Think So, Honey! 
Tour: LAS CULTURISTAS is a weekly podcast 
(and live show, “| DON’T THINK SO, HONEY’) 
hosted by Matt Rogers and Bowen Yang. It 
has been called “addictively bitchy” by Time 
Out New York and “an unstoppable force of 
charisma” by The AV. Club. Las Culturistas 
was named one of Esquire’s ‘Top 10 Podcasts 
of 2017” and Time Out New York's #1 Comedy 
Podcast. Their live format, “| DON'T THINK 
SO, HONEY” - featuring 30 comedians doing 
one-minute rants on any pop culture pest of 
their choosing - has been featured at the 
New York Comedy Festival and the Brooklyn 
Podcast Festival. In the words of Guy Branum 
(Pop Rocket): ‘Bowen Yang and Matt Rogers 
are fucking culture warriors and we don't 
deserve them.” Sun., Feb. 24, 8 p.m., $22. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420, theindependentsf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 510- 
834-1517, oaklandlayover.com. 

Mermaid Show Return 2019!: Join us for the first 
show of 2019! Entering its third year running it 
is the one and only Mermaid Show! Showcasing 
the Bay Areas favorite women identifying 
comedians!, Turning the tides of indifference: 
Each show collects donations for a local charity 
organization geared toward helping women in 
the Bay Area., This month we welcome back 
Community Awareness & Treatment Services 
(CATS) a Woman's Place, http://www.catsinc. 
org/a-woman-s-place.html, This month fea- 
tures, Aviva Siegel, Iris Benson, Headliner: 
Chey Bell, Hosted by Alexandria Love, Kristee 
Ono, and Mimi Vilmenay Sat., Feb. 23, 8-10 p.m., 
Tickets $5 online, $10 at the door!, 415-673- 
3847, publicist@theexit.org, www.facebook. 
com/events/1258597730945123/. Exit Theatre, 
156 Eddy, San Francisco, theexit.org. 

Night Moves: Midnight comedy madness with 
hosts Josef Anolin and Joey Devine. Satur- 
days, 11:59 p.m., $5. PianoFight, 144 Taylor, 
San Francisco, 415-816-3691, pianofight.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan Cronin) 
plus guests. Thursdays, 8:30 p.m., free, night- 
lifeonmars.com. Murphy's Pub, 217 Kearny St., 
San Francisco, 415-693-9588. 

No, You're Drunk: The Drinking Game Comedy 


Show: With hosts Justin Gomes and Andrew 
Moore. Fourth Friday of every month, 10:30 
p.m., $10. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

North Beach Comedy Thing: A monthly show- 
case, featuring the best comedians in Northern 
California plus great touring comedians. Fourth 
Tuesday of every month, 7-8:30 p.m. Continues 
through May 28, Free, 415-800-7145, Michael- 
brandoncomedy@gmail.com. Tope, 1326 Grant, 
San Francisco, www.topesf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 
415-896-6374, clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Pamtastic’s 
Comedy Clubhouse is every Friday 8-10pm 
bringing audiences the best of SF and beyond’s 
underground comedy scene live, live streaming 
and podcast post at www.mutinyradio.fm 
Fridays, 8 p.m., $10. Mutiny Radio, 2781 21st 
St., San Francisco, mutinyradio.fm. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Rajeev's Big Night Out: Comedy ‘n’ rock ‘n’ roll 
with host Rajeev Dhar. Fourth Saturday of every 
month, 9 p.m., $10. Amnesia, 853 Valencia, San 
Francisco, 415-970-0012, amnesiathebar.com. 

Sandy Danto: Sandy Danto is an aggressively 
comfortable LA-based comedian. Danto is a 
paid regular at The Comedy Store and Holly- 
wood Improv. He has performed all over the 
world with 90s icon Pauly Shore and has been 
featured in his Showtime specials. Sandy's 
antics can be seen in Comedy Central shows 
like The Story of Our Times, Mash Up and Enjoy 
It! in addition to Mad TV, an HP commercial 
and a gaggle of funny YouTube videos. Danto 
continues to write and star in short films for 
the internet. He also starred in the indie feature 
film “Funny Fat Guy," as well as “Tar.” He's also 
given brilliant performances in several passed 
upon tv pilots that will never see the light 
of day, but neither will Sandy since he’s not 
really a morning person... Tue., Feb. 26, 8 p.m., 
$20.50. Punch Line, 444 Battery, San Francisco, 
415-397-7573, punchlinecomedyclub.com. 

Scenes & Songs with Flash Mob Musical: Flash 
Mob Musical uses a one word suggestion to 
inspire a montage of scenes and songs made 
up entirely on the spot! No games. No narrative. 
No net. Fridays, 8 p.m., $5. Stage Werx Theatre, 
533 Sutter, San Francisco, www.stagewerx.org. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, 
sheltontheater.org. 

The Setup- Speakeasy Comedy Nights!: Craft 
beer and comedy merge harmoniously in the 
Beer Basement at Ales Unlimited, where The 
Setup draws some of the funniest local and 
nationally touring stand-ups in the business. 
The space is small and cozy but the hops and 
the laughs are big, with performers hailing from 
such comedic institutions as Comedy Bang 
Bang, San Francisco Sketchfest and The Comedy 
Store. So order a drink from Ales Unlimited's 
world-class selection of microbrews, wines and 
specialty cocktails, then head downstairs for 
a truly underground experience in the heart 
of the Tenderloin. Thursdays-Saturdays, 8-10 
p.m., 10, 415-598-8158, info@setupcomedy. 
com, goo.gl/yTHqGu. Beer Basement, 222 
Hyde, San Francisco, thebasementsf.com. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and spontaneous 
comedy show. Saturdays, 10:30 p.m., $5, end- 
gamesimprov.com. Stage Werx, 446 Valencia, 
San Francisco, stagewerx.org. 

Shawn Wayans: Shawn Wayans made his acting 
debut in 1989 in his brother Keenen Ivory Way- 


ans’ feature film “I'm Gonna Get You Sucka.” 
Immediately following his feature film debut, 
Shawn joined the cast of the Emmy Award 
winning comedy series, “In Living Color.” 
Shawn starred in the box office hits, “Little 
Man” and “White Chicks,” both of which he also 
co-wrote and co-executive produced. Shawn 
began co-writing his string of blockbusters 
with the smash “Scary Movie” where he also 
played Ray, an ambiguously gay football jock, 
alongside his brother Marlon Wayans, and 
directed by Keenen Ivory Wayans. Co-written, 
co-executive produced by and starring Shawn 
Wayans, “Scary Movie 2” was the only sequel 
in the “Scary Movie” franchise with direct 
Wayans involvement. Fri., Feb. 22, 8 & 10:15 
p.m.; Sat., Feb. 23, 7:30 & 9:45 p.m.; Sun., 
Feb. 24, 7:30 p.m., $40. Cobb's Comedy Club, 
915 Columbus, San Francisco, 415-928-4320, 
cobbscomedy.com. 

Shit Talk: Featuring comedians from around the 
Bay Area and special guests. Hosted by Yuri 
Kagan. Wednesdays, 7 p.m., Free. Oasis, 298 Tlth 
St., San Francisco, 415-985-4442, sfoasis.com. 

Stand Up on the Edge: The Freshest comedy 
show in SF on a monday. Mondays, 8-10 p.m., 
Free, 301-452-2355, barakanoel@gmail.com, 
barakanoel.com. Delirium Cocktails, 3139 16th 
St., San Francisco. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest 
up and coming Bay Area comedians. The 
show also features hilarious interviews with 
each performer. Live music often follows 
the comedy show at 9:30 pm. All comedy 
audience members receive a discounted 
cover charge to see the bands. Thursdays, 
7:30-9 p.m., Free, sadcomedyrsvp@gmail.com, 
www.storkclubcomedy.eventbrite.com. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

Sunday Funnies: Comedy hosted by Mike Spiegel- 
man Last Sunday of every month, 5 p.m., free, 
dannydechi.com. Kawika’s Ocean Beach Deli, 
734 La Playa, San Francisco, 415-221-2031, 
oceanbeachdeli.com. 

The Tabernacle: A weekly stand-up showcase 
hosted by 3 of San Francisco's hardest working 
comedians: Steve Post, Allison Mick, and Jim 
McVeigh. Each Wednesday, The Tabernacle 
features a strong, fresh, line-up of local 
heavy-hitters, bigger names you've seen on TV, 
and other out-of-town visitors. Wednesdays, 
7-8:30 p.m., $5-$10, facebook.com/taberna- 
clesf. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

This Week's Show: Fresh standup from the best 
comics in the Bay Area and beyond at San 
Francisco's top sports bar and nightclub-- 
all for less than the price of a movie ticket. 
Wednesdays, 8-10 p.m., $10. Fort One Bar & 
Lounge, 2801 Leavenworth, San Francisco, 
415-671-8081, fortisf.com. 

Throwback Thursday: Every Thursday night, 
Chivalry Club gets the scoop on a photo from 
your past and then turns it into a raucous, 
hullaballoo of improvised comedy. Thursdays. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerxX.org. 

Thunderdome: 2 Teams. 1 Victor. Should they fail, 
the audience shall send them to the slaugh- 
terhouse. Should they succeed, the audience 
shall judge them yet again the following week 
as they face a new challenger! Tuesdays, $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbIr. 
com. Amnesia, 853 Valencia, San Francisco, 
415-970-0012, amnesiathebar.com. 

Troubled Comedy!: Hosted by Moon Choe, 
Alexandria Love and Jim McVeigh, Troubled 
Comedy mixes Bay Area comics with nation- 
ally recognized visiting performers on tour 
in the US. The show has hosted comics from 
Punchline, Cobb's, Conan, Last Comic Standing 
and more., Come join the gang every Tuesday 
at Amnesia and have a drink. No cover, but 
tips are warmly encouraged, Seats fill up fast 


so get there early, but there’s alway room to 
stand in the back Tuesdays. Continues through 
March 26, free, jimmcvieghcomedy@gmail. 
com. Amnesia, 853 Valencia, San Francisco, 
415-970-0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 
8 p.m., $17-$27. 142 Throckmorton Theatre, 
142 Throckmorton, Mill Valley, 415-383-9600, 
142throckmortontheatre.com. 

Uncertainty Principle: Uncertainty Principle is 
duos improv. Two people enter. Two people do 
improv. No one dies. Wednesdays, 10 p.m., $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Women gettin Witty: An all female comedy 
showcase that premieres not only some of 
the best in the Bay but also comedians from 
all over California. Last Friday of every month, 
8-9:30 p.m., $10, www.facebook.com/women- 
gettinwitty/. The Purple Onion at Kell's, 530 
Jackson St., San Francisco. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


FILM EVENTS & 
REPERTORY 


Artists’ Television Access. The Unnamed Foot- 
age Festival: The Unnamed Footage Festival 
emerges from a dormant state to announce 
that it will be returning to the Bay Area in 
2019 to celebrate the most divisive subgenre 
of horror offer once more. Alonge with the 
two day program of the film festival at Balboa 
Theater, which will include more short films, 
new features, classics, and under-the-radar 
gems, the UFF staff did confirm the Calibration 
Party will take place at the Artists’ Television 
Access (ATA) in the Mission District. The party 
will kick off with a screening and an intimate 
conversation with a filmmaker, followed by a 
reception with complimentary wine & beer 
Thu., Feb. 21, 7:30 p.m. Left Eye Cinema: 
iLas Sandinistas!: he Immigrant Rights and 
International Solidarity Committee of the SF 
Democratic Socialists of America is presenting 
a screening and exclusive Q and A session with 
the film's director of the award-winning doc- 
umentary: iLas Sandinistas!. This film shares 
the untold stories of women who shattered 
barriers to lead combat and social reform 
during Nicaragua’s 1979 Sandinista Revolution, 
and the ensuing US-backed Contra War, as 
these same women continue as leaders in the 
struggle against their current government's 
suppression of democracy and women’s rights. 
Fri., Feb. 22, 7:30 p.m. $7-$10. Infestation/ 
Obliteration: Malic Amalya Canyon Cinema 
Salon: An evening of insect invasion. Film and 
video maker Malic Amalya is the guest of this 
Canyon Cinema Salon. Malic will present his 
own recent work alongside selections from 
Canyon’s vast catalog of 16mm films Mon., Feb. 
25, 7:30 p.m. $5. 992 Valencia, San Francisco, 
415-824-3890, atasite.org. 

Balboa Theatre. Balboa Classics: Classic movies 
every week. Thursdays, 7:30 p.m. Popcorn 
Palace: Every Saturday at 10 a.m. $10 gets 
ticket plus popcorn and drink! Saturdays, 10 
a.m. Balboa Beer Movies: Saturdays, 10 p.m. 
3630 Balboa, San Francisco, 415-221-2184, 
balboamovies.com. 

Clay Theatre. The Rocky Horror Picture Show: 
The Bawdy Caste performs onstage while the 
ultimate cult film plays in the background. Last 
Saturday of every month, 11:59 p.m. $9-$10. 
2261 Fillmore, San Francisco, 415-267-4893, 
www.landmarktheatres.com/san-francisco/ 
clay-theatre. 

EI Rio. SF Green Film Fest Presents: Best of the 
Fest! Screening & Mixer: Join us for our Spring 
Fundraiser, a lively outdoor screening shorts 
showcase of some of our 2018 Festival short 
film favorites and top award winners! Your 
support helps us to maintain the momentum 


of the green movement and continue bringing 
stories that spark green ideas and actions. An 
evening of drinks, snacks, music, top short 
films, and discussions with local filmmakers 
with our eco-savvy, movie-loving community. 
RSVP today! We'll bring the snacks! Drinks 
available for purchase at the bar. This is a 
BYOBlanket event! We all know SF can be 
chilly, so please dress warmly. We'll be there 
RAIN (indoors) Tue., Feb. 26, 5:30-8 p.m. info@ 
greenfilmfest.org. www.greenfilmfest.org/ 
best_of_the_fest_screening_mixer. 3158 Mis- 
sion, San Francisco, 415-282-3325, elriosf.com. 


Exploratorium. Saturday Cinema: Weekly thematic 


film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. 
Pier 15, San Francisco, 415-528-4444, explor- 
atorium.edu. 


Marines’ Memorial Theatre. Humanities West: 


Creating Leonardo: Leonardo da Vinci's achieve- 
ments continue to amaze us, even after 
500 years: iconic images like the Mona Lisa, 
The Last Supper, and the Vitruvian Man; a 
remarkable range of artistic and scientific 
drawings; and inventions far ahead of their 
time. His notebooks go beyond the writings 
of other artists of his era, in recording his 
observations on the world of nature and man. 
His intense curiosity about “how things work” 
led to ground-breaking creations: from studies 
of plants and mountains, to comparisons of 
the motion of hair and water, to renderings 
of the human form, based on dissections. His 
innate abilities were shaped by his unusual 
early self-education, followed by his fortu- 
nate apprenticeship to Verrocchio, the most 
accomplished painter and sculptor in Florence. 
Leonardo worked for a variety of patrons, each 
affecting his work by supporting different 
sides of his talent. Join Humanities West in 
exploring Leonardo's vast achievement and 
his interaction with the world that shaped him. 
With support from the Stanford Department of 
History and the Center for Medieval and Early 
Modern Studies; the Stanford Humanities 
Center; the Italian Cultural Institute; the UC 
Berkeley Institute of European Studies; and the 
Leonardo da Vinci Society. Fri., Feb. 22, 7:30 
p.m.; Sat., Feb. 23, 10 p.m. $45-$60. 609 Sutter, 
San Francisco, 415-673-6672, marineclub.com/ 
theatre.php. 


McEvoy Foundation For The Arts. Film Screening: 


My Art, directed by Laurie Simmons: Acclaimed 
contemporary artist Laurie Simmons’ direc- 
torial debut My Art is an odd and unexpected 
journey toward finding one’s artistic momen- 
tum. Tue., Feb. 26, 7-8:30 p.m. $7 general 
admission | Free for seniors and students with 
ID. 415-580-7605. info@mcevoyarts.org. www. 
mcevoyarts.org/. 1150 25th St, San Francisco. 


Roxie Theater. Along For The Ride: Filmmaker 


Nick Ebeling profiles the professional exile 
and eventual re-emergence of Dennis Hopper 
following the making of ‘The Last Movie.” Daily. 
Chesley Bonestell: A Brush with the Future: The 


Comic-Con Best Documentary winner about 
Chesley Bonestell, the native San Franciscan 
artist called “The Father of Space Art” and 
credited as a quiet force behind the creation 
of America’s space program. Bonestell not 
only gave us his famous view of “Saturn as 
seen from Titan” but also survived the 1906 
SF quake to eventually help rebuild the city 
and work on the Golden Gate Bridge! “Chesley 
Bonestell: A Brush with the Future” chronicles 
the extraordinary, nine-decade life of a quiet, 
artistic visionary, whose paintings continue to 
inspire us to reach for the stars. Fri., Feb. 22, 
7-9 p.m.; Sat., Feb. 23, 2:30-4:30 p.m. $9 to 
$12. 415-863-1087. info@roxie.com. www.roxie. 
com/ailec_event/chesley-bonestell-a-brush- 
with-the-future/?instance_id=31909. 3117 16th 
St., San Francisco, 415-863-1087, roxie.com. 


LITERARY EVENTS 
Blake J. Harris - The History of the Future: 


Virtual reality has long been hailed as the 
ultimate technology. The History of the Future 
is the larger-than-life true story behind the 
founding of Oculus and its quest for virtual re- 
ality, by Blake J. Harris, the bestselling author 
of Console Wars. Mon., Feb. 25, 6-7:30 p.m., 
Free, 415-927-0960, zruskin@bookpassage. 
com, www.bookpassage.com/event/blake- 
j-harris-history-future-san-francisco-store. 
Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, bookpassage.com. 


Creating Leonardo: Celebrating 500 Years of 


Leonardo's Legacy: 2-day program of lectures 
and performances honoring Leonardo da 
Vinci and celebrating his accomplishments 
and contributions to the arts and sciences. 
Fri., Feb. 22, 7:30-9:30 p.m.; Sat., Feb. 23, 10 
a.m.-4 p.m., $25-$80., 415-391-9700, info@ 
humanitieswest.org, www.humanitieswest. 
org. Marines’ Memorial Theatre, 609 Sutter, 
San Francisco, marineclub.com/theatre.php. 


Holla Back: Long-running weekly poetry open 


mic with a hip-hop vibe. Every other Thursday, 
8 p.m., free/donation. EastSide Arts Alliance, 
2277 International, Oakland, 510-533-6629, 
eastsideartsalliance.com. 


Michael Wall -Out There:A Scientific Guide: 


Shout out to the cosmically curious! Space. 
com's Mike Wall is here for you. In his new 
book, Wall explores the cutting edge of science. 
Topics like extraterrestrial life, time travel, and 
space colonization might seem like the stuff 
of science fiction, but scientists are actively 
researching these areas and many, many more 
covered in Out There: A Scientific Guide to Alien 
Life, Antimatter, and Human Space Travel (For 
the Cosmically Curious) . Wall traverses a lot of 
territory via an accessible Q & A format, and 
isn't afraid to have fun with his subject matter. 
Learning should be fun. Thu., Feb. 21, 7 p.m., 
Free, 415-564-8080, info@bookshopwest- 
portal.com, www.bookshopwestportal.com/ 
event. BookShop West Portal, 80 W. Portal, San 
Francisco, bookshopwestportal.com. 


Nona Caspers: Join us to celebrate Nona Caspers’ 


SAN FRANCISCO STATE UNIVERSITY 
ANNOUNCEMENT 
PROPOSED CHANGES TO PROGRAM IMPACTION EFFECTIVE FALL 2020 


San Francisco State University will hold a series of three public hearings to discuss 
proposed changes to admissions guidelines for the 2020-2021 academic year. These 
changes will affect freshmen and community college transfers. The proposed changes 
involve the removal of impaction at the program level at San Francisco State University 

for five (5) majors. To receive input from the public, hearings will be held on: 


Friday, 02/22/19, 11am-12pm, City of College of San Francisco, MUB 39 (Room M27) 
Friday, 03/01/19, 4-6pm, College of San Mateo, Building 10, Room 468 
Monday, 03/04/19, 11am-12pm, SFSU, Student Services Building, Room 101 


These meetings are wheelchair accessible. Individuals requiring other accommodations 
should contact SF State at 415-338-7227 as soon as possible. For more information on 
San Francisco State University program impaction, please visit the Impaction website at 


http://future.sfsu.edu/impaction 





latest book, the novel, The Fifth Woman. Pub- 
lisher’s Weekly said, “This gem of a collection 
is a transcendent portrayal of bereavement, 
showing how death elevates the mundane and 
affects everything humans do, see and think.” 
Caspers will share the stage with two of her 
former graduate students from the Creative 
Writing program at SFSU. Author signing and 
book sale by Dog Eared Books Castro to follow 
event. Wed., Feb. 27, 6-7:30 p.m., Free, 415-55/- 
4400, sfpl.org/index.php?pg=1035516001. San 
Francisco Public Library, 100 Larkin St., San 
Francisco, www.sfpl.org. 


Poetry at the 33: Monthly open mic with featured 


poet. Last Tuesday of every month, 7 p.m., 
free. 3300 Club, 3300 Mission, San Francisco, 
415-826-6886, 3300club.com. 


Porchlight Open Door: The storytellers at 


Porchlight host this open mic at which the 
best 5-minute story about the monthly theme 
wins $50. Last Monday of every month, 7 
p.m., $5, porchlightsf.com. Hemlock Tavern, 
1131 Polk, San Francisco, 415-923-0923, hem- 
locktavern.com. 


Rebecca Solnit: Rebecca Solnit is an incisive 


voice on topics ranging from feminism to the 
environment, western and indigenous history 
to literary criticism, and from hope and disaster 
to popular power and social change. She has 
published twenty books, including three collec- 
tions of essays-Hope in the Dark, Men Explain 
Things to Me, and The Mother of All Questions- 
as well as a trilogy of atlases of American cities 
and a work of literary criticism on Eadweard 
Muybridge. Her most recent work, Call Them 
By Their True Names: American Crises (and 
Essays), brings a measure of light and hope 
to the sobering topics of police brutality, lack 
of gun regulation, and other acts of violence 
in America. Solnit is a columnist at Harper's 
and a frequent contributor to The Guardian. 
Wed., Feb. 27, 7:30 p.m., $29. Sydney Goldstein 
Theater, 275 Hayes St, San Francisco. 


Saturday Night Special: Monthly literary open 


mic hosted by Hollie Hardy and Tomas Moniz. 
Last Saturday of every month, 7 p.m., free, 
facebook.com/pages/Saturday-Night-Special- 
an-East-Bay-open-mic/112174188880786. Nick's 
Lounge, 3218 Adeline, Berkeley, 510-652-4166, 
nickslounge.com. 


Tommy Orange: With his stunning debut novel, 


There There, Tommy Orange asks readers to 
examine their assumptions about who Native 
Americans are and how and where they live. 
The fierce and sorrowful novel grapples with 
the complex and painful history of a multi- 
generational Native American family living 
in Oakland, at once celebrating their rich 
spiritual heritage and illuminating the profound 
consequences of systematic discrimination. A 
recent graduate from the MFA program at the 
Institute of American Indian Arts, Orange is a 
member of the Cheyenne and Arapaho tribes. 
He does not take the responsibilities and 
impact of his public voice lightly, telling PBS 
that “when people think the only way to be 
Native or the only way to look Native is based 
ona historical, head-dressed feathered image, 
you have already disappeared.” Mon., Feb. 25, 
7:30 p.m., $29. Sydney Goldstein Theater, 275 
Hayes St, San Francisco. 


Tuesdays at Readers: Weekly poetry readings 


curated by Jack Hirschman. Tuesdays, 6:30 
p.m., free. North Beach Branch Library, 850 
Columbus Ave, San Francisco, 415-355-5626, 
sfpl.org. 


Yangsze Choo - The Night Tiger (Book Passage, 


SF Store): The Night Tiger is a novel that pulls 
readers into a world of servants and masters, 
age-old superstition and modern idealism, 
sibling rivalry and forbidden love. Yangsze Choo 
is the author of The Ghost Bride. Wed., Feb. 27, 
6-7:30 p.m., Free, 415-927-0960, zruskin@ 
bookpassage.com, www.bookpassage.com/ 
event/yangsze-choo-night-tiger-san-francisco- 
store. Book Passage, 1 Ferry Building Ste. 42, 
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to people of all backgrounds. 


OUR SERVICES INCLUDE: 


¥ Comprehensive Hearing Evaluations 


Vv Hearing Loss Treatment 


Y Balance Evaluations 


Y Tinnitus Evaluations & Treatment 


v Hearing Protection 


(415) 362-2901 | WWW.SFAUDIOLOGY.COM 
San Francisco | San Rafael | Walnut Creek 
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DANNY MEDINA 
ARTISTRY 


Specialized in traditional & airbrush makeup, 
haircut, blowouts, Keratin treatment, tape in 
extensions, scalp micro pigmentation, and 
all hair types. 


= TUES, WED, THURS § © SUN& 
AL 10:30AM to 8:00PM =—- 5 MON 


© FRI 10:30AM to 8:00PM & 
SAT 9:30AM to 6:00PM © 


133 Kearny St. #200 | (510) 717-6245 


©) @danny.medina_artistry 
@dannymedina.lifestyle 
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San Francisco, bookpassage.com. 


MUSEUM EXHIBITS & 


EVENTS 


Exploratorium. Tactile Dome: One of the Ex- 
ploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness 
of the sense of touch — reopens at the new 
location after a slight redesign. Tuesdays-Sun- 
days. $12-$15 (in addition to regular museum 
admission). Permanent Exhibits: The family 
science museum's gigantic new complex is 
split into six separate gallery sections that 
focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical 
and interactive features. Tuesdays-Sundays, 
10 a.m.-5 p.m. Full-Spectrum Science: Explor- 
atorium scientist Ron Hipschman lets you 
have fun with physics via hands-on activities 
and demonstrations that explore physical 
phenomena like sound, color, temperature, 
etc. Fourth Thursday of every month, 8 p.m.; 
Fourth Sunday of every month, 11 a.m., 2 & 3:30 
p.m. Pier 15, San Francisco, 415-528-4444, 
exploratorium.edu. 

Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: 
Glimpse into the poetic, exuberant lives of 
Jack Kerouac, Lawrence Ferlinghetti, Allen 
Ginsberg, Neal Cassady, and other Beat Gen- 
eration characters via original manuscripts, 
memorabilia, letters, personal items, and 
other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 
540 Broadway, San Francisco, 415-399-9626, 
thebeatmuseum.org. 

GLBT History Museum. 30 Years of Collecting 
Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 415-621-1107, glbthistory- 
museum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

Legion of Honor. The Salon Doré: Recently 
restored, this installation recreates the ex- 
travagant French Neoclassical interior of the 
Hotel de la Trémoille in Paris. Tuesdays-Sun- 
days. Bowles Porcelain Gallery: Porcelain 
from England and continental Europe. Tues- 
days-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science 
Sundays: Learn about oceans and the wildlife 
within during classroom presentations and 
docent-led tours of the MMC. Second and 
Fourth Sunday of every month, 10 a.m.-5 p.m. 
Free. 2000 Bunker Road, Sausalito, marine- 
mammalcenter.org. 

Randall Museum. Meet the Animals: Live presen- 
tations about the animals who live at the mu- 
seum. Saturdays, 11. a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 

Randall Museum @ Mission Art Center. Drop-In 
Science Workshop: Each week kids and parents 
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can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona Heights 
are temporarily closed, the animals who live 
at the museum will make weekly trips down 
to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: 
Get creative with arts and crafts projects for 
children and parents alike. Saturdays, 1 p.m. 
$3-$5. 745 Treat, San Francisco, 415-554-9600, 
randallmuseum.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds 
of San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art 


(SFMOMA). New Work: LANZA Atelier: This 
exhibition introduces three new projects by 
Mexico City-based architecture firm LANZA 
Atelier. It draws upon their interests in Mexico 
City’s architectural history and in bringing 
communications together through architec- 
tural interventions. Mondays, Tuesdays, Thurs- 
days-Sundays, 10 a.m.-5 p.m. 151 3rd St., San 
Francisco, 415-357-4000, www.sfmoma.org. 


Tenderloin Museum. Typography & Neon: Ten- 


derloin Historical Ephemera Project: Join 
the Tenderloin Museum for an exploration 
of the typography used on the matchbooks 
featured in our new book The Match Book: 
Vintage Matchbooks from San Francisco's 
Tenderloin and The Matchbook Map Exhibit, 
with typography expert Shelley Gruendler. 
Randall Homan and Al Barna from San Francisco 
Neon will discuss neon signs associated with 
the historic businesses represented by the 
matchbooks. Just like matchbooks, historic 
neon signs are a fascinating synecdoche of 
the small businesses they represent, and a 
window to the past explored through material 
culture. This event is part of The Match Book: 
Tenderloin Historical Ephemera Project. Thu., 
Feb. 21, 7-9 p.m. $10. 415-351-1912. info@ 
tenderloinmuseum.org. www.facebook.com/ 
events/2030099407057594/. 398 Eddy, San 
Francisco, 415-830-4640, tenderloinmuseum. 
org. 


California Academy of Sciences. Habitat Earth: 


The California Academy of Sciences’ newest 
planetarium show redefines the traditional 
concept of astronomical presentation, turn- 
ing the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today’s connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Animal Attraction: Exhibit about 
the wild courtship and mating strategies in 
the animal kingdom. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit 
that includes a walk-in Earth model illustrating 
plate tectonics, a recreation of a Victorian 
salon that shakes like two of San Francisco's 
most famous quakes, a planetarium show, 
interactive displays, and more. Daily. Color of 
Life: The Academy's bright new summer show 
celebrates the chromatic diversity of nature 
with live animals, interactive displays, diora- 
mas, videos, and more. Daily. Penguin Feeding: 
Watch as the Academy's flightless friends are 
offered their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists dive 
into the Academy's live coral tank and offer live 
explanations of its denizens. Daily, 11:30 a.m. 
& 2:30 p.m. Sharks and Rays: Learn about the 
Reef Lagoon’s residents. Tuesdays, Thursdays, 
1:30 p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who 
like to pair their intellectual curiosity with a 


cocktail. Thursdays, 6-10 p.m. $10-$12. calacad- 
emy.org/events/nightlife. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as 
“an outsider artist,” has repurposed 6 tons 
of steel into a 90-foot sheath of globes, 
light bulbs, old tools, and other objects that 
hang over the museum's central lobby. Like 
the eternal light that can be found in every 
synagogue, Lane’s gigantic lamp can be seen 
as a symbol of higher connection — both 
literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Ex- 


ploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness 
of the sense of touch — reopens at the new 
location after a slight redesign. Tuesdays-Sun- 
days. $12-$15 (in addition to regular museum 
admission). Permanent Exhibits: The family 
science museum's gigantic new complex is 
split into six separate gallery sections that 
focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical 
and interactive features. Tuesdays-Sundays, 
10 a.m.-5 p.m. Full-Spectrum Science: Explor- 
atorium scientist Ron Hipschman lets you 
have fun with physics via hands-on activities 
and demonstrations that explore physical 
phenomena like sound, color, temperature, 
etc. Fourth Thursday of every month, 8 p.m.; 
Fourth Sunday of every month, 11 a.m., 2 & 3:30 
p.m. Pier 15, San Francisco, 415-528-4444, 
exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting 


Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 415-621-1107, glbthistory- 
museum.org. 


Legion of Honor. The Salon Doré: Recently 


restored, this installation recreates the ex- 
travagant French Neoclassical interior of the 
Hotel de la Trémoille in Paris. Tuesdays-Sun- 
days. Bowles Porcelain Gallery: Porcelain 
from England and continental Europe. Tues- 
days-Sundays. 100 34th Ave., San Francisco, 
415-750-3600, legionofhonor.famsf.org. 


The Marine Mammal Center. Marine Science 


Sundays: Learn about oceans and the wildlife 
within during classroom presentations and 
docent-led tours of the MMC. Second and 
Fourth Sunday of every month, 10 a.m.-5 p.m. 
Free. 2000 Bunker Road, Sausalito, marine- 
mammalcenter.org. 


Randall Museum. Meet the Animals: Live presen- 


tations about the animals who live at the mu- 
seum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 


Randall Museum @ Mission Art Center. Drop-In 


Science Workshop: Each week kids and parents 
can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona Heights 
are temporarily closed, the animals who live 
at the museum will make weekly trips down 
to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: 
Get creative with arts and crafts projects for 
children and parents alike. Saturdays, 1 p.m. 


$3-$5. 745 Treat, San Francisco, 415-554-9600, 
randallmuseum.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds 
of San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art 


(SFMOMA). New Work: LANZA Atelier: This 
exhibition introduces three new projects by 
Mexico City-based architecture firm LANZA 
Atelier. It draws upon their interests in Mexico 
City’s architectural history and in bringing 
communications together through architec- 
tural interventions. Mondays, Tuesdays, Thurs- 
days-Sundays, 10 a.m.-5 p.m. 151 3rd St., San 
Francisco, 415-357-4000, www.sfmoma.org. 


Tenderloin Museum. Typography & Neon: Ten- 


derloin Historical Ephemera Project: Join 
the Tenderloin Museum for an exploration 
of the typography used on the matchbooks 
featured in our new book The Match Book: 
Vintage Matchbooks from San Francisco's 
Tenderloin and The Matchbook Map Exhibit, 
with typography expert Shelley Gruendler. 
Randall Homan and Al Barna from San Francisco 
Neon will discuss neon signs associated with 
the historic businesses represented by the 
matchbooks. Just like matchbooks, historic 
neon signs are a fascinating synecdoche of 
the small businesses they represent, and a 
window to the past explored through material 
culture. This event is part of The Match Book: 
Tenderloin Historical Ephemera Project. Thu., 
Feb. 21, 7-9 p.m. $10. 415-351-1912. info@ 
tenderloinmuseum.org. www.facebook.com/ 
events/2030099407057594/. 398 Eddy, San 
Francisco, 415-830-4640, tenderloinmuseum. 
org. 


THEATER 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 


Dragon in the Drop-Off Lane: The Marsh Berkeley 


extends Lisa Rothman’s ‘Dragon in the Drop- 
Off Lane.” This hilarious and cautionary tale 
describes what happens when Rothman's 
Oakland-raised kids venture into the fairytale 
world of Marin, where all the children seem 
to know how to sew, speak in a “Crystal Cave 
whisper,” and decorate their (vegan) ginger- 
bread men with stevia icing, carob chips, and 
unsweetened coconut flakes. A wry, comedic, 
and incisive look at the profound societal 
differences between gritty East Bay living and 
the idealized-to-the-point of ridiculous realm 
of Marin. Fridays, 5 p.m. Continues through 
Feb. 23, $20-$35 sliding scale, $55-$100 
reserved, 415-282-3055, marsh@themarsh. 
org, themarsh.org/dragon_in_drop_off_lane/ 
lisa-rothman-2/. The Marsh Berkeley, 2120 
Allston, Berkeley, themarsh.org. 


Every Day Alice: Written by Utopia Theatre Proj- 


ect’'s founder, Anne Yumi Kobori, “Every Day 
Alice” reimagines familiar characters from 
Alice in Wonderland and Peter Pan in a modern 
day setting: Alice is a brilliant young writer 
who has been placed in a mental hospital due 
to nervous breakdowns from her overactive 
imagination, and her architect boyfriend, Peter, 
longs for adventure and a release from the re- 
sponsibilities of adulthood. Together with other 
characters, they navigate the blurred lines 
between mental health and artistic expression, 
as they discover what it truly means to grow up. 
Thursdays-Saturdays, 7 p.m. Continues through 
March 9. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 


Galatea (A modern rock adaptation of the myth 


Pygmalion): Galatea is a rock musical adapta- 


tion of Ovid's classic myth Pygmalion, which 
tells the chilling tale of an obsessed sculptor 
whose statue comes to life., Straddling this 
world and another, Galatea exists in a liminal 
place of human and god, woman and monster, 
child and mother., This new work—flanked by 
a live band—features an original rock score 
drawing on ‘Tommy’ by The Who and ‘Hedwig 
and The Angry Inch.’, Surfacing a complex 
dialogue around race, gender, sexual violence, 
Galatea asks what it means to make and control 
your art., (Believe it or not, the show is also 
funny as hell.) Thu., Feb. 21, 8-10 p.m.; Fri., Feb. 
22, 8-10 p.m.; Sat., Feb. 23, 8-10 p.m.; Sun., 
Feb. 24, 2-4 p.m., $25-$35, 415-626-2060, 
pygproduction@gmail.com, counterpulse.org/ 
event/galatea/. CounterPulse Underground, 80 
Turk, San Francisco, www.counterpulse.org. 
Hamilton: One of the Founding Fathers, Alexan- 
der Hamilton's story is an extraordinary one. 
Born out of wedlock in the West Indies, and 
orphaned by the time he was 11, he arrived 
in New Jersey in 1772 to begin his grammar 
school education. From there he played a major 
role in the American revolutionary war, rising 
through the ranks to become an aide to George 
Washington. But that was only the beginning 
of the great man’s story, with the proceeding 
chapters in his life taking in everything from 
sex scandals, fatal duels and the creation of the 
American Constitution. Wednesdays, Saturdays, 
Sundays, 1 p.m.; Tuesdays-Saturdays, 7 p.m. 
Continues through Sept. 9, $340+. Orpheum 
Theatre, 1192 Market, San Francisco, 415-551- 
2000, shnsf.com. 

Hello, Dolly!: The darling of Broadway has re- 
turned! After a successful revival on Broadway, 
this glorious new production of Hello, Dolly! 
is heading out on a national tour!, With four 
2017 Tony Awards under its belt, including 
Best Revival and Best Actress for Bette Midler, 
Jerry Herman's musical comedy is truly back 
where it belongs. Featuring memorable classics 
such as ‘Before the Parade Passes By’ and 
‘Put on Your Sunday Clothes’ Hello, Dolly! is 
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ready to reclaim the hearts of the American 
people., Based on Thornton Wilder's play 
The Matchmaker Hello, Dolly! was an instant 
success when it first debuted in 1964. Winning 
an unprecedented 10 Tonys at that year’s cer- 
emony it was soon adapted for the big screen 
featuring a cast led by Barbra Streisand and 
a young Michael Crawford. This 2017 revival is 
directed by four time Tony winner Jerry Zaks 
(Sister Act) whose talent has brought Hello, 
Dolly! back into the lime light., WHAT'S HELLO, 
DOLLY! ABOUT?, In 1880's New York a rich and 
cantankerous widower by the name of Horace 
Vandergelder is on the lookout for a wife. To 
help him on his quest he engages the services 
of professional matchmaker Dolly Gallagher 
Levi, but little does he know that Dolly has 
his perfect match in mind from their very first 
meeting - herself! Now all she has to do is make 
Horace realise it as well... Fridays, Saturdays, 
8 p.m.; Wednesdays, Saturdays, Sundays, 2 
p.m.; Tuesdays-Thursdays, 7:30 p.m. Continues 
through March 17, $50+. Golden Gate Theatre, 1 
Taylor, San Francisco, 415-551-2000, shnsf.com. 
Too, Sing America: Featuring a company of 
thirty-one dancers and singers, ‘I, Too, Sing 
America” highlights poetic works by artists 
including Langston Hughes, Jean Toomer, 
Beyonce, Frances Chung, Gwendolyn Brooks, 
Alice Walker and more. The performances are 
under the musical direction Othello Jefferson 
with choreographic direction by Christine 
Chung; produced and directed by Jamie Yuen- 
Shore. Sundays, 2 p.m.; Thursdays-Saturdays, 
8 p.m. Continues through Feb. 24, $30. Brava 
Theater Center, 2781 24th St., San Francisco, 
415-641-7657, brava.org. 


King of the Yees: For nearly 20 years, playwright 


Lauren Yee's father Larry has been a driving 
force in the Yee Family Association, a seem- 
ingly obsolescent Chinese American men's 
club formed 150 years ago in the wake of the 
Gold Rush. But when her father goes missing, 
Lauren must plunge into the rabbit hole of San 
Francisco Chinatown and confront a world both 
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foreign and familiar. At once bitingly hilarious 
and heartbreakingly honest, King of the Yees 
is an epic joyride across cultural, national, and 
familial borders that explores what it truly 
means to be a Yee. January 22nd to March 
2nd. See sfplayhouse.org for full showtime 
information Through March 2, $120+. San 
Francisco Playhouse, 450 Post, San Francisco, 
415-677-9596, sfplayhouse.org. 


The Love Edition: Falling Hard: Short plays 


featuring Love, Heartache, and the Weirdness 
between. Exploring the emotional twists and 
turns of love and relationships, The Love Edi- 
tion: Falling Hard is a short play festival that 
captures the complex nuances of love stories. 
Through comedy, drama, and mixed media, The 
Love Edition illustrates a theatrical world that 
delves deep into the human experience and 
spectacle of romantic love. Thursdays-Satur- 
days, 8-9:30 p.m. Continues through March 2, 
$15-30, 415-255-0440, theloveedition@gmail. 
com, www.bindlestiffstudio.org/tle-2019/. 
Bindlestiff Studio, 185 Sixth St., San Francisco, 
bindlestiffstudio.org. 


The Marsh San Francisco Presents “Border 


People”: The Marsh San Francisco presents 
the World Premiere of “Border People,” the 
newest solo show by award-winning actor 
and playwright Dan Hoyle, based on his con- 
versations with immigrants, refugees, asylum 
seekers, and border crossers of all kinds. Hoyle 
began work on the show after the election of 
Trump in November 2016; as the American 
immigration debate has grown more heated, 
Hoyle has worked with increased urgency to 
complete the work and bring it to the stage. 
Thursdays, Fridays, 8-9:15 p.m.; Saturdays, 
5-6:15 p.m. Continues through Feb. 23, $25-$35 
sliding scale Thursdays and Fridays; $30-$35 
sliding scale Saturdays; $55 and $100 reserved 
seating, 415-282-3055, marsh@themarsh.org, 
themarsh.org/border_people/dan-hoyle-3/. The 
Marsh Theater, 1062 Valencia, San Francisco, 
themarsh.org. 


The Marsh San Francisco Presents “Border 


People”: With its initial and extension runs 
now largely sold out, The Marsh San Francisco 
has added six additional Wednesday perfor- 
mances of ‘Border People,” the newest solo 
show by award-winning actor and playwright 
Dan Hoyle. Based on Hoyle’s conversations 
with immigrants, refugees, asylum seekers, 
and border crossers of all kinds, the show 
has been greeted with unanimous critical 
acclaim, earning the highest rating from the 
San Francisco Chronicle. Wed., Feb. 27, 8 p.m.; 
Wed., March 13, 8 p.m.; Wed., March 20, 8 p.m.; 
Wed., March 27, 8 p.m.; Wed., April 3, 8 p.m.; 
Wed., April 17, 8 p.m., $25-$35 sliding scale 
Wednesday, Thursdays, and Fridays; $30-$35 
sliding scale Saturdays; $55 and $100 reserved 
seating, 415-282-3055, marsh@themarsh.org, 
themarsh.org/border_people/dan-hoyle-3/. The 
Marsh Theater, 1062 Valencia, San Francisco, 
themarsh.org. 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


Overlooked Latinas: Brava presents Tina D'Elia’s 


solo performance, Overlooked Latinas. Butch 
dyke, Angel Torres, thinks she’s having the 
best day of her life. She and her best bud’s TV 
pilot, ‘Overlooked Latinas”, about beloved 
silver screen Latinx folks of the past, has just 
been picked up. But like the best telenovelas 
of the era, Angel's life is about to become 
unhinged by a whole mess of melodrama. 
Enter the femme fatale, creating chaos with 
Angel's wife and Angel's life. Sundays, 3 p.m.; 
Saturdays, 8 p.m. Continues through March 
3, $10-$25. Brava Theater Center, 2781 24th 
St., San Francisco, 415-641-7657, brava.org. 


San Francisco Neo-Futurists Present: The 


Infinite Wrench at PianoFight: The SF Neo-Fu- 
turists present The Infinite Wrench, an ev- 
er-changing explosion of 2-minute plays. Join 
us as we explore the irrepressible, the honest, 


the WTF, and the new. Fridays, Saturdays, 9:30- 
11 p.m., $14-19 at door; $18 online, 415-816-3691, 
info@sfneofuturists.com, www.sfneofuturists. 
com/. PianoFight, 144 Taylor, San Francisco, 
pianofight.com. 


Solo Sundays: A monthly showcase of solo 


performances. Last Sunday of every month, 7 
p.m., $12-$25, solosundays.com. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 


Violet: The multi-award-winning musical VIOLET 


follows a scarred woman as she embarks on 
a cross-country bus trip to be healed by a 
minister and discovers the true meaning of 
beauty along the way. The themes of strength, 
love, awareness, and growth make VIOLET the 
perfect second production for Bay Area Musi- 
cals' fourth season. Fridays, Saturdays, 8-9:45 
p.m.; Saturdays, 2-3:45 p.m.; Sundays, 2-3:45 
p.m. Continues through March 17, $35 - $100, 
415-340-2207, box@bamsf.org, www.bamsf. 
org/violet/. Alcazar Theater, 650 Geary, San 
Francisco, www.noehill.com/sf/landmarks/ 
sf195.asp. 


“Why Would I Mispronounce My Own Name?”: 


Due to popular demand, Irma Herrera’s “Why 
Would | Mispronounce My Own Name?” will 
transfer from The Marsh San Francisco to The 
Marsh Berkeley in February. Weaving history 
and comedic insights into stories about names, 
this hit solo show sheds light and throws shade 
on societal prejudices and assumptions. When 
giving her name its correct Spanish pronun- 
ciation, she often gets the ‘where are you 
from?” question. The assumption: that she is 
a foreigner. Irma’s family has been in South 
Texas for generations, and the award-winning 
social justice activist, lawyer, and journalist 
thinks of herself as American as apple pie. 
Sundays, 2 p.m.; Saturdays, 5 p.m. Continues 
through March 23, $20-$35 sliding scale, 
$55-$100 reserved, 415-282-3055, marsh@ 
themarsh.org, themarsh.org/uncategorized/ 
irma-herrera-berkeley/. The Marsh Berkeley, 
2120 Allston, Berkeley, themarsh.org. 


— INTERESTED IN LEARNING ABOUT 


- CANNABIS? 


LOG ONTO WWW.SFEVERGREEN.COM TO LEARN ABOUT LAWS, 
REGULATIONS, HEALTH BENEFITS, PRODUCT REVIEWS, AND MORE! 


WWW.SFEVERGREEN.COM 
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ARTS & CULTURE \ THE HIDDEN GARDEN AAA 


Claude Monet, The 
Artist's House Seen 
from the Rose Garden 





Image courtesy of the Fine Arts Museums of San Francisco 


The Color 
of Monet 


The de Young's blockbuster show 
on Claude Monet's final 13 years 
includes paintings of water lilies 
that were never publicly viewed 
during the Impressionist master’s 
lifetime. 


By Jonathan Curiel 
Around the world, people think 


of one thing when they hear the name 
“Monet”: water lilies. Lots and lots of water 
lilies. 

Claude Monet made more than 200 
canvases featuring Nymphaeaceae, which 
are as closely linked to him as soup cans 
are to Andy Warhol and dripped paint to 
Jackson Pollock. Monet first exhibited 
his Water Lilies series in 1909, when 
he was almost 70 years old. The plants 
were his obsession in later age, as they 
grew in a pond on his estate in Giverny, 
France, which he staffed with gardeners 
who kept its waterway and gardens in 
idealized conditions. The new de Young 
exhibit, “Monet: The Late Years,” scru- 
tinizes Monet’s final 13 years through 
his Giverny paintings, which means 
art-goers get to experience Monet’s big, 
last metamorphosis, when his lilies and 
trees became shrouded in abstraction 
just as Monet’s vision was also becom- 
ing more shrouded. 

Cataracts threatened to eliminate 
Monet’s sight completely at the same 
time that he faced big emotional chal- 
lenges. In his 70s, he was still mourning 
the deaths of his second wife, Alice, who 
died in 1911, and his son Jean, who 
died in 1914. And Monet was feeling 
the effects of World War I, which put 
the French military in battles practically 
at Monet’s doorstep. As art historian 
Charles Merrill Mount noted in his 
exhaustive 1966 biography, the painter 
was ‘filled with forebodings of his own 
end” but also “determinedly struck 
a defiant attitude.” Giverny and his 
new Water Lilies series were an escape 
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and a “salvation” into 
something that Monet 
could actually control. 

What they led to, 
the exhibit’s curators 
argue, was nothing less 
than the start of mod- 
ern art. Purely abstract 
artists like Wassily 
Kandinsky and Ells- 
worth Kelly cited Mon- 
et as an inspiration, 
and the de Young’s 
exhibit plays up a 
quote from a 2015 in- 
terview that Kelly gave 
to Artspace, in which 
he said that Monet’s 
late work “changed me” 
upon seeing two of his 
paintings in Switzerland. 

As it happens, one of the de Young 
exhibit’s most abstract works is on loan 
from Switzerland’s Kunstmuseum Ba- 
sel. The Japanese Bridge, from 1919, is 
an almost amorphous forest of muted 
yellows and greens that hints at out- 
lines and shapes. The actual Japanese 
bridge, which took people directly over 
Giverny’s pond, was a prominent subject 
for Monet, who — scores of times — 
painted the same scene in a much more 
delineated and colorful way. Monet’s 
most popular Water Lilies paintings, like 
the one at the de Young exhibit that’s 
usually displayed at the Legion of Honor 
(Water Lilies, 1914-1917), are saturat- 
ed with beautiful, eye-popping blues 
and quasi-purples. The Kunstmuseum 
Basel’s The Japanese Bridge is transgres- 
sively understated. And it’s likely an 
example of Monet’s late output that art 
buyers — at least initially — ignored, 
shrugged at, or even sneered at. Many 
of these later paintings weren’t even 
exhibited until many years after Monet’s 
death in 1926. 

“During his lifetime, no one [from the 
public] saw these paintings,” Marianne 
Mathieu, senior curator at Paris’ Musée 
Marmottan Monet, which loaned many 
of the exhibit’s works, said during last 
week’s press preview as she toured the ex- 
hibit’s second half. “We could call this ex- 
hibition “The hidden garden of Monet.” 

“There was no market for them — at 
all,” added George Shackelford, senior 
deputy director at the Kimbell Art Mu- 
seum in Fort Worth and the organizer of 
“Monet: The Late Years,” which moves to 
the Kimbell this summer. “It was really 
only in the 1940s and ’50s that there 
came to be an appreciation for this late 
style in Monet’s art.” 

The exhibit includes wall after wall of 
what could be termed Monet’s more con- 
ventional depictions of water lilies, and 
Monet’s late style produced works that 
eschewed dense abstraction. The exhibit’s 
last gallery features a series of canvas- 
es with the title Weeping Willow, from 
1918-19, in which a single tree stands 
out amid branches and foliage that veer 
into interpretive assemblages of color 
and brush strokes. Even as he was losing 
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his eyesight in later life, Monet never lost 
the physical stamina that he needed to 
hunker over his canvases and work them 
with swaths of paint and deep meaning. 
The willow tree itself may have been a 
metaphor for the challenged persistence 
that Monet needed to create his last de- 
cade of paintings. Visitors to “Monet: The 
Late Years” can — if they choose — re- 
late to the works through this determin- 
ist stage of Monet’s life. 

At the end of last week’s press pre- 
view, Melissa Buron, director of the 
Art Division at the Fine Arts Museums 
of San Francisco, said that a wheel- 
chair-bound art-goer toured the exhibit a 
day earlier. This art-goer is terminally ill, 
and Monet is one of her favorite artists. 

“One of the last adventures she 
wanted to have” was with Monet’s art, 
said Buron, who called the experience “a 
truly profound and humbling moment. 

... These works of art continue to speak to 
us in ways that we are still learning more 
about.” 

Monet painted scenes of death in his 
lifetime, including his 1879 work, Camille 
on Her Death Bed, which depicts the pass- 
ing of his first wife. But the end of World 
War I in 1918, when France and its allies 
(including the United States) defeated 
German forces, inspired Monet to move 
all-in with his Giverny paintings. He was 
already France’s most famous painter, 

a white-bearded figure whose estate be- 
came a pilgrimage site for aspiring artists 
around the world. As art-goers enter the 
de Young exhibit’s main gallery space, 
they see a silent black-and-white film of 
Monet at Giverny, painting a canvas as 

a cigarette dangles from his mouth. He’s 
wearing a white suit, and a white hat that 
was designed to focus his eyes. Save for 

a few other people in the film, Monet is 
alone with his canvas and his pond and 
his estate’s expansive nature. With the 
brief movie clips and the exhibit’s many 
photos and paintings, “It looks like we 
are in Giverny with him,” Mathieu said of 
the new exhibit. 

But in one crucial way that’s a lie: 
“Monet: The Late Years” is almost guar- 
anteed to be one of the de Young’s most 
successful exhibits, so hordes of people 
are expected to descend into the muse- 
um’s downstairs gallery. “Anything Impres- 
sionist, and anything Monet, just reeks of 
success, Diane Wilsey, board president of 
the Fine Arts Museums of San Francisco, 
said earlier in the day. (Wilsey owns one of 
the works on display.) 

So the challenge for art-goers at 
“Monet: The Late Years” will be to find 
the space and the sight lines to really see 
these paintings of such scope and stature 
— and to really be close to them the way 
Monet was at Giverny. 


“Monet: The Late Years” 
Through May 27 at the de Young 
Museum, 50 Hagiwara Tea Garden 
Drive (Golden Gate Park). $20-$35, 
deyoung.famsf.org 





Sandringham Road, Kingsland High Street, 10:42 am - 11:37 am, 
15th June, 2009. Courtesy of Robert Koch Gallery. 


Cornered 


Chris Dorley-Brown's 
Unusual approach to 
photography leads many 
people to believe he uses 
actors or that he’s part of 
the surveillance state. 


When art-goers see Chris 
Dorley-Brown’s series of East 
London street scenes called “The 
Corners,” they often ask if Dor- 
ley-Brown staged the images. How 
couldn't they be? In one, a woman 
bends over in the street to fix her 
shoe while, just behind her, a hatted 
man looks up at a building — and 
behind them, a religiously obser- 
vant woman stands below a movie 
marquee that says, “Looking for 
Eric.” Each element of Dor- 
ley-Brown’s photo is odd. Putting 
them all together is odder still 

— like a scene from British theater 
or an opening episode of Black 
Mirror. 

But every part of Dor- 
ley-Brown’s “Looking for Eric” 
photo happened the way it did, 
without prompting. But they 
happened separately, over the 
course of 55 minutes. That’s 
why Dorley-Brown titled the im- 
age, Sandringham Road, Kingsland 
High Street, 10:42 am - 11:37 am, 
15th June, 2009. The single, digital 
photo amalgamates the series of 
images that Dorley-Brown took 
that day on an East London cor- 
ner, where he stood with a tripod 
in plain view of everyone who 
walked into his frame. For more 
than a decade, Dorley-Brown has 
taken images this way. 

“T was interested in seeing 
whether I could make a valid 
documentary picture by not mak- 
ing a picture in just a 60th of a 
second as was the norm — that I 
could make samples, as you like, 
of the scene in front of me and 
construct a memory or a truth 
of being there, without it look- 
ing too theatrical or ridiculous 
or too constructed,” says Dor- 
ley-Brown, whose images from 
“The Corners” are on display at 


San Francisco’s Robert 
Koch Gallery. “But,” Dor- 
ley-Brown adds, “that’s 
impossible. Because the 
minute you start doing 
that, by stretching time 
or compressing time, you 
enter a different world, 
really. I think that’s why 
a lot of people think I 
use actors.” 

Another image from 
“The Corners,” Chelmer 
Road & Glyn Road, 12:47 
pm - 13:18 pm, 3rd March 2012, 
reveals the unscripted, intense 
nature of Dorley-Brown’s series. 
In it, an older woman on the 
sidewalk stares at the photogra- 
pher with deep suspicion. Dor- 
ley-Brown uses a series of regular 
DSLR cameras, but by setting up 
his tripod in public, he invites 
scrutiny. Police have even stopped 
and questioned his motives. And 
Dorley-Brown’s response has al- 
ways been the same: It’s perfectly 
legal in Britain to take photos in 
public. 

“You develop a series of stock 
answers, and depending on what 
mood I’m in, I'll be polite and 
accommodating or just tell them 
to fuck off,” Dorley-Brown tells SF 
Weekly by Skype from London. 
“In this day and age, some people 
think you're performing some 
kind of surveillance work, but 
this is an absurd idea because | 
wouldn't be standing on a corner 
with a big camera on a tripod if I 
were doing such a thing.” 

East London, where Dor- 
ley-Brown lives and takes his 
images, is a historically work- 
ing-class part of England’s capital. 
The changes over decades have 
brought new immigrants, people 
seeking cheaper rents, and other 
newcomers, but Dorley-Brown 
tries to make his images timeless 
by eliminating as many cars as 
possible from the scene. He waits 
for them to go by or chooses spots 
with few vehicles. 

“Nothing dates a picture more 
than a car,” Dorley-Brown says. 
“If you look at Stephen Shore’s 
pictures of the Uncommon Places 
you see the vehicles from the 
mid-’70s — and you know exactly 
where those pictures were taken. 
You don’t need to look at the date. 
And I was keen to ‘undate’ my 
pictures.” JC 


“Chris Dorley-Brown: 

The Corners” 

Through March 2 at Robert Koch 
Gallery, 49 Geary St., S.F. Free; 
415-421-0122 

or kochgallery.com. 


ARTS & CULTURE FILM AAA 


Mary Poppins Returns 


The 2019 

Esseffies: The 
Movie Awards 
with Nowhere 


to Go but Up 


SF Weekly's sixth annual film 
awards are 130-percent politics- 
free, and rising! 


By Sherilyn Connelly 


Since at least 2016, the dumb- 
dumbs who voted to put a talentless, 
rapey game-show host into the nation’s 
most powerful office keep insisting that 
politics and entertainment should be 
kept separate. So out of respect to all 
those people who should feel new and 
heretofore unplumbed depths of shame 
for what they’ve done to our country, we 
present the 6th Annual Esseffies, guaran- 
teed to be devoid of any political content 
whatsoever. 


Musical Moment to Die For: 
“A Cover Is Not the Book,” 
Mary Poppins Returns 

While it’s great that the Academy 
acknowledged Rob Marshall’s under- 
appreciated film with a few technical 
nods, it’s somewhat baffling that they 
chose “The Place Where Lost Things 
Go” for Best Song. It’s not bad, and 
was probably chosen for its superficial 
similarities to the original’s “Feed the 
Birds,” but it’s the least memorable 
song in a show full of stoppers. The 
true Best Song in a 2018 film was “A 
Cover Is Not the Book,” an expression 
of pure joy that’s big and bawdy and 
full of both lyrical and vocal dexterity. 


In the film, Emily Blunt and Lin-Man- 
uel Miranda are clearly having more 
fun than humans should be allowed 

to have, and for the Oscars it could 
have made for the nuttiest production 
number since Robin Williams blamed 
Canada. The sequence in Mary Poppins 
Returns was also the subject of no 
small amount of scrutiny online by 
people who refused to see the film, and 
on that note... 


Most Pointless Rage: Against 
the Nostalgia Machine of 
Mary Doppie Returns 

A celebration of love, family, and the 
power of imagination, Mary Poppins 
Returns got slammed sight unseen as 
another example of Disney crassly ex- 
ploiting childhood memories to make 
a profit. Meanwhile, three big-budget 
action movies were its main compe- 
tition at the box office. Aquaman was 
based on a boys’ comic book character 
first introduced in 1941 but who truly 
entered the public consciousness with 
the 1970s Super Friends cartoons, and 
has appeared in two other films since 
2016. Next was Bumblebee, based on 

a boys’ toy and cartoon that were first 
introduced in 1984, and that charac- 
ter has appeared in five other films 
since 2007. And finally, the Disney 
co-production Spider-Man: Into the 
Spider-Verse was based on a boys’ com- 
ic book character first introduced in 
1961, and whose title character has ap- 
peared in eight other films since 2002. 
Aquaman and Bumblebee got a pass 
from those critics, and Spider-Verse was 
met with what can best be described as 
“rapturous praise,’ while the film with 
the adult female title character — and 
which included no punching, space ro- 
bots, or nubile flesh — was dismissed 
as a venal exercise in nostalgia. This 
was usually coupled with boilerplate 
“How come Hollywood can’t come up 
with any original ideas?” complaints, 
right before those same critics re- 
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turned to breathlessly examining the 
latest trailer for Disney’s Avengers: 
Endgame. 


Best John Waters Film Not by 
John Waters: The Micandvists 
It would have to be not by Waters, 
since he hasn’t made a movie in 15 
years — and hasn’t made a good movie 
in 25 years, if we’re being honest. But 
with The Misandrists, veteran provoca- 
teur Bruce La Bruce manages to avoid 
the inherent pitfalls of a 50-something 
cis gay man making a spoof of militant 
feminist politics with very strong trans 
themes. It’s funny, thoughtful, works 
more often than it doesn’t, and proba- 
bly could have gone even further. 


Biggest Moral Dilemma: To 
Cut or Not to Cut, in Leaning 
into the Wind 

In Thomas Riedelsheimer’s docu- 
mentary, environmental artist Andy 
Goldsworthy is working on a new 
commission called “Sleeping Stones,” 
which are to be hollowed-out spaces 
in rock large enough for a human to 
sleep in. (Not comfortably, but human 
comfort is never the point of Gold- 
sworthy’s work.) About to start work 
with his chainsaw early in the morning, 
he realizes that he’s doing something 
he’s never done: Cut into the bedrock. 
Working with loose stones or boulders 
is fine, because they’re already on their 
journey, but this is directly violating 
the earth. Goldsworthy laughingly ac- 
knowledges that he may be overthink- 
ing it, but it doesn’t make the decision 
any easier. 


Best Unsolved Mystery: 
Frame 21 of 24 Frames 

Shot in glorious black-and-white, the 
21st vignette of Abbas Kiarostami’s 
final film begins with the silhouette of 
a bush through a shaded window ina 
room in which a mournful saxophone 
is being played. Someone noisily enters 


the room, and the shade rises, revealing 
a beautiful stormy sky, and a bird on 
the sill. Although the bird eventually 
relocates — as is the style of the film 
— the camera never budges from that 
window and its evocative, darkening 
sky, not even as the sounds of the 
humans behind the camera get more 
ominous. Did a body just drop? What 

is even going on inside this house? 
Kiarostami is no longer with us, so we'll 
never know. 


Least Necessary Reminder 
That the Very Rich Are Differ- 
ent From You and Me: Always at 
the Carlyle 

By all rights, Michael Mieles’ piece 

of promotional fluffery about the 
upper-crust New York hotel that 

you ll never get to stay at should have 
bypassed San Francisco theaters and 
gone straight to the Carlyle’s in-room 
video service. The only really interest- 
ing stories about such places tend to 
be the dirt, but we’re told in the first 
60 seconds that the Carlyle is all about 
discretion and what happens stays 
there, yadda yadda, so the film is pri- 
marily about how great the hotel is for 
the One Percent, and how in the end, 
mega-celebrities are just regular people 


like us. Uh-huh. 


The Abridged One-and-Done- 
Club of 2018 
It is a time of upheaval in the Awards 
world. On Feb. 11, 2019, the Academy 
of Motion Picture Arts and Sciences 
announced that the Oscars for Cine- 
matography, Film Editing, Live Action 
Short, and Makeup and Hairstyling 
“will be presented during commercial 
breaks, with their winning speeches 
aired later in the broadcast” in order 
to “keep the show to three hours.” Two 
days later, SF Weekly announced that 
having long considered the segment to 
be a lot of text for a relatively minimal 
comic pay-off, the annual Esseffies pre- 
sentation of the One-and Done-Club — 
the cavalcade of films with single-word 
titles that tell you little or nothing 
about the film — would also be trun- 
cated in the interest of expediency. 

So, just the lowlights: Hal was 
not about the Smokey and the Bandit 
director Needham, Barney Miller star 
Linden, or the computer from 2001:A 
Space Odyssey. Traffik was not a remake 
of the 1989 BBC miniseries Traffik, 
which was in fact remade in 2000 as 
Traffic. The movie November was re- 
leased in February. Moynihan was not 
about the longtime Saturday Night Live 
star. Nobody goes on a quest in Quest. 
Thoroughbreds was not about horses. 
The characters in Weightless never 
even attempt to escape Earth’s gravity. 
Anything is about very specific things. 
And, as is so often the case, this year’s 
special mention for No Fucks Given is 
a Bollywood import: S. Shankar’s 2.0. 
Um, wait — 2.0 of what, you may ask? 
Exactly! 
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The “Why Do You Even Still 
Have a Career?” Award: Mel 
Gibson, Yet Again 

For all the other horrors of 2018, we 
can be grateful that Gibson’s onscreen 
presence was limited to a few festival 
showings of S. Craig Zahler’s Dragged 
Across Concrete, which by all accounts 
was as fun to watch as it would be to 
experience the title action. That was 
leavened by a reminder that we live in 
a godless universe when Warner Bros. 
signed Gibson to co-write and direct a 
remake of Sam Peckinpah’s 1969 The 
Wild Bunch. A remake of that particular 
film isn’t the problem — after 50 years, 
it’s fair game — so much as the fact 
that it signals Gibson has indeed been 
forgiven for the horrible things he’s 
said and done. Remember the virulent 
racism, or the violence against his 
child’s mother, whom he said “fucking 
deserved it” after he broke her teeth? 
Yeah, that. As his defenders point out, 
he was drinking in those days, and 
therefore deserves a second third fourth 
fifth chance, but that holds less water 
than ever. Put another way, it is not OK 
that an abusive, anti-Semitic drunkard 
can commit heinous acts and say horri- 
ble things without suffering any lasting 
consequences because he’s a powerful 
white man who was once considered 
the embodiment of masculine fuckabil- 
ity, and whose initial and all-too-brief 
downfall occurred before the #MeToo 
era. To hell with Gibson and his stupid, 
oft-bearded face. SC 


Who Killed Cock Robin? 
Not rated. 
Opens Friday at the 4-Star Theater. 
Cheng Wei-Hao’s Who Killed Cock 
Robin? is a paranoid thriller somewhat 
in the vein of Blow-Up, but it ultimately 
resembles The Usual Suspects — and not 
in a good way. Wang (Kaiser Chuang) 
is a journalist in Taiwan who listens to 
the police scanner to be the first on the 
scene to get gory pictures to upload to 
his paper’s website. But when Wang 
gets into an accident himself, he discov- 
ers that his own car might have been 
involved in a different accident he'd 
witnessed nine years previous, during 
the pre-smartphone days. He begins 
unraveling a flashback-laden mystery 
involving his colleague Maggie (Wei- 
Ning Hsu) and the paper’s retiring own- 
er Chiu (Christopher Ming-Shun Lee), 
leading into a struggle against a bevy 
of mysterious figures determined to 
keep him from the truth. While the pro- 
motional material promises “dazzling 
gore, the gore is late in coming and 
not especially dazzling. (Such a tease!) 
But until then there’s plenty of tasty 
research porn, and one of the many 
plot threads literally has to do with 
the price of tea in China. But the great 
irony is that while Wang finds himself 
in a deadly game of cat-and-mouse, and 
those are never a bad thing, in the end 
Who Killed Cock Robin? proves to bea 
big ol’ shaggy-dog story. SC 
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HOME OF 
WORLD-FAMOUS 
IRISH COFFEE 


BUENA VISTA CAFE 
2765 Hyde Street (at Beach) 
San Francisco | 415 474 5044 
wwww.thebuenavista.com 


w 
Dumpling ERA 
650-737-9899 


¢ NOODLES 
¢ DUMPLINGS 
e SMALL PLATES 


FRESH, handmade 
FRESH, handmade 
& hand pulled 
EVERYDAY. 


354 El Camino Real, San Bruno, CA 94066 
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Dumpling EM IPIRE 
650-742-0838 


e DUMPLINGS 

e YUMMY SKEWERS 

e DIMSUM 

e MARINATED APPETIZERS 


There are more than 20 kinds of fresh 
handmade dumplings to choose 
from! 





216 Cypress Ave, South San Francisco, CA 
26 
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1m Bicol-Style 


By Peter Lawrence Kane 


In what might be the sweetest 
gesture a restaurant can offer, Temescal’s 
FOB Kitchen has a cocktail named for 
Juhu Beach Club, Preeti Mistry and Ann 
Nadeau’s restaurant, which had occupied 
the address for five years until last Janu- 
ary. It cost them nothing to do that, of 
course, but I can’t think of too many 
other examples of a similar shout-out. 
And the combination of Indian rum, 
chai, lemon, ginger, cardamom is about 
as zesty and warming as alcoholic drinks 
come. But the underlying kindness is the 
more important element to focus on. 

Brandi and Janice Dulce’s Filipino 
restaurant was both star-crossed and 
fortunate. Having run FOB out of 
Gashead Tavern in the Mission as a 
weekly pop-up for a couple years, they 
thought they might have to find a per- 
manent home somewhere far away — 
like Nevada City. But then this space 
became available for a brick-and-mor- 
tar, and FOB Kitchen managed to open 
its doors ahead of schedule. (That’s 
another trait for which additional ex- 
amples are few.) 

Considering that Filipino-Amer- 
icans are the largest population of 
Asians in California, Filipino food 
remains marginal, underappreciated, 
and prone to weird booms-and-busts. 
Greater L.A., with its huge number of 
Filipinos, has made gains in moving 
beyond turo-turo establishments and 
marrying the cuisine’s strong, meaty 
flavors with a New American approach. 
(The sweetbread sisig at Ma’am Sir in 
Silver Lake remains one of the best 
things I have ever tasted.) The Philip- 
pines is not homogenous, and as an is- 
land nation subjected to colonization, 





the foods of other cultures 
made deep impressions — so 
it’s not entirely dissimilar 

to Hawaii. Visually appeal- 
ing and approachable, FOB 
Kitchen concentrates on the 
Bicol or Bikol region, known 
for an annual festival based 
on a literary epic that natives 
and visitors are meant to 
celebrate together. And it’s 
part of a crop of restaurants 
— along with Jeepney Guy 
and the Lumpia Company 

— establishing a new beach- 
head for Filipino food in the 
East Bay. 

You should definitely get 
the bicol-style adobo ($17) 
with coconut milk, an ideal 
marinade that exhibits a 
harmony not found in the 
kare kare special (a $24 
peanut-oxtail stew with egg- 
plant and bok choy that felt 
like little more than the sum 
of its parts). Sprinkled with 
togarashi and some pickled 
carrots, the fried chicken 
skins ($7) are the mandatory 
starter, since they’re chewy 
and gooey and made even 
better with a few dashes 
of the vinegary chili sauce 
that’s on every table. 

Standbys like pancit (or glass noo- 
dles, $10) mostly seem like they’re 
there in case of emergency, but as a 
veggie-heavy vehicle for more hot 
sauce, you could do a lot worse. Jufran 
(Filipino banana ketchup) shows up in 
one of the most unusual dishes, a $16 
plate of three extremely dark ribs pre- 
pared with coffee and a coconut porter, 


EE ISK 


on a baked potato or salad 
with a copy of this ad” 
Offer valid until February 28, 2019 


*OFFER VALID IN WESTFIELD LOCATION ONLY. Limit one coupon per 
customer. Excludes delivery, catering, drinks, desserts, and soups. 


SFWEEKLY.COM 


~~ 


www.hotspudsf.com ¢ (415) 399-1065 
Follow us on fj () @sfhotspud 


SE a, oe 


Excellent meal in an almighty baked potato! Farm fresh salads, | 
homemade soups, and gluten-free desserts made from scratch. 
Come for lunch, dinner, or anytime in between. | 


¢ 


Located in 845 Market St 


(inside Westfield San Francisco Centre) 


Check out our Fisherman Wharf’s location at 
2640 Mason St, San Francisco, CA 94133 





underneath a sauteed green onion that 
adds just the right vegetal note. One 
category of food that seems relatively 
absent is offal, which is admittedly a 
subjective preference but also a shame. 

The biggest brunch revelation was a 
nonalcoholic drink, the fizzy, coconut- 
ty Junior ($7). It’s like a lovechild of 
a mango lassi and an egg cream, with 
a dried calamondin rafting on top. 
Otherwise, the brunch menu consists 
of too many variations on the same 
meat-plus-a-fried-egg-over-rice theme 
— although the sea bream with plenty 
of halved cherry tomatoes ($18) was 
the savory standout, its crackling skin 
irresistible in the yolk. The tocino, or 
sweet-cured pork shoulder, was sweet 
indeed, while the longaniza hash ($16) 
might attract your notice mostly owing 
to the interplay of the garlic cream 
against the sausage, enlivening what 
could otherwise be the most ordinary 
American-style dish, and the one with 
the heftiest portion size, too. 

There’s a bit of unevenness, more 
generally. FOB is relatively good for 
vegans and the gluten-free world, but 
the hours are fairly restricted (week- 
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Tocino, or sweet-cured pork 
shoulder, with garlic rice, a sunny- 
side up egg, and mixed greens. 


Photo by Peter Lawrence Kane 


end brunch, plus dinner on Wednes- 
days through Fridays only). The biggest 
issue is that they run out of a lot of 
stuff, with servers often returning to a 
table to inform people that they have 
to re-order not one but two dishes 
because the kitchen had suddenly run 
out. (This happened twice to people 
sitting next to me.) But that’s fixable, 
and what the amiable FOB lacks in pol- 
ish it more than makes up for in spirit. 
Minor hiccoughs aside, this is exactly 
the type of middle-tier restaurant — 
neither bank-account-emptying nor 
fine-casual — we need to see stage a 
comeback. And Oakland is of course 
sure to do it better than San Francisco. 
Just watch. 


Peter Lawrence Kane is SF Weekly’s 
editor-in-chief. 


pkane@sfweekly.com | ® @WannaCyber 


FOB Kitchen, 
5179 Telegraph Ave., Oakland, 
510-817-4169 or fobkitchen.com 





Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 
bwarill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
7milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 


234/ 3rd St, San Francisco 
(415) 829-8999 


longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 


420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 


333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 
3 Embarcadero Ctr, San Francisco 
(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


FISHERMAN'S WHARF 


Hot Spud 
2640 Mason St, San Francisco 
(415) 399-1065 
hotspudsf.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle's 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate's Kitchen 
A7\ Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Maybeck's 
3213 Scott St., San Francisco 
(415) 400-8500 
maybecks.com 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
Silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 
546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 


1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2165 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 
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Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 
171 Stillman St, San Francisco 
(415) 974-1303 
goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
T1I-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
2|st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


UNION SQUARE 


Hot Spud 
845 Market St, San Francisco 
(415) 399-1065 
hotspudsf.com 





KINGDOM OF DUMPLING 


m=AUTHENTIC CHINESE ¢ DIM SUM = 










Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 

Pot Stickers 

Won Ton 

malicekes 
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i WINNER . 


TAKE OUT: 2048 Taraval St. 415-665-6617 
DINE IN: 1713 Taraval St. 415-566-6143 
= www.kingofchinesedumpling.com = 
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MING OF NOODLES 


a= Hand Pulled Everyday sum 
1639 Irving St. 415-566-8318 
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DIFFERENT. LOCAL. 


RELEVANT. FREE 


THE VOICE OF SAN 
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Go Eat This 
Now: Sam's 


By Ryan Basso 


There may be no meal on earth 
that has been built up, beaten down, and 
resurrected more times than the cheese- 
burger. We've all eaten burgers on more 
occasions than we can count, and yet 
somehow we maintain a faint craving for 
one at all times. For any meal, at any time 
of day, a cheeseburger doesn’t sound bad, 
especially if it’s 3 a.m. 

It’s the middle of the night and I’m at 
Sam’s in North Beach. I’m sitting at the 


; 
a 


2019 © SFWEEKLY.COM 


A ) MEXICAN sill Je 
Tl Cat \ ot! 
546 VALENCIA STREET 415-255-8201 | 2950 25TH STREET 415-285-1783 | O0@Q0 


rs Z 


Sam's Burger 





Photo by Ryan Basso 


old wooden counter with about 10 seats 
and strobed lights of cars passing whiz 
up and down Broadway. The front win- 
dow is completely fogged up from years 
of living directly above the smoking 
grill and a haze of fumes fills the entire 
restaurant, infiltrating my nostrils with 
smells of salt and cooking oil. This is a 
happy place. 

Open since 1966, Sam’s has grown 
into a hometown favorite and it still 
resides in a different time. Sam’s is 
old San Francisco, when the cigarettes 
they still sell could be lit up right at the 
counter and puffed on in between bites 
of dinner. In classic form, the $6.50 
quarter-pound cheeseburger is prepared 
on a grilled sesame seed bun, topped 
with American cheese, and laid upon 
shredded lettuce, fresh tomato, red on- 
ion, ketchup, and mayonnaise. 

This is the best cheeseburger in San 





Francisco. There, I said it. It looks like 
any other cheeseburger and it certainly 
doesn’t have the decadent flare of a 
burger from this century, but what it 
has is experience. Nothing has changed 
about this burger in decades. As I take 
one bite into the perfectly crisp bun and 
the cheese suspends itself in the air, I 
think, “Man, if this burger could talk.” 
Everything about it feels complete, 

right down to how it fits in your hand. 
When I slice it in half and open it up, it 
glows like a precious gem, oozing and 
colorful. It’s juicy, it’s savory, and the 
bun-to-meat ratio could not be more on- 
the-money if an architect constructed 

it. Some things are food, and some are 
works of art; Sam’s burger is a master- 
piece. 

Cheeseburgers are simple. There is no 
secret, there is no right or wrong, and 
nothing is perfect. Sometimes it’s just 
about where you are, who you're with, 
and a damn tasty burger. Sam’s will al- 
ways be the perfect example of that. 


Sam’s, 
618 Broadway, 
415-391-1539, no website. 


Forty Dry Days 
and Forty 
Sober Nights 


By Peter Lawrence Kane 


I’m a workaholic, in that I drink 
a lot of workahol. A weekly restaurant re- 
view and regular bar columns mean a fair 
amount of professional boozing, but af- 
ter a particularly party-filled Thanksgiv- 
ing-to-Christmas phase, I decided I 
needed a little breather. 

I couldn’t manage a pure, 31-day 
Sober January, and not only because 


AN 


I was guzzling Champagne with the 
rest of you at 12:00:10 a.m. on Jan. 

1. I also went to Fresh Start, a New 
Year’s Day rave at the Midway. Even 
with that out of my system, I needed 
a couple extra nights for meals for the 
various stories I would have to write. 
But on Sunday, Jan. 6, [had a single 
cocktail for dinner at the magnificent 
Bardo Lounge and Supper Club in 
Oakland, and then it was on: 40 days 
without alcohol, coffee, or anything 
stronger or less legal. Plus I was 
hoping to reduce my sugar and meat 
consumption to the bare minimum. 
Tacking on an extra week of absti- 
nence for starting almost a full week 
into the year felt right, in a Biblically 
penitent, wandering-in-the-wilderness 
way. Moderation is just not in my 
temperament. All I can do is excess or 
abstinence. So 40 days it was. 

Overall, it wasn’t hugely difficult, 
and it opened up time for elements 
of human culture that don’t pertain 
to fermentation. Noir City, which 
remains my favorite film festival, was 
particularly excellent this year, and 
I managed to see 21 of the 24 films, 
including 1953's Pickup on South 
Street, which combines petty thievery 
with a Communist plot and Thelma 
Ritter’s best death scene. Running to 
the Castro Theatre every night for a 
week — and twice on weekends — pro- 
vided good structure, even if there were 
cocktails from Duboce Triangle tiki bar 
Last Rites on the mezzanine during 
intermission. 

As much as I love my idiot friends, 
taking a five-weekend break from par- 
tying in order to read my ever-accumu- 
lating piles of print media and watch 
Ozark and Big Mouth was nice. Still, 
when I showed up sober at the Hard 
French Winter Ball to see CeCe Penis- 
ton, the sheer quantity of gorgeous 
people was more intimidating than it 
would have been had I been throwing 
back Manhattans as I got ready. 

I did allow myself a single glass 
of Champagne, at the home of the 
French consul in San Francisco. Chef 
Dominique Crenn received the Ordre 
national du Mérite for be- >> p29 


Weekday Lunch Specials! 


*Served Monday-Friday till 3pm 


Monday: Burritos Grandes 
Wednesday: One Item Combo 
Thursday: Mama’s Special 
Friday: Tostada Salad 


Upcoming Art opening: Yo, Mujer Fenomenal! 
Tuesday March 12th, 2019 6-8pm 





FRESH EATS from p28 


coming the first woman in America 
to have a restaurant win three Mi- 
chelin stars, and that is simply not 
an invitation one declines because of 


some dumb thing about not drinking. 


As Consul-General Emmanuel Leb- 
run-Damiens spoke about why a coun- 
try that beheaded its king in the 18th 


century grants knightships in the 


VARY LMCI O GOW LLC LTALOUMNILT OC BAUME 21st century, I caved and joined in a ’ Bifested by Rene Escovedo 


celebratory toast. Perhaps as punish- ) 3 
ment, I bit into a tarte that I thought —s a LATI Ni JAM 
North Beach Restaurant has contained ganache only to get liquid J Bas = 


served the finest Cucina Toscana in chocolate all over my shirt — and 
FRIDAYS 


the Bay Area for more than 45 years. right in front of Ses spb =" 1D 
; : restaurant critic Michael bauer, too. a 
Famous for its home-cured prosciutto Ulncieteae ea cane Cae: | eB | U 5 Cc 4 O i? As | 
and the freshest caught wild fish in pagne with chocolate, I scolded myself - ® SCHOOL 
as a helpful server offered Pellegrino 7 an 
the Bay Area, the restaurant iS a eee SATURDAYS 
award-winning wine list, relaxed vale oo. to stick to green tea 5 5 
even though the tannins stain my —" 
atmosphere and superb Service. teeth worse than coffee does) almost a R & 3 9 


until the very end, when, while visit- 
ing friends in Chico on a rainy week- 
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Serving continuously from 


end in early February, I allowed my- VF sews | ) 
11:30am-I11 45pm self a cup and then another and then foest 7 sr Voted Be st 
OC REoms nomena TE ae Music V. 
Valet Pa rking me moving in six directions at once, Ww ive us [i Cc e Nn Ul e a 


1512 Stockton Street, San Francisco so I might actually curb that habit on 


weekdays — barring exceptional cir- ' 
(415) 392-1700 ec cea euciae (aaa HISTORIC FAMILY, DOG-FRIENDLY RESTAURANT, 
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Although I roasted lots of vegeta- 2800 BAYSHORE BLVD, BRISBANE °¢ 415.467.2343 * 7MILEHOUSE.COM 
bles, ate dozens of apples, and drank 
liter after liter of water, the no-meat 
component lasted barely two weeks, 
which I do feel guilty about in light 


cient he meen THe Curr House TERRACE RooM 


@ ® © 
rIWNVAE Rib Nights worse, because the cravings in the A UNIQUE SAN FRANCISCO EXPERIENCE 
absence of alcohol were incredibly 


intense. One night at the Castro, I Sipe ie hs ed enacts ese pac 
got a large popcorn before The Scarlet Wedding Receptions * Rehearsal Dinners » Family Celebrations 


Every night Hour and ran to Hot Cookie for some 


: ; pure junk before A Kiss Before Dying. 
at vals Wi Felalavel S Best nCsle)t Secret Although I saved money in the end, I 

bought a number of 72-percent cacao 
chocolate bars. Consequently, I lost 
barely 10 pounds. 

If nothing else, this bout of disci- 
pline gave me a sharper appreciation 
for the core functions of alcohol, 
which are making irritating people’s 
company bearable and allowing you an 
hour or two at night without freaking 
out about the things you forgot to 
do at work. Ultimately, ’'ve come to 
realize that I physically belong on a 
planet with a 30-hour day, because my 
body wants to be awake for 20 hours 
and then sleep for 10, so conforming 
to the terrestrial day-and-night cycle 
is always going to be hard without the 
wer option of a nightcap. A field trip to Moe 

Greens, the new dispensary-and-smok- 


ing-lounge on Market Street, yielded 
some hybrid, low-potency gummies 
S Yaz eC i | Ca that give me exactly what I want from 


cannabis. They’re pear-prosecco-fla- 


vored, though, which is tragically basic i a hil \W 
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Bar opens at 4pm e Dinner nightly 5pm-1am — and oo that some vices are Cliffdouse.com 415-386-3330 
3166 Buchanan @ Greenwich e Tel: (415) 921-7600 piesa ae 1090 Point Lobos San Francisco 94121 
www.brazenheadsf.com pkane@sfweekly.com Private Events Direct 415-666-4027  virginia@cliffhouse.com 
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FEATURING: 


PLINY THE ELDER. ALL DAY, EVERY DAY. 
KITCHEN OPEN MON-SAT AT 4:00 PM 


FRI FEB 22 


PUNK ROCK N 
SCHLOCK KARAOKE 


COME ON DOWN AND SING LOUD AND PROUD ON THE MAIN 
STAGE WITH YOUR HOSTESS THE LOVELY EILEEN AND AN ALMOST 
UNLIMITED SONG BOOK! 9PM-2AM. NO COVER 


SAT FEB 23 


HELL ON WHEELS 
SIN-XX 


BLUES BASED HARD ROCK + 
FEMALE FRONTED, PUNK ’N ROLL 
DOORS 9PM / SHOW 10PM. ALWAYS $5 COVER 


SUN FEB 24 


SERVICE INDUSTRY SUNDAY 
(8PM-2AM) 


PAYING BACK TO THE HARD WORKING SERVICE INDUSTRY 
WORKERS, WE OFFER YOU A BOTTLE OF LONE STAR BEER + A 
SHOT OF EL JIMADOR FOR JUST $8 


MON FEB 25 


FRESH SQUEEZE MONDAYS 
(4PM-8PM) 


EVERY MONDAY AFTERNOON CASSY BUSTS OUT THE FRESH FRUIT 
TO MAKE YOU TASTY PALOMAS, GREYHOUNDS, 
AND MORE TO WET YOUR WHISTLE 
TUE FEB 26 
DOTHEBAY AND SAN FRANSPYSCHO PRESENT 


NOISE POP HAPPY HOUR 
THE MOONDROPS 
TREY COASTAL 


DRAWING INSPIRATION FROM PSYCH POP, SURF ROCK, DREAM 
WAVE, AND A SPLASH OF SOUL, THE MOONDROPS CREATE A 
CATCHY YET UNIQUE SOUNDSCAPE. 
DOORS 2PM / SHOW 5PM. NO COVER! 

Ae / 


SEA WITCH PRODUCTIONS PRESENTS 


COKE 
MOON DAZE 
BLAKEBLAKEBLAKE 
BAY AREA OUTFIT, COKE, DRAWS ON INFLUENCES FROM NOISE 
ROCK TO POST-HARDCORE TO KRAUTROCK, RESULTING IN A 
SOUND THAT IS JARRING YET FAMILIAR. 
DOORS 2PM / SHOW 5PM. NO COVER! 
THURS FEB 28 


BFF.FM PRESENTS 


NOISE POP HAPPY HOUR 
MUNECAS 
LACKER 
MY FRIEND 
MUNECAS ARE A LATINX PUNK TRIO FROM SAN FRANCISCO 
DOORS 2PM / SHOW 5PM. NO COVER! 
FRI MAR 1 
TEXT ME RECORDS PRESENTS 


NOISE POP HAPPY HOUR 
DREW BANGA + AMEN AUSET 
CURASAO 

RAMONDA HAMMER 


CHILL BEATS, DOPE RHYMES, AND A RHYTHM YOU CAN DANCE 
TO, WHAT MORE DO YOU NEED? 
DOORS 2PM / SHOW 5PM. NO COVER! 


COMING SOON! 


SAT MAR 2 
BFF.FM PRESENTS 


NOISE POP HAPPY HOUR 
MOLTEN 

VIQUEEN 

HIGHWINDS 


A FREE HAPPY HOUR SHOW FEATURING SOME OF JOHNNY DAVIS’S 
FAVORITE LOCAL BANDS 
DOORS 2PM / SHOW 5PM. NO COVER! 


SAT MAR 2 
TRUECHO PRESENTS 


THE GREEN ROOM 
JUPITER NOISE 


DECEPTIVELY SIMPLE SONG STRUCTURES FEATURING BIG MELODIC 
HOOKS AND AN EXPLICIT DESIRE TO GET YOUR FEET MOVING... 
DOORS 9PM / SHOW 10PM. ALWAYS $5 COVER 





BENDERS BAR & GRILL 


806.S. VAN NESS @ 19TH 
415.824.1800 
MONDAY-SUNDAY 
2PM-2AM 
WWW.BENDERSBAR.COM 


Sea N\A 


She Told You Everything 


The enchanting singer-songwriter Sharon Van Etten is also amother and an actor — and acollege student who's 
earning good grades in relative isolation. 


By Peter Lawrence Kane 


There’s an effect that pops up 
toward the end of Sharon Van Etten’s 
song ‘Jupiter 4” that sounds like a sort of 
dry squeak, only spookier, like a haunted 
windshield wiper. It’s not quite a hor- 
ror-movie noise, but nor does it sound 
like it emanated through the Roland syn- 
thesizer that gave the song its name. Van 
Etten doesn’t know what it is, but she 
knows who’s responsible for it. 

“That was Jamie Stewart from Xiu 
Xiu,” she tells SF Weekly. “We per- 
formed that song live in the studio 
and he had a crazy setup of modular 
synths. Sometimes he scraped a mag- 
net on a cymbal, sometimes he had 
a pencil on a live wire of a pedal or 
something — he was so fun to watch 
perform. We just did live take after live 
take of me singing and him playing, 
and I don’t know what it was exactly, 
just all these little boxes and doodads. 
He was just a wizard.” 

There’s a duck call somewhere on 
the record, too, she adds. The record 
in question is Remind Me Tomorrow, 
which was released in January and 
which Van Etten will perform several 
selections off of when she and her new 
band play the Fillmore on her 38th 
birthday, Tuesday, Feb. 26. From the 
almost hesitant opening chords of “I 
Told You Everything” to the Beck-like 
“No One’s Easy to Love” to the thump- 
ing ambivalence of “Seventeen,” it’s an 
impressive return and a development 
for a contemporary master of harmon- 
ics. 

Starting in 2014, Van Etten took 
about four years off from music, and 
gave birth to her first child in 2017. 
The fact that she never completed a 
four-year degree had nagged at her, 
so she re-enrolled. As a psychology 
student at Brooklyn College, Van Etten 
got a couple of A-minuses during the 
fall semester. She seems happy about 
the good grades, but happier still that 
she was able to matriculate discreetly. 

“Nobody knows who I am, which 
is really refreshing,” she says of her 
commute to Flatbush on the 2 train 
or the 5 train. “I feel like I look like a 
normal person. The only person that’s 
recognized me in my neighborhood is a 
guy that runs the gym — and he didn’t 
know that I played music.” 

He'd recognized her from her guest 
role on Netflix’s supernatural-mystery 
drama The OA, it turned out. She’s glad 
her fellow students have no idea who 
she is, because she’s older than they 
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Sharon Van Etten 


are and (by her own admission) also 
kind of a nerd who doesn’t have time 
for friends beyond “study-buddies.” 
But based on the song “Seventeen” and 
its field-trip-to-iconic-NYC-hipster- 
sites video, Van Etten is at least mind- 
ful of what it was like to be that age. 
With a pouty young woman playing 
her late-adolescent self, “Seventeen” 
throws some raw guitar licks against 
some searing vocals to show that, how- 
ever gentle and soft-spoken Sharon 
Van Etten may be, she has an iron core. 

Overall, Remind Me Tomorrow’s 
mood isn’t so much dark as twilit, a 
descriptor its creator ponders for a mo- 
ment before accepting. 





Photo by Ryan Pfluger 


“It is definitely night owl-like, kind 
of,” she says after a considerable pause. 

The video’s use of a double is 
straightforward enough, but it brings 
to mind an aesthetic obsession of film- 
maker David Lynch — and Van Etten’s 
acting career has brought her to him, 
on an episode of Twin Peaks: The Re- 
turn. She recalls the incident with an 
almost mystic reverence. 

“It was like walking into a dream,” 
she says. “It was an out-of-body expe- 
rience, just upon entry. Upon walking 
through the crowd to the back of the 
room, you pass a line of director’s 
chairs where David was sitting with 
his megaphone and his cigarette. | 


couldn’t even make eye contact with 
him: ‘I can’t, I can’t do that! You’re not 
supposed to do that!’ ” 

His direction basically consisted 
of telling her to be herself, which she 
greeted with relief because “I don’t 
know how to be anybody else.” She 
performed her song only twice, and 
then Lynch asked if she was happy 
with how it had turned out. 

“Tjust looked at him and said, ‘I 
trust you.’ And he thanked us and we 
walked off stage,” she adds. “I don’t 
think I peed myself, but he shook my 
hand and said, “Thank you.’ ” 

She describes the encounter as “so 
psychedelic, I can’t even tell you,” but 
an element of Remind Me Tomorrow 
might have it beat. The cover art, 
designed by music video director Kath- 
erine Dieckmann, shows her own chil- 
dren at play in a very messy room, with 
a little girl who’s wearing only costume 
jewelry wedged in a suitcase. 

“Everyone is messaging me that the 
photograph is getting flagged by Face- 
book and Instagram as inappropriate,” 
Van Etten says. “It’s so funny because | 
just think it’s so beautiful. The kids are 
at peace and they’re not being exploit- 
ed. Nothing is revealed.” 

The two of them are in their own 
little world amid a sea of chaos, she 
says. But the innocence is not innocent 
enough for the nonhuman censors of 
the internet. Having scored her film 
Strange Weather, Van Etten befriended 
Dieckmann, and they grew closer after 
Dieckmann shared stories of what it 
takes to stay creative after rearing chil- 
dren in New York. They shared a cry at 
the Toronto International Film Festi- 
val, where Strange Weather premiered. 
It was then that Dieckmann “pulled 
out this photograph of her kids in the 
playroom, and at that moment she 
looked me right in the eye, like “You'll 
fucking figure it out.’ ” 

Van Etten shared the image with 
her producer, John Congleton, and had 
a laughing fit once it all made sense. 

“Once I knew I was going to call it 
Remind Me Tomorrow, I knew it had to 
be the album cover,” she says. “It all 
happened out of order.” 

For what it’s worth, that’s another 
Lynchian motif. 


pkane@sfweekly.com 


Sharon Van Etten 

Tuesday, Feb. 26, 7:30 p.m., at the 
Fillmore 1805 Geary Blvd. $32.50, 
thefillmore.com 


MUSIC \ CONCERT & CLUBLISTINGS _AAALLALALLLLNN 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
Al5 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


THURSDAY, FEB. 21 


ROCK 


Bazaar Cafe: 5927 California, San Francisco. Acous- 
tic Open Mic with Josh Beemish, 7 p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. 
The Love Dimension, w/ Locus Pocus, Baybs, 
9 p.m., $12. 

The Chapel: 777 Valencia, San Francisco. Antibalas, 
9 p.m., $32. 

The Condor Club: 560 Broadway, San Francisco. 
The Bloozdogz, Fridays, 3-7 p.m.; Thursdays, 
4-7 p.m., Free. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Live Classic Country, Playin’ Live Classic 
Country Music with Liam McCloskey & Friends, 
third Thursday of every month, 8-10:30 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. “‘In 
‘n’ Out,” w/ The Selecter DJ Kirk, third Thursday 
of every month, 10 p.m., free. 

Monarch: 101 Sixth St., San Francisco. Smoked 
Out Soul, 9 p.m., $5, smokedoutsoulmusic@ 
gmail.com. 

PianoFight: 144 Taylor, San Francisco. Eamon 
Fogarty, Eamon Fogarty is a composer lyricist 
and singer from New Hampshire, currently based 
in Santa Barbara CA. Working with guitar, voice, 
and some subtle analog electronic elements, 
Fogarty creates a different kind of atmosphere 
for each of his songs to exist in- singing with 
a voice which has been variously compared to 
those of singers such as Scott Walker, Bill Calla- 
han (FKA Smog), and David Sylvian (of Japan)., 
eamonfogarty.bandcamp.com, 10 p.m., $10-$20 
Donation, eamonthefogarty@gmail.com. 

Plough & Stars: 116 Clement, San Francisco. 
Tipsy House, third Thursday of every month, 
9 p.m., free. 

Rickshaw Stop: 155 Fell, San Francisco. Half Waif, w/ 
Whitney Ballen, Stephen Steinbrink, 7 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Christopher 
Ford, third Thursday of every month, 4 p.m. 

Slim's: 333 1th St., San Francisco. Kottonmouth 
Kings, w/ Twenty Dollar Prophets, 8 p.m., $22. 

Space 550: 550 Barneveld, San Francisco. Sun- 
dance Saloon, Gay-friendly country dancing, 
Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5. 

Whitechapel Gin Bar: 600 Polk Street, San Fran- 
cisco. Gin House Blues, w/ Howell Devine, third 
Thursday of every month, 8-11 p.m., Free. 

Wish: 1539 Folsom, San Francisco. The Now Whats, 
w/ Hangtown, Louda y Los Bad Hombres, Fast 
Execution, 8 p.m., $10, hotelutahevents@ 
gmail.com. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station 
John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. “My So-Called 
Night,” ‘90s dance party with VJs Jorge Terez 
& Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Picante,” 
w/ DJ Marco & guest DJs, 9 p.m.-2 a.m., Free. 

Cat Club: 1190 Folsom, San Francisco. “Class 


of ‘84," w/ DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $8 ($6 
before 9:30 p.m.). 

The Great Northern: 119 Utah, San Francisco. 
Aftertouch Labs: Bruno Pronsanto, 9 p.m., $10. 

Holy Cow: 1535 Folsom, San Francisco. Takeover 
Thursday, 10 p.m.-2 a.m. 

Infusion Lounge: 124 Ellis, San Francisco. Wild 
Thought Thursdays, 10 p.m., $10. 


CONCERTS 


FRIDAY, FEB. 22 


ALO: W/ Horseshoes, Hand Grenades, Tea 
Leaf Green, 9 p.m., $13.50. The Fillmore, 
1805 Geary, San Francisco. 

BAYNK: W/ Golden Vessel, 9 p.m., $21. 
The Independent, 628 Divisadero, San 
Francisco. 

Infected Mushroom: 9 p.m., $43. Mezza- 
nine, 444 Jessie, San Francisco. 

Lauren Daigle: W/ Scott Mulvahill, Ahi, 7:30 
p.m.,$30-$77.50. Warfield Theatre, 982 
Market, San Francisco. 

The Soul Rebels with Big Freedia: 8:30 
p.m., $35. August Hall, 420 Mason St, 
San Francisco. 


SATURDAY, FEB. 23 


ALO: W/ Horseshoes, Hand Grenades, Tea 
Leaf Green, 9 p.m., $13.50. The Fillmore, 
1805 Geary, San Francisco. 

Brasstracks: W/ Kembra, Pell, 8:30 p.m., 
$20. Mezzanine, 444 Jessie, San Fran- 
CISCO. 

Gryffin: W/ Shallou, 8 p.m., $39.50. Bill 
Graham Civic Auditorium, 99 Grove, 
San Francisco. 

Neal Schon’s Journey Through Time: W/ 
featuring Gregg Rolie, Deen Castronovo, 
Marti Frederiksen, Marco Mendoza 
& Chris Collins, 8 p.m., $45-$65. Fox 
Theatre, 2215 Broadway, Redwood City. 


SUNDAY, FEB. 24 


Mazzy Star: W/ Gold Star, 8 p.m., $45-$65. 
Fox Theatre, 2215 Broadway, Redwood 
City. 

The Sound of Animals Fighting: 8 p.m., 
$34.50-$50. Warfield Theatre, 982 
Market, San Francisco. 


MONDAY, FEB. 25 


MHD: 8 p.m., $20. The Independent, 628 
Divisadero, San Francisco. 

Robyn: 7 p.m., $59.50-$79.50. Fox The- 
atre, 2215 Broadway, Redwood City. 
Teenage Fanclub: W/ The Love Language, 
8 p.m., $27.50. The Fillmore, 1805 Geary, 

San Francisco. 


TUESDAY, FEB. 26 


Om: W/ Emel Mathlouthi, 8:30 p.m., $25. 
August Hall, 420 Mason St, San Fran- 
CISCO. 

Sharon Van Etten: W/ Niliifer Yanya, 8 
p.m., $32.50. The Fillmore, 1805 Geary, 
San Francisco. 


WEDNESDAY, FEB. 27 


Albert Hammond Jr: W/ In The Valley 
Below, The She's, 8 p.m., $29. The Inde- 
pendent, 628 Divisadero, San Francisco. 

Coeur de pirate: 8:30 p.m., $20. August 
Hall, 420 Mason St, San Francisco. 

COIN: W/ Tessa Violet, 8 p.m., $25. The 

Fillmore, 1805 Geary, San Francisco. 





Love + Propaganda: 85 Campton Place, San 
Francisco. Computer Love, Free. 

The Luggage Store: 1007 Market, San Francisco. 
LSG New Music Series, 8 p.m., $6. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Redisco: Thrift Shop Thursdays,” third Thursday 
of every month, 9 p.m. 

Neck of the Woods: 406 Clement, San Francisco. 
Thirst Trap Thursday, The latest hip-hop and Top 
AO jams with DJ Eric Brian, 9 p.m., Free. 

Pop's Bar: 2800 24th St., San Francisco. BFF.fm, w/ 
Drew Smith. Rotating BFF.fm DJs spin a variety 
of tunes including indie rock, garage, electronic 
music, and more., 9 p.m., Free. 

Q Bar: 456 Castro, San Francisco. “Throwback 
Thursdays,” w/ DJ Jorge Terez, 9 p.m.-2 a.m., 
Free. 

Raven: 1151 Folsom, San Francisco. 1999," w/ DJ 
Mark Andrus., 9 p.m., Free. 

Temple: 540 Howard, San Francisco. “Next Level 
Thursdays,” 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco. 
“Bubble,” 10 p.m., free. 

Wish: 1539 Folsom, San Francisco. Wayward, w/ 
Jaime James (The Beat Sentinels), Bradley P 
(Mystopia), and Beato (The Janky Barge)!, 10 
p.m., Free, info@wishsf.com. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Groove 
Theory,” w/ DJ Natural, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. 
“Peaches,” w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 
10 p.m., free. 


JAZZ 


Elite Cafe: 2049 Fillmore, San Francisco. Live 
Jazz at The Elite Cafe, Thursdays, 6:30-9:30 
p.m., Free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Latin Breeze, 8:30 p.m. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


FRIDAY, FEB. 22 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
Down & Outlaws, w/ Alvie & The Breakfast Pigs, 
Sweetwater Black, 9 p.m., $12. 

The Chapel: 777 Valencia, San Francisco. La Dame 
Blanche, 9 p.m., $20. 

The Chieftain: 198 Fifth St., San Francisco. Ivor 
Collins, 8 p.m. 

The Condor Club: 560 Broadway, San Francisco. 
The Bloozdogz, Fridays, 3-7 p.m.; Thursdays, 
4-7 p.m., Free. 

Edinburgh Castle: 950 Geary, San Francisco. ‘Take 
a Trip: Old Music for Dance People,” w/ DJ John 
Diaz, 10 p.m., free. 

LEVYstudio: 19 Heron, San Francisco. Friday Night 
Blues, weekly blues dance lessons and DJ party, 
8 p.m., $11-$15. 

Neck of the Woods: 406 Clement, San Francisco. 
The Quilters, w/ Wallpaper, BB Sinclair, 9 p.m., 
$15. 

The Regency Ballroom: 1300 Van Ness Avenue, San 
Francisco. Colors presents R&B Only, w/ Dauché 
and Jabari, 10 p.m., $34.99-$79.99. 

Revolution Cafe: 3248 22nd St., San Francisco. 
Fourth Fridays Freestyle Fiesta with MSK.fm, 
fourth Friday of every month. 

Rickshaw Stop: 155 Fell, San Francisco. Yoshi 
Flower, w/ Kennyhoopla, Parentz, 9 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Jan Fanuc- 
chi, Last Friday of every month, 4 p.m. 

Thee Parkside: 1600 17th St., San Francisco. 
Madball, w/ Death Threat, Billy Bio, Hangman, 
Cutthroat, 8 p.m., $18. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Herobust, 
10 p.m., $20. 

Audio: 316 11th St., San Francisco. Spencer Brown, 
9:30 p.m., $25. 

Beaux: 2344 Market, San Francisco. ‘“Manimal,” 
9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco. | Candy, 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Dark 
Shadows,” w/ resident DJs Daniel Skellington & 
Melting Girl, fourth Friday of every month, 9:30 
p.m., $8 ($5 before 10 p.m.). 

The Grand Nightclub: 520 Fourth St., San Fran- 
cisco. Latino Fridays, World Class DJ's playing 
the best Latin Hits x Top 40 x Hip Hop, 10 p.m.-2 
a.m., Free. 

The Great Northern: 119 Utah, San Francisco. Dilla 
Day 2019, w/ Mr Choc, 9:30 p.m., $10. 

Infusion Lounge: 124 Ellis, San Francisco. “Flight 
Fridays,” 10 p.m., $10. 

John Colins: 138 Minna, San Francisco. 4th Fridays, 
Hip-Hop, R&B, Rap and House with Sean G and 
Z-Mo, fourth Friday of every month, 10 p.m.-2 
a.m., $5-$10. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“| D the ‘90s," w/ DJs Samala, Teo, Mr. Grant, 
& Sonny Phono, fourth Friday of every month, 
9 p.m., $5. 

Make-Out Room: 3225 22nd St., San Francisco. 
Shake Appeal, w/ Djs Ruby White, Abel Oleson, 
Galine MoDemoiselle, fourth Friday of every 
month, 6-10 p.m., Free; Soul! Powered, w/ DJ 
2shy-shy, DJ melt w/U, Last Friday of every 
month, 10 p.m., $5-$10. 

Monarch: 101 Sixth St., San Francisco. Set, w/ Martin 
Roth, Edu Imbernon, 9:30 p.m., $20. 

Oasis: 298 lth St., San Francisco. “iClub Papi!,” 
fourth Friday of every month, 10 p.m., $12-$15. 

Origin: 1538 Fillmore, San Francisco. “OMGF,” 
9:30 p.m. 

Public Works: 161 Erie, San Francisco. Detroit Love: 
Carl Craig, Moodymann & Waajeed, W/ Nina Sol, 
Symonne, 9 p.m., $16 - $26. 

Q Bar: 456 Castro, San Francisco. “Hard,” w/ DJ 
Haute Toddy, 9 p.m.-2 a.m., $3. 

Raven: 1151 Folsom, San Francisco. “Club Raven,” 
Every Friday with DJ Mark Andrus. Free before 
Tipm., 9 p.m.-2 a.m., $10, info@ravenbarsf.com. 

S.F. Eagle: 398 12th St., San Francisco. “Loaded,” 
w/ DJs Dugg, C-Pap, Ghost Dad, and guests, 
fourth Friday of every month, 8 p.m., $3. 

Slide: 430 Mason, San Francisco. Jai Ho! Bollywood 
Dance Party, Last Friday of every month, 9 p.m.- 
1:45 a.m., $5-$10. 

Space 550: 550 Barneveld, San Francisco. ‘Dance 
Fridays," weekly salsa & bachata party, 7:30 p.m. 

Underground SF: 424 Haight, San Francisco. ‘‘Stu- 
dio 3AM,” fourth Friday of every month, 10 p.m. 

Wish: 1539 Folsom, San Francisco. Back & Forth, 
W/ Resident Jayvi Velasco, fourth Friday of 
every month, Free; *Flavasauce, Put a little 
groove into your happy hour every third Friday 
at *Flavasauce!, Every third Friday, 6-10 p.m., 
Free, wishsfevents@gmail.com; “Back & 4th,” 
w/ resident DJ Jayvi Velasco, fourth Friday of 
every month, 10 p.m., free. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Locksmith, w/ Jeff Turner, Alia Sharrief, 
Zair Williams, 9 p.m., $16. 

Mercer: 255 Rhode Island, San Francisco. “’80s 
vs. ‘90s," w/ resident DJ Mr. E, fourth Friday of 
every month, 10 p.m., $5 before 11 p.m. 

The Lister: 77 Cambon Drive, San Francisco. Top 
40 Dance Party, DJ Souljah & guests, spinning 
current & classic hip hop, top 40 hits. No Cover, 
no dress code. 9pm-closing, $3 drink specials/ 
vodka cranberry/lemon drops. Pool Tables & 
Beer Pong, 9 p.m., Free. 


JAZZ 
Atlas Cafe: 3049 20th St., San Francisco. Quinoa 


1, A 
| 
MAKE 
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ANDREW CERVANTES 
GREG ASHLEY 


FOLLOWING AT 10PM-2AM, NO COVER. 


ALCATRAZ SOUL CLUB 


SOUL, FUNK & R&B AT45 RPM A ROTATING 
CAST OF BAY AREA SOUL & FUNK DJS. 
THIRD THURSDAYS. DANCING SATISFACTION 
GUARANTEED! 


FRI FEB 22 ¢ 6PM-10PM ° FREE! 


SOUL FINGER 
MOODY, ORGAN-DRIVEN SOUL, FOLLOWED 


BY RAW & WILD ‘60S R&B, SOUL AND FUNK! 
PRESENTED BY DJ TONEARM 


FOLLOWING AT 10PM-2AM 


SOUL! POWERED 


DJ 2SHY-SHY & DJ MELT W/U SPIN A DANCE PARTY 

HIGHLIGHTING SOME OF THE BEST SOUL MUSIC OF 

THE LAST 50 YEARS! FUNK, SOUL, DISCO, GROOVE, 
HIP-HOP, AFROBEAT, REGGAE 


$5 BEFORE 11PM, $10 AFTER 


SAT FEB 23 © $8 * 7PM - 10PM 
TALENT MOAT AND DEPTH CHARGE PRESENTS: 


ESCAPE-ISM & FNU CLONE 


FOLLOWING AT 10PM-2AM 


EL SUPERRITMO! 


DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 
$5 BEFORE 11PM, $10 AFTER 


SUN FEB 24 ¢ 7PM-10:30PM ¢ $8 


FRONDS 
GRACE SINGS SLUDGE 
SWANOX 
a 


MON FEB 25 « 7:30PM - 11:30PM ¢ $8 


PISCES PARTY! 
BEING LARA MAYKOVICH 
FOGDUB 
INTERVENUS 
WEST AFRICAN DRUM ENSEMBLE 


TUE FEB 26 ¢ 6PM - 9:30PM ¢ FREE! 


a RS 
FOLLOWING AT 10PM-2AM ¢ FREE! 


SLOW JAMS 


DEEP & SWEET 60S SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED FEB 27 © 10PM - 2PM ¢ FREE! 


INT'L FREAKOUT A-GO-GO! 


OS 70S SOUL-FUNK-DISCO-POP-PSYCH FROM 
AROUND THE WORLD! INTERNATIONAL TUNES 
THAT TAKE YOU THERE! DJS SPECIAL LORD B., 
BEN BRACKEN & BOBBY GANUSH! COME HEAR 

WHAT'S BLOWING OUR MINDS. 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-3997 * www.makeoutroom.com 
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Co-Op, fourth Friday of every month, 7:30 p.m., 
free; Smith Dobson V, fourth Friday of every 
month, 8-10 p.m., Free. 

Audium: 1616 Bush, San Francisco. Audium 9, 
8:30 p.m., $20. 

Bird & Beckett: 653 Chenery, San Francisco. Chuck 
Peterson Quintet, fourth Friday of every month, 
5:30 p.m., $10 suggested donation per adult. 

Bissap Baobab: 3372 19th St., San Francisco. ‘Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Comstock Saloon: 155 Columbus, San Francisco. 
Gaucho, Mondays, Fridays, 8-11 p.m., Free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco. Black Market Jazz Orchestra, 
9 p.m., $10. 

Zingari: 501 Post, San Francisco. Joyce Grant, 
8 p.m., free. 


ROCK 


The UC Theatre: 2036 University Ave, Berkeley. 
The Motet, w/ John Medeski’s Mad Skillet, 9 
p.m.-midnight, $30, information@theucthe- 
atre.org. 


SATURDAY, FEB. 23 


ROCK 

Bottom of the Hill: 1233 17th St., San Francisco. 
Smoking Popes, w/ Direct Hit!, Get Married, 9 
p.m., $20. 

The Chapel: 777 Valencia, San Francisco. Petty 
Theft, San Francisco Tribute to Tom Petty and 
the Heartbreakers, 9 p.m., $18. 

Edinburgh Castle: 950 Geary, San Francisco. 
HEAT WAVE!, All vinyl, all 45 soul and oldies 
dance party every 4th Saturday with DJs Miss 
Lonelyheart and Bibi, fourth Saturday of every 
month, 10 p.m.-2 a.m., free. 

Neck of the Woods: 406 Clement, San Francisco. 
Mindy Gledhill, w/ Nymph, 8 p.m., $20. 

The Regency Ballroom: 1300 Van Ness Avenue, 
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San Francisco. Cannibal Corpse, w/ Morbid 
Angel, Blood Incantation, Necrot, 7 p.m., $33. 

Rickshaw Stop: 155 Fell, San Francisco. RKCB & 
Shoffy: See For Yourself Tour, w/ Janelle Kroll, 
9 p.m., S17. 

Thee Parkside: 1600 17th St., San Francisco. 
Brendan Kelly, w/ Joey Cape, Vagabonnies Road 
Show, 8 p.m., $15. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Pura, 
Reggaeton, Merengue, Salsa, Bachata, Cumbia, 
Hip Hop, Top 40, $10; “Pura,” 9 p.m., $20. 

Audio: 316 lith St., San Francisco. Gryffin, w/ DJ 
Dials, 9:30 p.m., $60. 

Beaux: 2344 Market, San Francisco. ““Bleaux,” w/ 
Lindsay Slowhands & DJ Haute Toddy, fourth 
Saturday of every month, 9 p.m. 

DNA Lounge: 375 lith St., San Francisco. “Bootie 
S.F.,""9 p.m., $10-$20. 

El Rio: 3158 Mission, San Francisco. “Mango,” 
fourth Saturday of every month, 3 p.m., $8-$10. 

The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m. 

The Great Northern: 119 Utah, San Francisco. Non 
Stop Bhangra-Crash An Indian Wedding Party, 
Have you ever wanted to crash an Indian wedding 
party? Here's your chance as Non Stop Bhangra 
brings back its favorite and most popular annual 
theme., 9 p.m., $15 Early Bird, $20 General, $25 
Door, nonstopbhangra@gmail.com. 

Holy Cow: 1535 Folsom, San Francisco. Holy Cow 
Saturday, Enjoy your favorite Hip Hop & Club Hits 
at high volume!, 10 p.m.-2 a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco. Sin- 
fulSaturdays, 9 p.m.-2 a.m., Free, host@infu- 
sionlounge-sf.com; “Infusion Saturdays,” 10 
p.m.-2 a.m., $10. 

John Colins: 138 Minna, San Francisco. Nice, w/ DJ 
Apollo & Fran Boogie, fourth Saturday of every 
month, 10 p.m.-2 a.m., $5-$10. 

The Knockout: 3223 Mission, San Francisco. 
“Galaxy Radio,” w/ resident DJs Smac, Emils, 
Holly B, and guests, fourth Saturday of every 
month, 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. ‘“Bounce!,”’ 
9 p.m., $3. 

Make-Out Room: 3225 22nd St., San Francisco. 
“El SuperRitmo,” w/ DJs Roger Mas & El Kool 
Kyle, 10 p.m., $5-$10. 

Monarch: 101 Sixth St., San Francisco. Amtrac & 
The Juan Maclean, 9:30 p.m., $20. 

Neck of the Woods: 406 Clement, San Francisco. 
“The Cotton Pony Party: A Dance Party for Girls,” 
fourth Saturday of every month, 9 p.m., $10. 

Public Works: 161 Erie, San Francisco. Polyglamor- 
ous 4 Year, W/ Horse Meat Disco, Looky Looky, 
Kudeki, and Polyglamorous residents Major, Mark 
O'Brien, and BEYA, 10 p.m., $10 - $20. 

Q Bar: 456 Castro, San Francisco. “Saturgay,” w/ 
DJ Stanley Frank, 9 p.m.-2 a.m., Free before 
10pm, $3 after. 

Raven: 1151 Folsom, San Francisco. Club Raven 
- Throwbacks & More, Video DJ Mark Andrus 
spinning throwback music videos & more!, 9 
p.m.-2 a.m., $10, info@ravenbarsf.com. 

The Stud: 399 Ninth St., San Francisco. “Dark 
Room,” Last Saturday of every month, 9:30 p.m. 

Underground SF: 424 Haight, San Francisco. 
MNML:FUN, w/ La Fortune and Taboo, 10 p.m., 
$5 before 11pm, $8 after. 


HIP-HOP 


Holy Cow: 1535 Folsom, San Francisco. Cameo 
Fridays, Hip-hop from the 80's, 90's, and today’s 
Top 40, 10 p.m.-2 a.m. 

The Lister: 77 Cambon Drive, San Francisco. 80's 
and 90's Throwback Party, w/ DJs and MCs, 9 
p.m., Free. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. Craig 
Ventresco and/or Meredith Axelrod, Saturdays, 
4-6 p.m., free. 

Audium: 1616 Bush, San Francisco. Audium 9, 
8:30 p.m., $20. 
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Bissap Baobab: 3372 19th St., San Francisco. ‘Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Burritt Room: 417 Stockton, San Francisco. Kami- 
kaze Butterfly, 7 p.m. 

Caffe Trieste: 601 Vallejo, San Francisco. Caffe 
Trieste Saturday Concert, 2 p.m. 

The Chieftain: 198 Fifth St., San Francisco. Damir, 
8 p.m. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 8 p.m. 

Pier 23 Cafe: Pier 23, San Francisco. Native 
Elements, Last Saturday of every month, 10 
p.m., $10-$15. 

The Saloon: 1232 Grant, San Francisco. Dave Work- 
man, fourth Saturday of every month, 4 p.m. 
Sheba Piano Lounge: 1419 Fillmore, San Francisco. 

The Robert Stewart Experience, 9 p.m. 

Space 550: 550 Barneveld, San Francisco. ‘Club 

Fuego,” 8 p.m. 


SUNDAY, FEB. 24 


ROCK 
Bottom of the Hill: 1233 17th St., San Francisco. 


JoJo, w/ Capsule, Red Planet, 3 p.m., $10. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. The Band Camino, 8 p.m., $12. 

The Chapel: 777 Valencia, San Francisco. Howie 
Day, w/ The Minnesota Child, 8 p.m., $23. 

Club Deluxe: 1511 Haight, San Francisco. The 
Luxomatics, 6 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. The Gift 
Machine, W/ Callow & 2 Lazy Boys, 6 p.m., $10, 
info@hotelutah.com. 

Rickshaw Stop: 155 Fell, San Francisco. Justin 
Nozuka, w/ Craig Cardiff, 7 p.m., $25. 

The Saloon: 1232 Grant, San Francisco. Blues 
Power, 4 p.m.; The Door Slammers, fourth Sunday 
of every month, 9:30 p.m. 

Space 550: 550 Barneveld, San Francisco. Sun- 
dance Saloon, Gay-friendly country dancing, 
Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5. 

Swedish American Hall: 2174 Market, San Fran- 
cisco. An Evening With Drew And Ellie Holcomb, 
7 p.m., $28-$103. 


DANCE 


Beaux: 2344 Market, San Francisco. “Big Top,” 
9 p.m., free. 


The Edge: 4149 18th St., San Francisco. ‘‘Kick It!: 
‘80s at 8,” w/ DJ MC2, 8 p.m. 

El Rio: 3158 Mission, San Francisco. Daytime 
Realness, Heklina, Stanley Frank & DJ Carnita 
present an afternoon of drag, dancing and 
disorder, Every third Sunday, 2 p.m., $10. 

EI Valenciano: 1153 Valencia, San Francisco. Cuba 
Descarga Salsa Dance Party, Every Sunday live 
music, Sundays, 6-11 p.m. Continues through 
Dec. 27, $10, cultucuba@gmail.com. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ 
DJs Lukeino, Jamal, and guests, 10 p.m., free. 

Holy Cow: 1535 Folsom, San Francisco. Holy Sun- 
days, Day and night club party, Sundays, 3-9 p.m. 

The Knockout: 3223 Mission, San Francisco. 
“Sweater Funk,” 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. “Jock,” 
Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco. 
“Bounce,” 10 p.m. 

The Regency Ballroom: 1300 Van Ness Avenue, 
San Francisco. Poppy, w/ Aviva, 8 p.m., $22.50. 

The Stud: 399 Ninth St., San Francisco. “Cognitive 
Dissonance,” fourth Sunday of every month, 
6:30 p.m. 





Tech-House 


CLAUDE VONSTROKE 


10 p.m., Thursday and Friday, Feb. 21-22, at Halcyon. $60; halcyonsf.com 


Claude VonStroke has arguably become the dominant creative force in American dance music this decade, as the Dirty- 
bird founder and producer-DJ’s signature brand of kinetic tech house is nearly universally beloved. Although VonStroke 
consistently headlines festivals and large venues, the dance-wizard has chosen to play only smaller venues on his upcom- 
ing Double Dip tour, which is limited to his three favorite cities: Detroit, Chicago, and San Francisco. VonStroke has 
proven throughout his career that he is unafraid to tackle any genre, whether it be in his DJ sets or original material, and 
promises to explore the versatility of his sound on this special tour, covering house, techno, bass music, and much more. 
The maestro producer also hints that the intimate crowds at these shows may be treated to unreleased material and ex- 


clusive edits. Tim Casagrande 


ce 


Photo by Chad Kamenshine 


Garage punk 


THE COATHANGERS 


9 p.m., Saturday, Feb. 23, at Independent. $20; independentsf.com 


Bursting with an ever-growing energy since their formation in 2006, The 
Coathangers continue to win over new fans with their delightfully pop-soaked 
brand of audacious punk, with its old-school spirit refreshed in a modern con- 
text. The all-female trio — guitarist Julia Kugel, bassist Meredith Franco, 
drummer Stephanie Luke, plus original keyboardist Candice Jones — formed 
in Atlanta and quickly gained a passionate local fanbase solely off the boister- 
ous nature of their chaotic house shows. The group would soon go on to gain a 
larger fanbase after touring with fellow Atlanta rockers and friends The Black 
Lips, right before the release of their 2007 self-titled debut album. The 
Coathangers received widespread critical acclaim for 2009’s Scramble and 
2011’s Larceny & Old Lace, which would hear them refine and experiment with 
their raw sound, without abandoning the playful spirit. Even after Jones’ ami- 
cable departure in 2014, the group has shown that they’re resilient to any chal- 
lenge that comes across their path, and their upcoming sixth album The Devil 
You Know hears the group reignited with venom-filled anger with their insanely 


MTRRORS 


catchy single “F The NRA.” Tim Casagrande 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,” 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco. “Select 
Sundays,” w/ DJs Lando! & Natural, 10 p.m. 


JAZZ 


Bissap Baobab: 3372 19th St., San Francisco. 
“Brazil & Beyond," 7 p.m., free. 

Brenda’s French Soul Food: 652 Polk, San Fran- 
cisco. Gaucho, Sundays, 5-8 p.m., Free. 

The Chieftain: 198 Fifth St., San Francisco. Tradi- 
tional Irish Session, Sundays, 6 p.m.; Mondays, 
8 p.m. 

EI Rio: 3158 Mission, San Francisco. Salsa Sundays, 
second and fourth Sunday of every month, 3 
p.m., $8-S10. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 p.m., 
free. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
Sunday Sessions, 10 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. 
Seisiuin, 9 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. 
The Balkan Evening, 8:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Lavay Smith & Chris Siebert, 7:30 p.m., free. 
Savanna Jazz Club: 2937 Mission, San Francisco. 

Savanna Jazz Jam with Eric Tillman, Danny 
Castro, and Nick Fishman, 7 p.m., $5. 
Sheba Piano Lounge: 1419 Fillmore, San Francisco. 


Bohemian Knuckleboogie, 8:30 p.m.., free. 
Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m., free. 
Thirsty Bear Brewing Company: 661 Howard, San 
Francisco. The Flamenco Room, 7:30 & 8:30 p.m. 


DANCE 


The UC Theatre: 2036 University Ave, Berkeley. 
Lords Of Acid, Lords Of Acid with Special Guests,, 
Orgy, Genitorturers, Little Miss Nasty, Gabriel 
And The Apocalypse., 8 p.m., $27.50, informa- 
tion@theuctheatre.org. 


MONDAY, FEB. 25 


ROCK 


Amnesia: 853 Valencia, San Francisco. The Earl 
Brothers, fourth Monday of every month, 9 
p.m., free. 

Johnny Foley’s Irish House: 243 O'Farrell St., San 
Francisco. Damir, 10 p.m. 

Rickshaw Stop: 155 Fell, San Francisco. Robert 
Delong, w/ Morgxn, 8 p.m., $20. 

The Saloon: 1232 Grant, San Francisco. Peter 
Lindman, 4 p.m.; The Bachelors, 9:30 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 
9 p.m., free. 

DNA Lounge: 375 Ith St., San Francisco. “Death 
Guild,” 18+ dance party with DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30 p.m., $3-$5. 
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Madrone Art Bar: 500 Divisadero, San Francisco. 
‘'M.0.M. (Motown on Mondays),”’ w/ DJ Gordo 
Cabeza & Timoteo Gigante, 8 p.m., free. 

Oasis: 298 ith St., San Francisco. ‘Beat It!: An 
‘80s Night,” 8 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. “Sky- 
larking,” w/ I&I Vibration, 10 p.m., free. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. The Pick 
Bluegrass Jam, fourth Monday of every month, 
6 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco. Tradi- 
tional Irish Session, Sundays, 6 p.m.; Mondays, 
8 p.m. 

Comstock Saloon: 155 Columbus, San Francisco. 
Gaucho, Mondays, Fridays, 8-11 p.m., Free. 

Hotel Utah: 500 Fourth St., San Francisco. Open 
Mic with Brendan Getzell, 8 p.m., free. 


Le Colonial: 20 Cosmo, San Francisco. Le Jazz 
Hot, 7 p.m., free. 

Neck of the Woods: 406 Clement, San Francisco. 
SalsaCrazy Dance Night, w/ lessons by Evan 
Margolin, 7 p.m., $60/four weeks. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Steve Nelson Trio Jam Session, 8 p.m. 


TUESDAY, FEB. 26 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
Miserable, w/ Pllush, Super Unison, Same Girl, 
8 p.m., $18. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Dead End Job, w/ Kinetic Radio, Nec- 
essary Noise, Most Violent Species, 8 p.m., $10. 

Hotel Utah: 500 Fourth St., San Francisco. Joel 


Ansett, 8 p.m., $10, hotelutahevents@gmail.com. 
Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco. The Stan Erhart Band, 10 p.m. 
Madrone Art Bar: 500 Divisadero, San Francisco. 

The Crow Eaters, 7 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Slow Jams,” w/ DJ Primo & friends, first and 
second Tuesday of every month, 9:30 p.m.; 
fourth and Last Tuesday of every month, 9:30 
p.m., free. 

Rickshaw Stop: 155 Fell, San Francisco. My Bright- 
est Diamond, w/ Zola, Lapel, 8 p.m., $20. 

The Saloon: 1232 Grant, San Francisco. G.G. Amos 
Duo, 4 p.m. 

Swedish American Hall: 2174 Market, San Fran- 
cisco. Charlotte Lawrence, w/ Meg Mac, thereis- 
nogravity, 7 p.m., $20. 


DANCE 





Indie pop 


MORGXN 


(with Robert Delong) Monday, Feb. 25, at Rickshaw Stop. $17; rickshawstop.com 


Rising alternative pop singer-songwriter Morgxn blends emotive R&B with moody electronic soundscapes and electropop 
flourishes, all anchored by the strength of his voice. The musician was born in Nashville, where he was no stranger to music 
during his formative years. After graduating college, Morgxn moved to New York to break into the theater before moving to 
Los Angeles to focus on his solo career. Morgxn’s earliest music credits include guest vocals for two Tiésto tracks in 2015, 
and he released his debut single “Love You With the Lights On” in 2016, introducing listeners to Morgxn’s dynamic vocal 
talent along with his emotionally potent lyricism. The musician released his debut album, Vital, last May, and it’s a confi- 
dent artistic statement that hears a diverse array of sounds empowered by careful pop sensibilities. Last month, Morgxn re- 
leased Vital: Blue, an EP that saw the singer strip down a selection of tracks from Vital, accompanied by only his piano and 
string arrangements, all of which added a new layer of substance to his already eloquent songs. Tim Casagrande 
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Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy,’ w/ DJ Myles Cooper, drag 
performances, more, 10 p.m., $5. 

Beaux: 2344 Market, San Francisco. “Cock Shot,” 
9 p.m., free. 

F8: 1192 Folsom, San Francisco. “Underground 
Nomads,” w/ rotating resident DJs Amar, Sep, 
and Dulce Vita, plus guests, 9 p.m., $5 (free 
before 9:30 p.m.). 

Infusion Lounge: 124 Ellis, San Francisco. ‘Startup 
Tuesdays,” 10 p.m., free with RSVP. 

Milk Bar: 1840 Haight, San Francisco. “Bless Up,” 
w/ Jah Warrior Shelter Hi-Fi, 10 p.m., $5. 

Monarch: 101 Sixth St., San Francisco. Soundpieces, 
10 p.m., $10; “Soundpieces,” 10 p.m. 

Pop's Bar: 2800 24th St., San Francisco. “Music 
Therapy,” w/ DJ Clave, 9 p.m.-1:30 a.m., Free. 

Swig: 571 Geary, San Francisco. “BoomSwing 
Tuesdays,” w/ DJ Tyler Ryan, 9 p.m., free. 

Underground SF: 424 Haight, San Francisco. 
“Shelter,” 10 p.m., free. 


HIP-HOP 


Cafe Du Nord: 2170 Market, San Francisco. Kodie 
Shane, w/ Guapdad 4000, Chynna, 7:30 p.m., $18. 

F8: 1192 Folsom, San Francisco. Xtra Luv Tuesdays, 
Every other Tuesday, Free. 

Raven: 1151 Folsom, San Francisco. ‘‘Phat Tuesday,” 
w/ DJs Scotty Fox & Clinton Lee, 8 p.m., free. 
The Regency Ballroom: 1300 Van Ness Avenue, 
San Francisco. Trippie Redd, w/ Lil Duke, Coi 

Leray, and Lil Keed, 9 p.m., $35. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco. Smith 
Dobson, 10 p.m., free. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco. “‘Echale Mas Salsa,” 8 p.m., free ($10 
with salsa lessons). 

Jazz Heritage Center: 1320 Fillmore, San Fran- 
cisco. Tuesday Bluesday, Mark your calendars 
for Tuesday Bluesday at the newly reactivated 
Fillmore Heritage Center (formerly Yoshi's 
San Francisco)!, Tuesdays, 7-11 p.m. Continues 
through March 31, $5, info@fillmoreheritagecen- 
ter.org. 

Plough & Stars: 116 Clement, San Francisco. 
Seisiuin, 9 p.m. 

Raven: 1151 Folsom, San Francisco. Live Jazz, 
Live jazz music and drink specials., 9 p.m.-2 
a.m., Free. 

Revolution Cafe: 3248 22nd St., San Francisco. 
West Side Jazz Club, 4:30 p.m.; The Pleasure 
Palace, fourth Tuesday of every month, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. ‘Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $12-$15. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oakland. Two 
Piece Tuesdays, A weekly event featuring live 
music, delicious cocktails and Taropy with Miss 
Ginger., Tuesdays, 7-10 p.m., Free. 


WEDNESDAY, FEB. 27 


ROCK 


Biscuits & Blues: 401 Mason, San Francisco. Bay 
City Blues, w/ Chris Cain, 7:30 & 9:30 p.m., $20. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Jake Nielsen's Triple Threat, fourth Wednesday 
of every month, 8 p.m.-2 a.m., $5; Christopher 
Boa’s Liquid Lounge, fourth Wednesday of every 
month, 8 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Anemone, w/ Sugar Candy Mountain, Li Xi, 
Agouti, 8 p.m., $15. 

The Chapel: 777 Valencia, San Francisco. Gavin 
James, w/ Forest Blakk, 8 p.m., $15. 

Hotel Utah: 500 Fourth St., San Francisco. The Exit 
Plan, w/ The Tortured, Jay Northington, Skip and 
the Last Straws, 8 p.m., $10, hotelutahevents@ 
gmail.com. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Rock and Blues Jam with Ed Ivey, This 
classic blues & funk jam session is a popular 
mid-week event featuring great local blues 


players. No cover ever!, 8 p.m.-1:30 a.m., Free, 
Info@theluckyhorseshoe.com. 

Monarch: 101 Sixth St., San Francisco. “Smoked Out 
Soul,’ w/ Zebuel & guests, fourth and second 
Wednesday of every month, 9 p.m. 

Rickshaw Stop: 155 Fell, San Francisco. MNEK, w/ 
Tayla Parx, Raja Kumari, 8 p.m., $20. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Freddie Hughes & Chris Burns, Every other 
Wednesday, 7:30 p.m., free. 

Swedish American Hall: 2174 Market, San Fran- 
cisco. Haley Heynderickx, w/ KERA, Field Medic, 
7 p.m., $21. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘Pussy Party,’ 
w/ Sasha, Ms. Jackson, and guests, 9 p.m., free. 

Bissap Baobab: 3372 19th St., San Francisco. 
“Baobab!,” timba dance party with DJ WaltDigz, 
10 p.m., $5. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Defraktion, 8 p.m., $10. 

Cat Club: 1190 Folsom, San Francisco. “‘Bondage- 
A-Go-Go,” w/ DJ Damon, Tomas Diablo, guests, 
9:30 p.m., $7-$10. 

City Nights: 715 Harrison, San Francisco. “EPR,” 
18+ dance party, 9 p.m., $10-$20. 

F8: 1192 Folsom, San Francisco. ‘‘Housepitality,” 
9 p.m., $5-$10. 

Infusion Lounge: 124 Ellis, San Francisco. Industry 
Night, 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco. “Juicy,” 9 
p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco. ‘Wayback 
Wednesday,” w/ DJ Mark Andrus, 8 p.m., free. 

Wish: 1539 Folsom, San Francisco. “EQ Wednes- 
days,” 10 p.m., free; Last Soma Haus, 
w/ Jaime James, DJ Sule E., Zara Mez, 10 
p.m., Free, https://www.facebook.com/ 
events/2081435001894375/. 


HIP-HOP 


Double Dutch: 3192 16th St., San Francisco. 
“West Coast Wednesdays,” w/ DJs LazyBoy & 
Mr. Murdock, Last Wednesday of every month, 
10 p.m., free. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Gaucho, 
Eric Garland’s Jazz Session, The Amnesiacs, 
7p.m., free. 

The Cafe: 2369 Market, San Francisco. “Latin 
Lounge,’ Wednesdays, 5-10 p.m. 

Club Deluxe: 1511 Haight, San Francisco. Patrick 
Wolff, 10 p.m., free. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco. “‘Bachatalicious,” 7 p.m., $5-$10. 
Le Colonial: 20 Cosmo, San Francisco. David 
Byrd and Byrds of a Feather, Wednesdays, 7-10 

p.m., Free. 

Make-Out Room: 3225 22nd St., San Francisco. 
“International Freak Out A Go Go,” w/ resident 
DJs Ben Bracken, Bobby Ganush, Mark Gergis, 
and Special Lord B, Last Wednesday of every 
month, 10 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. The 
Toast Inspectors, Last Wednesday of every 
month, 9 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. 
29th Street Swingtet, fourth Wednesday of 
every month, 9 p.m. 

The Saloon: 1232 Grant, San Francisco. Zach Brough 
& Friends, 4 p.m. 

Savanna Jazz: 2937 Mission St., San Francisco. Abe 
Imansia Jazz Group, Wednesdays, 7:30-1:30 p.m. 

Scopo Divino: 2800 California Street, San Fran- 
cisco. Steve Nelson Trio, Wednesdays, 7-10 p.m., 
free, tim@scopodivino.com. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco. Ricardo Scales, Wednesdays, 
6:30-11:30 p.m., $5. 
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SAVAGE LOVE \ CONSIDER THE (EXTRA) LOBSTER 


by Dan Savage 


Two weeks ago, a longtime reader challenged 
me to create a new sexual neologism. (Quickly 
for the pedants: You're right! It is redundant to 
describe a neologism as “new,” since neologisms 
are by definition new: “ne-ol-o-gism noun a newly 
coined word or expression.” You got me!) 

“Neo-Neologisms, Please!” was too polite to 
point it out, but my two most famous and widely 
used neologisms have been around so long—peg- 
ging (2001) and santorum (2003)—that they’re 
practically paleogisms at this point. So I accepted 
NNP’s challenge and proposed “with extra lob- 
ster.” My inspiration: on a visit to Iceland, I was 
delighted to discover that “with extra lobster” 
was a menu item at food carts that served lobster. 
This delighted me for two reasons. First, lobster 
is fucking delicious and getting extra lobster with 
your lobster is fucking awesome. And second, 
“with extra lobster” sounded like it was a dirty eu- 
phemism for something equally awesome. I offered 
up my own suggested definition—someone who 
sticks their tongue out and licks your balls while 
they’re deep-throating your cock is giving you a 
blowjob with extra lobster—and invited readers to 
send in their own. It was my readers, after all, who 
came up with the winning definitions for pegging 
(“a woman fucking a man in the ass with a strap- 
on dildo”) and santorum (“the frothy mix of lube 
and fecal matter that is sometimes the byproduct 
of anal sex”). 

What follows are the best reader-suggested 
definitions for “with extra lobster,” with occasional 
commentary from yours truly... 


“With extra lobster” sounds to me like going down 
on someone—regardless of sex—when it’s a little 
more odoriferous than you would like because they 
haven't bathed in a while. For example: “Things were 
getting hot and heavy with my Tinder date last night, 
and then I started to go down and was surprised with 
extra lobster.” 

I think I have a good candidate for your “with extra 
lobster” definition! It could be applied to a man who 
has an exceptionally large and dangling foreskin (“His 
penis comes with extra lobster!”) or a woman whose 
labia protrudes (“I love pussy with extra lobster!”). 

When I first started dating my wife, she kept her 
lady parts waxed clean, and they looked a bit like a lob- 
ster claw, even being slightly red if the waxing was re- 
cent. We nicknamed her vagina and surrounding area 
“The Lobster,” or “Lobby” for short. So I would suggest 
that “with extra lobster” should mean anytime you get 
some extra lobster in on the act—from normal lesbian 
sex (two lobsters!), to a standard-issue male fantasy 
threesome (two lobsters and one cock), to a surprise 
second go-around after you thought the sex was over. 


The area surrounding the vagina already has a 
name: the vulva. While most people are familiar 
with the labia majora and minora parts of the 
vulva, aka “the lips,” fewer know the name for the 
area between the labia minora. The spot where the 
opening to the vaginal canal can be found—also 
part of the vulva—is called the “vaginal vestibule.” 
According to my thesaurus, lobby is a synonym 
for vestibule. So this proposed definition of “with 
extra lobster” is pretty apt. Now, some will quibble 
with the lobby-ish implication that a vagina is a 
space that needs to be entered. One can havea 
good time—great sex with lots of extra lobster— 
without anyone being penetrated, i.e., without 
anyone entering the lobby. 


“Extra lobster should be the name for those cock-ex- 
tender things. Example: “My husband has a small 
penis. And you know what? The sex is great! He gives 
great head, and isn't afraid to strap-on some extra 
lobster now and then.” 


As a vegan, Dan, I strongly object to “with extra 
lobster.” It reinforces the speciest notion that is it per- 
missible to consume lobsters, sentient life forms that 
feel pain, and associating a sex act with the violence 
of meat consumption further desensitizes us to acts of 
sexual violence. 


Fuck off. 


When you see a gorgeous ultra-feminine creature 
far more gorgeously feminine than my straight CIS ass 
will ever be. But under all the silks and stockings and 
satin panties... there’s a wonderful and welcome sur- 
prise! That girl comes WITH EXTRA LOBSTER! 

I’ve learned about fursuits from you, Dan, and so 
many other crazy things—like the guy who wanted to 
be sexually ravished and then torn apart and eaten by 
zombies. With that in mind, I think “with extra lob- 
ster’ shouldn't refer to a sex act. It should be ENTIRE- 
LY literal: an act of bestiality performed not with one 
lobster, but with two or more lobsters. (The zombie guy 
was what hooked me on “Savage Love.” I’m too shallow 
for the actual problems and stuff. More freaks please!) 


Too literal and too improbable—and euphe- 
misms that describe things that have never hap- 
pened or only happen very, very rarely are unlikely 
to enter the lexicon. 

T used to hook up with a cuckold couple with a 
particularly naughty fetish: I'd fuck the woman, fill her 
up, and her man would eat it out of her. So, say you 
hooked up with a woman, let’s call her “Melania,” and 
her husband, call him “Donald,” ate her pussy after you 
filled her with come. Donald is eating pussy with extra 
lobster! 


Sounds more like pussy with extra chowder 
to me—and what you've described already has 
a perfectly good (and widely-used) name: cream 
pie. And, please God, let’s leave Trump out of this. 
There’s no need to associate something so vile and 
disgusting with eating another man’s come out of 
your wife’s lobby. 

“With extra lobster” should refer to any intimate 
pleasure where your expectations are greatly exceeded! 
I’m a gay man in my sixties, and my husband and I 
have been together for decade. I also have a friend 
with benefits. One night we were camping and I 
blurted out, “I would like to cuddle with you.” What 
happened next was 12 courses—at least—with extra 
lobster! We've managed to rekindle this energy every 
couple of years over the past 25! 


I believe your example of “with extra lobster” re- 
garding an extra WOW factor during something sexual 
is perfect and doesn't need extra explanation. As the 
saying goes, Dan, you pegged it! 


I agree with the last two letter writers: “with 
extra lobster” shouldn't refer to any specific sex 
act—and it should never involve actual lobsters 
and/or mental images of the current president of 
the United States—but should, instead, be a gen- 
eral term meaning “expectations exceeded.” When 
someone really comes through for you, when they 
knock your socks off, when they make you see 
stars—when they really WOW you—then you got 
boned or blown or fucked or flogged or torn apart 
and eaten by zombies with extra lobster! 

And with that sorted and settled, a bonus neol- 
ogism to close the column... 


This isn’t a definition for “with extra lobster,” but 
I wanted to share it. I live in Uganda and many of the 
streets are lined with stalls that sell BBQ chicken. If 
you know to ask for the special chicken, they'll often 
sell you weed. Special Chicken has become my favorite 
euphemism for weed! 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0385236-00 
Fictitious Business Name(s): 
Petcloud, 2313 Webster 
St. #2, San _ Francisco, 
CA 94115, County of San 
Francisco 
Registered Owner(s): 
Petnet LLC (Tennessee), 3431 
, Chattangooga, TN 


The business is conducted by: 
a limited liability company 

The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on 2/1/19 
| declare that all information 
in this statement is true and 
correct. (A_ registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Kevin Ringstaff CEO 
Petnet LLC 





Public Notices 





This statement was filed with 
the San Francisco County 
Clerk on February 12, 2019 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 
in Subdivision (b) of Section 
17920, where it expires 40 
days after any change 
in the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 
a registered owner. A new 
Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 
of a Fictitious Business Name 
in violation of the rights of 
another under federal, state, 
or common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/21, 2/28, 3/7, 3/14/19 
CNS-3223586# 

SAN FRANCISCO WEEKLY 


FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0385176-00 
Fictitious Business Name(s): 
Sunset Media Preservation, 
1342 26th Ave #4 San 
Francisco CA 94122, County 
of San Francisco 
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Registered Owner(s): 

George Brenden Fox, 1342 
26th Ave #4 San Francisco 
CA 94122 

The business is conducted by: 
An individual 

The registrant commenced to 
transact business under the 
fictitious business name _ or 
names listed above on 2-8-19 
| declare that all information 
in this statement is true and 
correct. (A_ registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ George B Fox 

This statement was filed with 
the San Francisco County 
Clerk on February 8, 2019 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 
in Subdivision (b) of Section 
17920, where it expires 40 
days after any change 


in the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 
a registered owner. A new 
Fictitious 


Business Name 


NEWS ¢ FOOD & DRINK ¢ ART & CULTURE » MUSIC 
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Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 
of a Fictitious Business Name 
in violation of the rights of 
another under federal, state, 
or common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/14, 2/21, 2/28, 3/7/19 
CNS-3221803# 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0385098-00 
Fictitious Business Name(s): 
White Hill Concrete 
Pumping, 16 Bannock St., 
San Francisco, CA 94112, 
County of San Francisco 
Registered Owner(s): 
Jose Medrano, 16 Bannock 
St., San Francisco, CA 94112 
The business is conducted by: 
an individual 
The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on 2/04/19 
| declare that all information 
in this statement is true and 
correct. (A_ registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
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($1,000).) 

S/ Jose E. Medrano 

This statement was filed with 
the San Francisco County 
Clerk on February 4, 2019 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 
in Subdivision (b) of Section 
17920, where it expires 40 
days after any change 
in the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 
a registered owner. A new 
Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 
of a Fictitious Business Name 
in violation of the rights of 
another under federal, state, 
or common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/14, 2/21, 2/28, 3/7/19 
CNS-3221372# 

SAN FRANCISCO WEEKLY 


FICTITIOUS BUSINESS 
NAME STATEMENT 
File No. A-0385075-00 
Fictitious Business Name(s): 
SPL Construction SF, 380 
Missouri St., San Francisco, 
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CA 94107, 
Francisco 
Registered Owner(s): 

Darc Ventures, Inc. (CA), 380 
Missouri St., San Francisco, 
CA 94107 

The business is conducted by: 
a corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
6/1/2018 

| declare that all information 
in this statement is true and 
correct. (A_ registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
S/ David Rittenhouse, Pres/ 
CEO 

Darc Ventures, Inc. 

This statement was filed with 
the San Francisco County 
Clerk on February 1, 2019 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 
in Subdivision (b) of Section 
17920, where it expires 40 
days after any change 
in the facts set forth in the 


County of San 
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statement pursuant to Section 
17913 other than a change 
in the residence address of 
a registered owner. A new 
Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 
of a Fictitious Business Name 
in violation of the rights of 
another under federal, state, 
or common law (See Section 
14411 et seq., Business and 
Professions Code). 

2/14, 2/21, 2/28, 3/7/19 
CNS-3219713# 

SAN FRANCISCO WEEKLY 


FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0384857-00 
Fictitious Business Name(s): 
Toby’s Plate, — 
Sacramento St., Sa 
Francisco, CA 94115, Gounty 
of San Francisco 
Registered Owner(s): 
Toby Eyre, 2848 Sacramento 
St., San Francisco, CA 94115 
The business is conducted by: 
an individual 
The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
1/18/19. 
| declare that all information 
in this statement is true and 
correct. (A_ registrant who 
declares as true any material 
matter pursuant to Section 


NIGHT LIFE ¢ 
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17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Toby Eyre 

This statement was filed with 
the San Francisco County 
Clerk on January 18, 2019. 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 
in Subdivision (b) of Section 
17920, where it expires 40 
days after any change 
in the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 
a registered owner. A new 
Fictitious Business Name 
Statement must be filed before 
the expiration. The filing of this 
statement does not of itself 
authorize the use in this state 
of a Fictitious Business Name 
in violation of the rights of 
another under federal, state, 
or common law (See Section 
14411 et seq., Business and 
Professions Code). 

1/31, 2/7, 2/14, 2/21/19 
CNS-3215774# 

SAN FRANCISCO WEEKLY 
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W SWEET & 
PETITE 
Call Debbie 
at 650-630-3815 


** FREE Partyline 24/7** 
*Free 10n1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 





Kimberly's Soft Touch 
Massage, Bubble Bath 
available. 24/7, East Bay 
Call for appointment 
510-495-5805 








Sweet, SOOTHING 
Massage by Attractive, 
Fit, Eoony/Latina Mas- 
seuse. 

HOME, Office, Hotel. 
Outcall Massage. 
$175/hour. 

Candy: 510-322-2859 





I’m horny! Just out of 18-yr 
ltr, young 60-ish, attractive, 
full-figured, African- 
American woman, seeking 
Latin, Italian or Jewish type 
men for casual dating Must 
have stamina. No drugs 
please. Call Peggy at 415- 
650-6026. 


REAL ESTATE WANTED 
WANTS TO purchase 
minerals and other oil & 
gas interests. Send details 
to P.O. Box 13557, Denver, 
CO 80201 


HANDYMAN 

Specialist in Home Repairs 
(Plumbing, Elec, Roof, Dry 
Wall, Flrs, 

Tile, etc.) No Lic. 

Manny 415-850-9326 














CONSTRUCTION 
Remodel & Repair Kitchen, 
Bath, Painting 

Stucco, Siding, Windows 
Seismic, Foundation 

Lic #582766 

Call Mike 415-279-1266 


CONSTRUCTION 


MARK LIU 
CONSTRUCTION CO 


General Building Contractor 
Kitchen ¢ Bath * Additions 
Decks # Stairs ¢ Siding 
Plastering » Painting 
Plumbing « Electrical & More 
18 Years Experience 
Reliable 
Affordable 


English & Chinese 


Free Estimates 


419.730-1816 


Lic #861780 Insured/Bonded 


SUIS, 


BUILDER INC” 


¢ Additions * Remodeling 
¢ Framing * Foundations 
¢ Decks « Fences « Dry Rot 


650.922.4786 
415.517.4367 


lic # 997180 











E & 
MARBLE 


te Countertops 

fat & Bath Floors 
Bathtub Enclosures 

Shower Stalls « Countertops 


| Pa tts 









HAULING 





HAULING & CLEANING 
Yard, garage, basement, 
trash, moving, 

hand’ cl 

Call Geor 

415-756- 436 











NDEPENDENT 
HAULERS 

$40 & UP HAUL 

Since 1988, Lic/Insured 
Free Estimates 

A+ BBB Rating 

(650) 341-7482 











HAULING 24/7 
Remove carpet, 
appliances, sofas, 


concrete. Large Truck. 
BILL 415-441-1054 








ROOFING 





HERNANDEZ ROOFING 
New & Re-roof, repairs. 
Free Estimate 

Lic # 860945 

CALL 415-640-7536 








ROOFING 


s{Ol@) 3) (em |\ (em 
COMMERICAL ¢ RESIDENTIAL 
ALL TYPES OF ROOFING 
SHEET METAL WORK 
SKYLIGHTS 
Best Price ¢ Best Work 
Best Service 
Sr.Disce Free Est Lic#937035 


650-589-2775 
690-343-6671 








DOMINGUEZ 
ROOFING 


Residential 
Commerical 
New Roofing 
Re-Roofing 


FREE ESTIMATE 


415-583-0528 


PAINTING 


8.0.5, PAINTING 


¢ Wallpaper Installation 
and Removal 
¢ Int./Ext. Painting 
¢ Free Estimate 
¢ Senior Discount 


415.269.0446 


Lic.#526818 


650-738-9295 


www. sospainting.com 











Advertise in 
SF WEEKLY Classifieds. 
Call: 415-359-2600 





PAINTING 
FERDINAND PAINTING 


INTERIOR/EXTERIOR, 
QUALITY WORK, FREE EST, 
INSURED. 


LIC # 190550 415-468-0914 


MISCELLANEOUS 


Attention: Oxygen Users! 
Gain freedom with a Portable 
Oxygen Concentrator! No 
more heavy tanks and refills! 
Guaranteed Lowest Prices! 
Call the Oxygen Concentrator 


Store: 855-757-3454 


PAINTING 
FENCES DECKS & 


ALTERATION/ 
FENCES/STAIRS 


DECKS 


HOUSEHOLD REPAIR 


NO JOB 100 SMALL 
415.717.0000 


CEMENT 


DOC CEMENT, Patio- 
Sidewalks-Driveways 


Fences-Bricks/Blocks. 10% 
Senior Disc. Over 30 years 
experience. 415-756-3975 


HELP WANTED 


San Francisco Media Co. 


is looking for motivated, 
energetic and outgoing 
individuals to join our Street 
Team/Promotions program. 
This is a part-time, paid, entry 
level position 


As a Street Team/Promo 
Representative, you will learn 
from other members who will 





act as San Francisco Examiner, 
SF Weekly and other brand 
ambassadors at on-site 
promotions. On-site tasks you 
will learn include: assisting 
with events, set-up/tear-down 
of equipment, distributing 
promotional material, 
product sampling, interface 
with clients, readers and the 
general public. Duties within 
the Promotions Department 
will include, but are not 
limited to, assisting with 
event preparation (packing 
event materials and loading 
car), and other general office 
duties as needed. 

The ideal candidate will be a 
team player who possesses 
excellent social skills, 
communications skills, and 

is outgoing, responsible, and 
capable of multitasking. 
Street Team/Promo members 
must demonstrate a positive 
attitude, be reliable, cheerful 
and cooperative 

at all times in order to 
maintain a productive work 
environment. 


Great media and marketing 
experience! 

Other requirements: 

- Must be 21 or older 

- Must maintain a flexible 
schedule and be available; 
on-call as needed weekdays/ 
evenings/weekends 

- Maintain a professional 
appearance 

To apply, please email your 
resume with a cover letter: 


coordinators@sfmediaco.com 


American Eagle Outfitters, 
Inc.'s San Francisco, CA, 
office seeks Engineer - 
Oracle WebCenter to design, 
develop, and implement 
Oracle WebCenter Sites 
(FatWire Content Server) 
initiatives. Send CV with 
cover letter, references, 

and salary requirements to: 
American Eagle Outfitters, 
Inc., Attn: Sarah Lauterbach, 


Re: Engineer - Oracle 
WebCenter, 77 Hot Metal 
Street, Pittsburgh, PA 15203. 


Thoroughbred Racehorse 
Grooms 


Greg James Racing, LLC 


Golden Gate Fields , 
Berkeley CA 


4 Full time/tack rooms avail. 


contact Greg James @ 
gregjamesracing@gmail. 
com 


Advertise in 
SF WEEKLY Classifieds. 
Call: 415-359-2600 


BUSINESS 
OPPORTUNITIES 


Buy Domain Name That Holds 
Codes To Life “60pen.org.’” 

Buy Now for $1 million or 
best offer. 

Call 323.574.5387. 


ANNOUNCEMENTS 


DONATE YOUR CAR TO 
CHARITY! FAST FREE 
PICKUP-24 HR RESPONSE! 
Help Children in Need, 
Support Breast Cancer 
Education/Prevention or 
Veterans. Tax Deduction 866- 
642-3022 


MEDICAL SERVICES 


ATTENTION VIAGRA USERS: 
Generic 100 mg blue pills or 
Generic 20 mg yellow pills. 
Get 45 plus 5 free $99 + S/H. 
Guaranteed, no prescription 
necessary. Call 855-371-4613 
OXYGEN - Anytime. Anywhere. 
No tanks to refill. No 
deliveries. The All-New Inogen 
One G4 is only 2.8 pounds! 
FAA approved! FREE info kit: 
855-757-3454 





COMPUTER SERVICES 


COMPUTER ISSUES? FREE 
DIAGNOSIS by GEEKS ON SITE! 
Virus Removal, Data Recovery! 
24/7 EMERGENCY SERVICE, In- 
home repair/On-line solutions 
.$20 OFF ANY SERVICE! 866- 
654-1557 


415-359-2600 
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BOSVEL 


March 8-10 
March 11 
March 12-14 


Films & Tickets 


Premiere Sponsor: Signature Sponsors: 
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